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→ Help

OpenType font families are 

compatible with Mac OS and 

Windows platforms. Please 
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fonts.

→ Exclusive Pro version

Costa Pro version is available 

from €55 one weight/ one user.
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Costa Std version is available 

from €45 one weight/ one user.
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Specimen

 Cocotiers
Vaella Läpi Trooppisten Metsien

 Abbronzarsi al sole
Gut gepflegte Sandstrände
Tahití, Playa de Ensueño

 Frisbee
I’m finally moving to Bali this winter
Scuba fuckin’ divin’ off the fuckin’ coast

Tomber la chemise
Gruunblaaw waoter

 Chez vous
Olympic games 2004 in Athens
Rozvíjať Svoju Záľubu Alebo Si Nájsť Novú

Päikeses Mõnulema Dobře Udržované Písečné Pláže

Costa Romana
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all capitals feature

all small caps feature 
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superiors & ordinals

standard

ligatures 

semi minuscule figures (default)

capital figures

minuscule tabular figures

minuscule figures

standard

superscript 
& subscript figures

numerator
& denominator figures

standard

fractions feature 
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stylistic Set 1

stylistic set 2

ligatures + swashes

stylistic set3

stylistic alternate

stylistic set 4

stylistic alternate

stylistic set 5

discretionary ligatures 

+ ss1 + ss2 + ss3 + ss4

discretionary ligatures 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typEfacEs and am happy to 
see the way they are used in most cases. Once in a while filipe see them condensed 
so much that they look absolutely squished or extended so much that they look 
comical, and I don’t like that. It ruins the sensitivity of the forms and makes all my 
careful work unrecognizable. I’d rather people use the faces as they are. If they don’t 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most cases. Once in a while Thomas see them con-
densed so much that they look absolutely squished or extended so much that they 
look comical, and I don’t like that. It ruins the sensitivity of the forms and makes 
all my careful work unrecognizable. I’d rather people use the faces as they are. If 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most cases. Once in a while Charly see them con-
densed so much that they look absolutely squished or extended so much that they 
look comical, and I don’t like that. It ruins the sensitivity of the forms and makes 
all my careful work unrecognizable. I’d rather people use the faces as they are. If 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most cases. Once in a while george see them con-
densed so much that they look absolutely squished or extended so much that they 
look comical, and I don’t like that. It ruins the sensitivity of the forms and makes 
all my careful work unrecognizable. I’d rather people use the faces as they are. If 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most cases. Once in a while george see them con-
densed so much that they look absolutely squished or extended so much that they 
look comical, and I don’t like that. It ruins the sensitivity of the forms and makes 
all my careful work unrecognizable. I’d rather people use the faces as they are. If they 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am 
happy to see the way they are used in most cases. Once in a 
while george see them condensed so much that they look 
absolutely squished or extended so much that they look 
comical, and I don’t like that. It ruins the sensitivity of the 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typEfacEs and am happy 
to see the way they are used in most cases. Once in a while george see them con-
densed so much that they look absolutely squished or extended so much that they 
look comical, and I don’t like that. It ruins the sensitivity of the forms and makes 
all my careful work unrecognizable. I’d rather people use the faces as they are. If they 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most cases. Once in a while george see them con-
densed so much that they look absolutely squished or extended so much that they 
look comical, and I don’t like that. It ruins the sensitivity of the forms and makes 
all my careful work unrecognizable. I’d rather people use the faces as they are. If 
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Tabular figures widths (in 

lining or oldstyle versions) 

are compatible in all weight 

combinations.
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In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is 
coming into its own again. Typography has not been neglected in these developments, which 
have been expressed by an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working methods, owing their fragility. A 
new typeface had to be found with a design that corresponded to today’s taste. Thus we have 
created Costa, a modern and elegant typeface, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. While the simplicity of the lines has been 
In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distin-

A new typeface had to be found with a design that corresponded to today’s taste. 
Thus we have created Costa, a modern and elegant typeface, both practical and 
robust… In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own again. Typography has 
not been neglected in these developments, which have been expressed by an 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Thus we have created Costa, a modern and elegant typeface, 
both practical and robust… In recent years, a new tendency has 

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding 
and a distinguished elegance is coming into its own 

