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Stylistic sets samples: Pro version

I’'M YET JUST QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY CEUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while |
see them condensed so much that they look absolutely squished or extended so much
that they look comical, and I don’t like that kick. It ruins the sensitivity of the forms and
makes all my careful work unrecognizable. I'd rather people use the faces as they are. If

I’'M YET JUST QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY CEUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while

| see them condensed so much that they look absolutely squished or extended so much
that they look comical, and | don’t like that kick. It ruins the sensitivity of the forms and
makes all my careful work unrecognizable. I'd rather people use the faces as they are. If

I’'M YET JUST QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY CEUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while |
see them condensed so much that they look absolutely squished or extended so much
that they look comical, and | don’t like that kick. It ruins the sensitivity of the forms and
makes all my careful work unrecognizable. I'd rather people use the faces as they are. If

I’'M YET JUST QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY CEUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while |
see them condensed so much that they look absolutely squished or extended so much

that they look comical, and | don’t like that kick. It ruins the sensitivity of the forms and
makes all my careful work unrecognizable. I'd rather people use the faces as they are. If

I’'M YET JUST QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY CEUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while |
see them condensed so much that they look absolutely squished or extended so much
that they look comical, and | don’t like that kick. It ruins the sensitivity of the forms and
makes all my careful work unrecognizable. I'd rather people use the faces as they are. If

I’'M YET JUST QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY CEUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while |
see them condensed so much that they look absolutely squished or extended so much

that they look comical, and | don’t like that kick. It ruins the sensitivity of the forms and
makes all my careful work unrecognizable. I'd rather people use the faces as they are. If

I’'M YET JUST QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY CEUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while

| see them condensed so much that they look absolutely squished or extended so much
that they look comical, and I don’t like that kick. It ruins the sensitivity of the forms and
makes all my careful work unrecognizable. I'd rather people use the faces as they are.
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In recent years, a new te

However, most of the existing types wer
e old-fashioned and not adapted to toda

MORE THAN 489 NEW TYPEFACES HAD

In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a

distinguished elegance is coming into its own again. T

However, most of the existing types were old-fashioned and not adapt
ed to today’s working methods, owing their fragility. A new typeface h
ad to be found with a design that corresponded to today’s taste. Thus
we have created Audace, a modern and elegant typeface, both practic
al and robust... In recent years, a new tendency has become manifest

A NEW TYPEFACE had to be found with a design that corresponded to today’s t

aste. Thus we have created Audace, a modern & elegant typeface, both practica
l and robust... In recent years, 1602 new tendencies has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the $traigh
tness is yielding and a distinguished elegance is coming into its own again. Typo
graphy has not been neglected in these developments, which have been expres

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness is yielding and a distinguished elegance is comin
g into its own again. Typography has not been neglected in these developments, which have bee

n expressed by an obvious reversion to certain styles. However, most of the existing types were ol
d-fashioned and not adapted to today’s working methods, owing their fragility. A new typeface ha
d to be found with a design that corresponded to today’s taste. Thus we have created Audace,a m
odern and elegant typeface, both practical and robust... In recent years, a new tendency has beco
me manifest in the decorative arts. While the simplicity of the lines has been preserved, the straig
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHI

LE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND

However, most of the existing types were old-fashioned an
d not adapted to today’s working methods, owing their fra
gility. A new typeface had to be found with a design that ¢

orresponded to today’s taste. Thus we have created Audace,
a modern and elegant typeface, both practical and robust...

In recent years, a new tendency has become manifest in t
he decorative arts. While the simplicity of the lines has bee
n preserved, the straightness is yielding and a distinguishe
d elegance is coming into its own again. Typography has no

10

However, most of the existing types were old-fashioned and not adapted to to
day’s working methods, owing their fragility. A new typeface had to be found w
ith a design that corresponded to today’s taste. Thus we have created Audace,
a modern and elegant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. While the simplici
ty of the lines has been preserved, the straightness is yielding and a distinguis
hed elegance is coming into its own again. Typography has not been neglecte
d in these developments, which have been expressed by an obvious reversion t
o certain styles. However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility. A new typeface h
ad to be found with a design that corresponded to today'’s taste. Therefore we
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In recent years, a new ten

However, most of the existing types were ol
d-fashioned and not adapted to today’s wo
MORE THAN 489 NEW TYPEFACES HAD TO

