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Stylistic sets samples: Pro version

EE I’'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once
in a while | see them condensed so much that they look absolutely squished
or extended so much that they look comical,and | don’t like that kick. It ruins
the sensitivity of the forms and makes all my careful work unrecognizable.

styligtic set 1 CAPS I'M QUIE PLEASED & TOUCHD WITH THE KEEN APPRECIATION OF MY (EUVRE and
LIGATURES 2@m happy to see the way they are beautifully used in most zones.Once in a
while | see them condensed so much that they look absolutely squished or
extended so much that they look comical, and | don’t like that kick. It ruins
the sensitivity of the forms and makes all my careful work unrecognizable.

I’'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once
in a while | see them condensed so much that they look absolutely squished
or extended so much that they look comical,and | don’t like that kick. It ruins
the sensitivity of the forms and makes all my careful work unrecognizable.

stylistic set 2

® S

Stylistic set 4 ajy I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones.Once
in a while | see them condensed so much that they look absolutely squished
or extended so much that they look comical,and | don’t like that kick. It ruins
the sensitivity of the forms and makes all my careful work unrecognizable.

Styligtic set 5 IQ I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once
in a while I see them condensed so much that they look absolutely squished
or extended so much that they look comical,and I don’t like that.It ruins the
sensitivity of the forms and makes all my careful work unrecognizable.I'd

“y”g“f” ajy I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE

o and am happy to see the way they are beautifully used in most zones.Once
in a while | see them condensed so much that they look absolutely squished
or extended so much that they look comical,and | don’t like that kick. It ruins
the sensitivity of the forms and makes all my careful work unrecognizable.

styligtic set 10 3 1'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to [ee the way they are beautifully uled in molt z3ones.Once
in a while | f[ee them condenled lo much that they look ablolutely [quilhed
or extended [o much that they look comical,and | don’t like that kick. It ruins
the [enflitivity of the forms and makes all my careful work unrecognizable.

Stylistic set 11 »o EUr@OK KYR>®RY & OOUMNNRY W@\ @ONR aARKR = SKXIORM>>@©>[]=

Ornaments 02 oY EUVOR >l >0 \>[Xy @] ®RRK @NRK w-Y ONRY S0OR €R>U@»>-
2UVVY URRY »= o[J®@® z[]=R®.[J=PR »= 5> WNP 'R » IRR @NRe MIs|R=@RL
® eutNy @N->@ @uRy Y[[s ><RO0vu@ORYY ®Eur@®NRY [JO RXOR=YRY
® eutNy @N->@ @NRy YOO[a MerP>v, S>ul » ([1='@® Y>aAR @ON>O 4>Pa »@©
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Stylistic sets samples: Pro version

EE I’M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE and
am happy to see the way they are beautifully used in most zones. Once in a while
| see them condensed so much that they look absolutely squished or extended so
much that they look comical, and | don’t like that kick. It ruins the sensitivity of
the forms and makes all my careful work unrecognizable. I'd rather people use

stylistic set 1 CAPS I'M QUIE PLEASED & TOUCHD WITH THE KEEN APPRECIATION OF MY (EUVRE and am
LIGATURES happy to see the way they are beautifully used in most zones. Once in a while |
see them condensed so much that they look absolutely squished or extended so
much that they look comical, and | don’t like that kick. It ruins the sensitivity of
the forms and makes all my careful work unrecognizable. I'd rather people use

I’M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE and
am happy to see the way they are beautifully used in most zones. Once in a while
| see them condensed so much that they look absolutely squished or extended so
much that they look comical, and | don’t like that kick. It ruins the sensitivity of
the forms and makes all my careful work unrecognizable. I'd rather people use

stylistic set 2

* S

Stylistic set 4 ajy I’'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY EUVRE and
am happy to see the way they are beautifully used in most zones. Once in a
while | see them condensed so much that they look absolutely squished or
extended so much that they look comical, and | don’t like that Kick. It ruins the
sensitivity of the forms and makes all my careful work unrecognizable. I'd rather

stylistic set 5 IQ I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE and
am happy to see the way they are beautifully used in most zones. Once in a while
I see them condensed so much that they look absolutely squished or extended so
much that they look comical, and I don’t like that. It ruins the sensitivity of the
forms and makes all my careful work unrecognizable.I'd rather people use the