However, most of the existing types were 
old-fashioned and not adapted to today’s 
A NEW TYPEFACE HAD TO BE FOUND 

In recent years, a new 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing their 
fragility. A new typeface had to be found with a design that 
corresponded to today’s taste. Thus we have created Costa, 
a modern and elegant typeface, both practical and robust… 
In recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography 

abcdefghi jk lmnopqrstuvwxyz 0123456789
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However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing their fragility. A new typeface had to be found 
with a design that corresponded to today’s taste. Thus we have created Costa, 
a modern and elegant typeface, both practical and robust… In recent years, a 
new tendency has become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in 
these developments, which have been expressed by an obvious reversion to 
certain styles. However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore we 
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In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distin-

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Therefore we have 
created Costa, a modern and elegant typeface, both practical and robust… 
In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is coming into its own again. 
Typography has not been neglected in these developments, which have 
been expressed by an obvious reversion to certain styles. However, most of 
the existing types were old-fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface had to be found with 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing 
to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore 
we have created Costa, a modern and elegant type-
face, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is 

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these develop-
ments, which have been expressed by an obvious reversion to certain styles. However, most 
of the existing types were old-fashioned and not adapted to today’s working methods, owing 
to their fragility. A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Costa, a modern and elegant typeface, both practical and 
robust… In recent years, a new tendency has become manifest in the decorative arts. While 

A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Costa, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is coming into 
its own again. Typography has not been neglected in these developments, 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Costa, a modern and 
elegant typeface, both practical and robust… In recent years, a 

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is com-

A NEW TYPEFACE HAD TO BE FOUND 

However, most of the existing types 
were old-fashioned and not adapted 

In recent years, a new 
abcdefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ & 
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In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Therefore we have 
created Costa, a modern and elegant typeface, both practical and robust… 
In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own again. Typography 
has not been neglected in these developments, which have been expressed 
by an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be found with a design that 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing to 
their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Therefore we 
have created Costa, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is coming into its 

In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is 
coming into its own again. Typography has not been neglected in these developments, which 
have been expressed by an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working methods, owing to their fragility. 
A new typeface had to be found with a design that corresponded to today’s taste. Therefore we 
have created Costa, a modern and elegant typeface, both practical and robust… In recent years, 
a new tendency has become manifest in the decorative arts. While the simplicity of the lines 

A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Costa, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, which have 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Costa, a modern and 
elegant typeface, both practical and robust… In recent years, a 

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its 

A NEW TYPEFACE HAD TO BE FOUND 

However, most of the existing types 
were old-fashioned and not adapted 

In recent years, a new 
abcdefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ & 
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In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and 

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore 
we have created Costa, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is coming into 
its own again. Typography has not been neglected in these develop-
ments, which have been expressed by an obvious reversion to certain 
styles. However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s 
taste. Therefore we have created Costa, a modern 
and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding 

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Costa, a modern and elegant type-
face, both practical and robust… In recent years, a new tendency has become manifest in 

A new typeface had to be found with a design that corresponded to to-
day’s taste. Therefore we have created Costa, a modern and elegant type-
face, both practical and robust… In recent years, a new tendency has be-
come manifest in the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distinguished elegance 
is coming into its own again. Typography has not been neglected in these 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Costa, a modern 
and elegant typeface, both practical and robust… In recent 

In recent years, a new tendency has become man-
ifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is com-

A NEW TYPEFACE HAD TO BE 

However, most of the existing types 
were old-fashioned and not adapted 

In recent years, a new 
abcdefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ & 
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In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yielding 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Costa, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography 
has not been neglected in these developments, which have been 
expressed by an obvious reversion to certain styles. However, most 
of the existing types were old-fashioned and not adapted to today’s 

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s 
taste. Therefore we have created Costa, a modern 
and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yield-

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not been neglected in 
these developments, which have been expressed by an obvious reversion to certain 
styles. However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be found 
with a design that corresponded to today’s taste. Therefore we have created Costa, 
a modern and elegant typeface, both practical and robust… In recent years, a new 

A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Costa, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not 

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Costa, 
a modern and elegant typeface, both practical and robust… 

In recent years, a new tendency has become 
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the 
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