In recent years, a new tendency has become manifest in t
he decorative arts. While the simplicity of the lines has b

een preserved, the straightness is yielding and a distingui
shed elegance is coming into its own again. Typography h

However, most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to b

e found with a design that corresponded to today’s taste. Thus we have cr
eated Audace, a modern and elegant typeface, both practical and robust...
In recent years, a new tendency has become manifest in the decorative ar

A NEW TYPEFACE had to be found with a design that corresponded to today’s taste. T
hus we have created Audace, a modern & elegant typeface, both practical and robust...
In recent years, 1602 new tendencies has become manifest in the decorative arts. Whil
e the simplicity of the lines has been preserved, the straightness is yielding and a disti
nguished elegance is coming into its own again. Typography has not been neglected in
these developments, which have been expressed by an obvious reversion to certain sty

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the |
ines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own

again. Typography has not been neglected in these developments, which have been expressed by an obv
ious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing their fragility. A new typeface had to be found with a design that co

rresponded to today’s taste. Thus we have created Audace, a modern and elegant typeface, both practic

al and robust... In recent years, a new tendency has become manifest in the decorative arts. While the s
implicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is com
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SI
MPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND DISTINGUISHED

However, most of the existing types were old-fashioned and n However, most of the existing types were old-fashioned and not adapted to today’s

working methods, owing their fragility. A new typeface had to be found with a desig

ot adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that corresponded
to today’s taste. Thus we have created Audace, a modern and e
legant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. Wh
ile the simplicity of the lines has been preserved, the straightn
ess is yielding and a distinguished elegance is coming into its o
wn again. Typography has not been neglected in these develo

n that corresponded to today’s taste. Thus we have created Audace, a modern and e
legant typeface, both practical and robust... In recent years, a new tendency has be
come manifest in the decorative arts. While the simplicity of the lines has been pres
erved, the straightness is yielding and a distinguished elegance is coming into its ow
n again. Typography has not been neglected in these developments, which have bee
n expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing their
fragility. A new typeface had to be found with a design that corresponded to today
s taste. Therefore we have created Audace, a modern and elegant typeface, both pra
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ere old-fashioned and not adapted to t

MORE THAN 489 NEW TYPEFACES HA

In recent years, a new tendency has become manif
est in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yieldi
ng and a distinguished elegance is coming into its 0

However, most of the existing types were old-fashioned and not ad
apted to today’s working methods, owing their fragility. A new typ
eface had to be found with a design that corresponded to today’s t
aste. Thus we have created Audace, a modern and elegant typefac
e, both practical and robust... In recent years, a new tendency has

A NEW TYPEFACE had to be found with a design that corresponded to today’
s taste. Thus we have created Audace, a modern & elegant typeface, both p
ractical and robust... In recent years, 1602 new tendencies has become man
ifest in the decorative arts. While the simplicity of the lines has been prese
rved, the straightness is yielding and a distinguished elegance is coming int
o its own again. Typography has not been neglected in these developments

In recent years, a new tendency has become manifest in the decorative arts. While the simpli
city of the lines has been preserved, the straightness is yielding and a distinguished elegance
is coming into its own again. Typography has not been neglected in these developments, whi
ch have been expressed by an obvious reversion to certain styles. However, most of the existi
ng types were old-fashioned and not adapted to today’s working methods, owing their fragili
ty. A new typeface had to be found with a design that corresponded to today’s taste. Thus we
have created Audace, a modern and elegant typeface, both practical and robust... In recent y
ears, a new tendency has become manifest in the decorative arts. While the simplicity of the |
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. W
HILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing the
ir fragility. A new typeface had to be found with a desig
n that corresponded to today’s taste. Thus we have crea
ted Audace, a modern and elegant typeface, both practi
cal and robust... In recent years, a new tendency has be
come manifest in the decorative arts. While the simplicit
y of the lines has been preserved, the straightness is yiel
ding and a distinguished elegance is coming into its own
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However, most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to b
e found with a design that corresponded to today’s taste. Thus we have cre
ated Audace, a modern and elegant typeface, both practical and robust... |
n recent years, a new tendency has become manifest in the decorative art
s. While the simplicity of the lines has been preserved, the straightness is y
ielding and a distinguished elegance is coming into its own again. Typogra
phy has not been neglected in these developments, which have been expre
ssed by an obvious reversion to certain styles. However, most of the existin
g types were old-fashioned and not adapted to today’s working methods, o
wing their fragility. A new typeface had to be found with a design that cor
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In recent years, a new