Histieset? g efgjy I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY GEUVRE and

am happy to see the way they are beautifully used in most zones. Once in a
while | see them condensed so much that they look absolutely squished or
extended so much that they look comical, and | don’t like that Kick. It ruins the
sensitivity of the forms and makes all my careful work unrecognizable. I'd rather

or swash

stylistic set 10 [3 I’'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE and
am happy to lee the way they are beautifully ufed in molt 30nes. Once in a while
I lee them condenled lo much that they look ablolutely Iquilhed or extended lo
much that they look comical, and | don’t like that kick. It ruins the fenlitivity of
the forms and makes all my careful work unrecognizable. I'd rather people ule

Stylistic set 11 »o [EH/r@OKR XYRS>®RY & @OUMNNKY W@\ @WK ARK® SEIXIORM>>@>[]=

Ornaments 02 ey FUVOR S5l > y>EXIXly @ ®RK @NR WY @Ry >0OR €R>U@>-
2UVYY URRY »= o[J®O® z[1*K®. [(J=PR »= 5> WNP YR » ®RR @uRe M= R=®RY
® eutN @N->0@ @ONRy YA ><®OVUORYY REu»®NRY O RXOR=YRLY
®O eutN @N->® @NRy YOI Ner N>V, >ul » L[I2'@ VAR @N>® 4>1a »@
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Tabular figures matching weights
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In recent years, a new t

However, most of the existing types w
ere old-fashioned and not adapted to

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani
fest in the decorative arts. While the simplicity of t
he lines has been preserved, the straightness is yie
lding and a distinguished elegance is coming into

However, most of the existing types were old-fashioned and not

adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to to
day’s taste. Thus we have created Prosaic,a modern and elegant
typeface, both practical and robust...In recent years, a new tend

A new typeface had to be found with a design that corre§ponded to toda

y’s taste. Tnus we have created Prosaic,a modern and elegant typeface, bo
th practical and robust...In recent years, a new tendency has become man
ifest in the decorative arts. While the simplicity of the lines has been prese
rved, the $traightness is yielding and a distinguished elegance is coming in

A NEW ENDENCY HAS BECOME MANIFEST IN THe DECORATIVE ARTS.WHILE T

In recent years, a new tendency has become manifest in the decorative arts. While the si

mplicity of the lines has been preserved, the straightness is yielding and a distinguished e
legance is coming into its own again. Typography has not been neglected in these develo
pments, which have been expressed by an obvious reversion to certain styles. However, m

ost of the existing types were old-fashioned and not adapted to today’s working methods
,owing their fragility. A new typeface had to be found with a design that corresponded to
today’s taste. Thus we have created Prosaic, a modern and elegant typeface, both practica
| and robust... In recent years, a new tendency has become manifest in the decorative art
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE TH
E SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTING

However, most of the existing types were old-fashione
d and not adapted to today’s working methods, owin
g their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Thus we h
ave created Prosaic,a modern and elegant typeface, b
oth practical and robust...In recent years, a new tend
ency has become manifest in the decorative arts. Whil
e the simplicity of the lines has been preserved, the str
aightness is yielding and a distinguished elegance is ¢

However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Thus we have
created Prosaic,a modern and elegant typeface, both practical and robu
st...In recent years, a new tendency has become manifest in the decorat
ive arts. While the simplicity of the lines has been preserved, the straight
ness is yielding and a distinguished elegance is coming into its own aga
in.Typography has not been neglected in these developments, which ha
ve been expressed by an obvious reversion to certain styles. However, mo
st of the existing types were old-fashioned and not adapted to today’s w
orking methods, owing their fragility. A new typeface had to be found w
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In recent years, a new t