However, most of the existing types
were old-fashioned and not adapted t

MORE THAN 489 NEW TYPEFACES HA

85t In recent years, a new tendency has become man
ifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is y
ielding and a distinguished elegance is coming int

pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to to
day’s taste. Thus we have created Audace, a modern and elegant
typeface, both practical and robust... In recent years, a new tend

12pt A NEW TYPEFACE had to be found with a design that corre§ponded to tod
Pro ay’s taste. Thus we have created Audace, a modern & elegant typeface, bo
th practical and robust... In recent years, 1602 new tendencies has becom
e manifest in the decorative arts. While the simplicity of the lines has bee
n preserved, the straightness is yielding and a distinguished elegance is ¢
oming into its own again. Typography has not been neglec¢ted in these de
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of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the sim
plicity of the lines has been preserved, the straightness is yielding and a distinguished eleg
ance is coming into its own again. Typography has not been neglected in these developme
nts, which have been expressed by an obvious reversion to certain styles. However, most o
f the existing types were old-fashioned and not adapted to today’s working methods, owin
g their fragility. A new typeface had to be found with a design that corresponded to today
’s taste. Thus we have created Audace, a modern and elegant typeface, both practical and r
obust... In recent years, a new tendency has become manifest in the decorative arts. Whil
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS
. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIE

8 pt—-6pt

However, most of the existing types were old-fashione
d and not adapted to today’s working methods, owing
their fragility. A new typeface had to be found with ad
esign that corresponded to today’s taste. Thus we hav
e created Audace, a modern and elegant typeface, bot
h practical and robust... In recent years, a new tenden
cy has become manifest in the decorative arts. While t
he simplicity of the lines has been preserved, the stra
ightness is yielding and a distinguished elegance is co

However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Thus we have
created Audace, a modern and elegant typeface, both practical and robu
st... In recent years, a new tendency has become manifest in the decorat
ive arts. While the simplicity of the lines has been preserved, the straigh
tness is yielding and a distinguished elegance is coming into its own agai
n. Typography has not been neglected in these developments, which hav
e been expressed by an obvious reversion to certain styles. However, mo
st of the existing types were old-fashioned and not adapted to today’s w
orking methods, owing their fragility. A new typeface had to be found w
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However, most of the existing types
were old-fashioned and not adapte

MORE THAN 489 NEW TYPEFACES H

85t In recent years, a new tendency has become ma
nifest in the decorative arts. While the simplicit
y of the lines has been preserved, the straightne
ss is yielding and a distinguished elegance is co

pt However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility
. A new typeface had to be found with a design that correspo
nded to today’s taste. Thus we have created Audace, a mode
rn and elegant typeface, both practical and robust... In recen

12pt A NEW TYPEFACE had to be found with a design that corresponded to t
Pro oday’s taste. Thus we have created Audace, a modern & elegant typefa

ce, both prac¢tical and robust... In recent years, 1602 new tendencies has
become manifest in the decorative arts. While the simplicity of the line
s has been preserved, the straightness is yielding and a di§tinguished e
legance is coming into its own again. Typography has not been neglect

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguis
hed elegance is coming into its own again. Typography has not been neglected in thes
e developments, which have been expressed by an obvious reversion to certain styles

. However, most of the existing types were old-fashioned and not adapted to today’s wo
rking methods, owing their fragility. A new typeface had to be found with a design tha
t corresponded to today’s taste. Thus we have created Audace, a modern and elegant t
ypeface, both practical and robust... In recent years, a new tendency has become man
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE A
RTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNES

8 pt—-6pt

However, most of the existing types were old-fashio
ned and not adapted to today’s working methods, o
wing their fragility. A new typeface had to be found
with a design that corresponded to today’s taste. Th
us we have created Audace, a modern and elegant t
ypeface, both practical and robust... In recent year

s, a new tendency has become manifest in the deco
rative arts. While the simplicity of the lines has bee

n preserved, the straightness is yielding and a distin
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However, most of the existing types were old-fashioned and not adap
ted to today’s working methods, owing their fragility. A new typeface
had to be found with a design that corresponded to today’s taste. Th
us we have created Audace, a modern and elegant typeface, both pra
ctical and robust... In recent years, a new tendency has become man
ifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yi and a distil ished eleg; is
coming into its own again. Typography has not been neglected in the
se developments, which have been expressed by an obvious reversion
to certain styles. However, most of the existing types were old-fashio
ned and not adapted to today’s working methods, owing their fragilit
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