However, most of the existing types we
re old-fashioned and not adapted to to

A NEW TYPEFACE HAD TO BE FOUND W

8ot In recent years, a new tendency has become manife
st in the decorative arts. While the simplicity of the li
nes has been preserved, the straightness is yielding a
nd a distinguished elegance is coming into its own a

4 pt However, most of the existing types were old-fashioned and not ad
apted to today’s working methods, owing their fragility. A new type
face had to be found with a design that corresponded to today’s ta
ste. Thus we have created Prosaic, a modern and elegant typeface, b
oth practical and robust... In recent years, a new tendency has beco

12pt A new typeface had to be found with a design that corresbonded to today’s t
Pro aste. Thus we have created Prosaic, a modern and elegant typeface, both prac

tical and robust.. . In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the straig
htness is yielding and a distinguished elegance is coming into its own again. T

A NEW ENDENCY HAS BECOME MANIFEST IN THe DECORATIVE ARTS. WHILE THE'S

with a selection

of OpenType Pro features

10 pt In recent years, @ new tendency has become manifest in the decorative arts. While the simplici
ty of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing ty
pes were old-fashioned and not adapted to today’s working methods, owing their fragility. A n
ew typeface had to be found with a design that corresponded to today’s taste. Thus we have c
reated Prosaic, a modern and elegant typeface, both practical and robust... In recent years,a n
ew tendency has become manifest in the decorative arts. While the simplicity of the lines ha
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIM
PLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED EL

8 pt—-6pt

However, most of the existing types were old-fashioned a
nd not adapted to today’s working methods, owing their
fragility. A new typeface had to be found with a design t
hat corresponded to today’s taste. Thus we have created
Prosaic, a modern and elegant typeface, both practical a
nd robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yielding an
d a distinguished elegance is coming into its own again

85 13

However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing their fragility. A new typeface had to be fo
und with a design that corresponded to today’s taste. Thus we have created
Prosaic, a modern and elegant typeface, both practical and robust... In rece
nt years, a new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is yielding an
d a distinguished elegance is coming into its own again. Typography has no
t been neglected in these developments, which have been expressed by an o
bvious reversion to certain styles. However, most of the existing types were o
Id-fashioned and not adapted to today’s working methods, owing their frag
ility. A new typeface had to be found with a design that corresponded to to
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INn recent years,a new

However, most of the existing types w
ere old-fashioned and not adapted to

A NEW TYPEFACE HAD TO BE FOUND

85t In recent years, a new tendency has become man
ifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness isy
ielding and a distinguished elegance is coming in

4 pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A ne
w typeface had to be found with a design that corresponded to
today’s taste. Thus we have created Prosaic,a modern and elega
nt typeface, both practical and robust...In recent years,a new t

12pt A new typeface had to be found with a design that corresponded to toda
Pro y’s taste. Thus we have created Prosaic,a modern and elegant typeface, b

oth practical and robust...In recent years, a new tendency has become m
anifest in the decorative arts. While the simplicity of the lines has been p
reserved, the Straightness is yielding and a distinguished elegance is com

A NEW ENDENCY HAS BECOME MANIFEST IN THe DECORATIVE ARTS.WHILE T

with a selection

of OpenType Pro features

10 pt In recent years,a new tendency has become manifest in the decorative arts. While the si
mplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these deve
lopments, which have been expressed by an obvious reversion to certain styles. However
,most of the existing types were old-fashioned and not adapted to today’s working meth
ods, owing their fragility. A new typeface had to be found with a design that correspond
ed to today’s taste. Thus we have created Prosaic,a modern and elegant typeface, both p
ractical and robust...In recent years,a new tendency has become manifest in the decora
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE T
HE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTI

8 pt—-6pt

However, most of the existing types were old-fashione
d and not adapted to today’s working methods, owin
g their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Thus we
have created Prosaic,a modern and elegant typeface
,both practical and robust...In recent years,a new ten
dency has become manifest in the decorative arts. W
hile the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance i

w14

However, most of the existing types were old-fashioned and not adapte
d to today’s working methods, owing their fragility. A new typeface ha
d to be found with a design that corresponded to today’s taste. Thus w
e have created Prosaic,a modern and elegant typeface, both practical a
nd robust...In recent years, a new tendency has become manifest in th
e decorative arts. While the simplicity of the lines has been preserved, t
he straightness is yielding and a distinguished elegance is coming into
its own again. Typography has not been neglected in these developme
nts, which have been expressed by an obvious reversion to certain style
s.However, most of the existing types were old-fashioned and not adapt
ed to today’s working methods, owing their fragility. A new typeface ha
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In recent years, a new t
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8ot In recent years, a new tendency has become manife
st in the decorative arts. While the simplicity of the |
ines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own

pt However, most of the existing types were old-fashioned and not ad
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However, most of the existing types were old-fashioned and not adapted t
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However, most of the existing types were old-fashioned and not adapt
ed to today’s working methods, owing their fragility. A new typeface h
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However, most of the existing types were old-fashioned and not adapted t
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ative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a disting

However, most of the existing types were old-fashioned and not adap
ted to today’s working methods, owing their fragility. A new typeface
had to be found with a design that corresponded to today’s taste. Th
us we have created Prosaic,a modern and elegant typeface, both pra
ctical and robust... In recent years, a new tendency has become man
ifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance i
s coming into its own again. Typography has not been neglected in t
hese developments, which have been expressed by an obvious reversi
on to certain styles. However, most of the existing types were old-fash
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However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Thus we have
created Prosaic, a modern and elegant typeface, both practical and robu
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However, most of the existing types were old-fashioned and not ad
apted to today’s working methods, owing their fragility. A new type
face had to be found with a design that corresponded to today’s ta
ste.Thus we have created Prosaic,a modern and elegant typeface, b
oth practical and robust...In recent years, a new tendency has beco
me manifest in the decorative arts. While the simplicity of the line
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ed elegance is coming into its own again. Typography has not been
neglected in these developments, which have been expressed by a
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However, most of the existing types were old-fashioned and not adapt
ed to today’s working methods, owing their fragility. A new typeface h
ad to be found with a design that corresponded to today’s taste. Thus
we have created Prosaic, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in t
he decorative arts. While the simplicity of the lines has been preserved
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es. However, most of the existing types were old-fashioned and not ada
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n to certain styles. However, most of the existing types were old-fashioned and no
t adapted to today’s working methods, owing their fragility. A new typeface had t
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d Prosaic,a modern and elegant typeface, both practical and robust...In recenty
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y’s taste. Thus we have created Prosaic,a modern
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f the lines has been preserved, the straightness is
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However, most of the existing types were old-fashioned and not a
dapted to today’s working methods, owing their fragility. A new t
ypeface had to be found with a design that corresponded to tod

ay’s taste. Thus we have created Prosaic,a modern and elegant ty
peface, both practical and robust...In recent years,a new tendenc
y has become manifest in the decorative arts. While the simplicit

y of the lines has been preserved, the straightness is yielding and
a distinguished elegance is coming into its own again. Typograph
y has not been neglected in these developments, which have bee

n expressed by an obvious reversion to certain styles. However, mo
st of the existing types were old-fashioned and not adapted to to
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However, most of the existing types were old-fashioned and not ada
pted to today’s working methods, owing their fragility. A new typef
ace had to be found with a design that corresponded to today’s tast
e. Thus we have created Prosaic,a modern and elegant typeface, bot
h practical and robust... In recent years, a new tendency has becom
e manifest in the decorative arts. While the simplicity of the lines ha
s been preserved, the straightness is yielding and a distinguished el
egance is coming into its own again. Typography has not been negle
cted in these developments, which have been expressed by an obvio
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