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all capitals feature

all small caps feature 

standard

superiors & ordinals

standard

ligatures 

capital tabular figures

minuscule figures
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superscript 
& subscript figures

numerator
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fractions feature 
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standard

stylistic set 1, 
ornaments

standard

stylistic set 2,
stylistic alternates

standard

stylistic set 3

standard

all caps

standard

stylistic set 4 (contextual)

stylistic set 5 (contextual) 

swashes (contextual),
stylistic set 6

titling (contextual),
stylistic set 7

ADCACCCeCHCKCOCuCYDADeDO
DuDYLALeLLLOLYnnOOPLTATe
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cAcecicocullnnooth
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Ee rounded E

1a 2o
1ª 2º ordinals caps

Abcdefghijkl mnopqRstuvwxyz
ABCDeFGHiJKL MnOPQRSTuVWXYZ
Abcdefghijkl mnOpqRstuvwxYz wide voyels

Abcdefghijkl mnOpqRstuvwxYz
ABCDeFGHiJKL mnopqRstuvwxyz wide word – narrow word…

ABCDeFGHiJKL mnopqRstuvwxyz
Abcdefghijkl mnOPQRstuvwxYz art déco proportions

Abcdefghijkl mnOPQRstuvwxYz
Abcdefghijkl mnopqrstuvwxyz contextual small caps mix

AbCDeFGHiJKL MnOpQrStuvWXyZ
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i AM VeRY PLeASeD THAT SO MAnY PeOPLe LiKe my typefaces 
And Am hAppy to see THe wAy THey Are used in most cases. Once in A while FrAnçois 
see THem condensed so much THAt THey look Absolutely squished or extended so much 
THAt THey look comical, And i don’t like THAt. it ruins THe sensitivity of THe forms And 
mAkes All my careful work unrecognizAble. i’d rATHer people use THe fAces As THey Are. 

I AM VERY PLEASED THAT SO MAnY PEOPLE LIKE my typE-
fAcEs AnD Am HAppy to sEE tHE wAy tHEy ArE usED In most cAsEs. 
OncE In A wHIlE gEorgE sEE tHEm conDEnsED so mucH tHAt tHEy 
looK AbsolutEly squIsHED or ExtEnDED so mucH tHAt tHEy looK comI-
cAl, AnD I Don’t lIKE tHAt. It ruIns tHE sEnsItIvIty of tHE forms 

i AM VERY PLEASED THAT SO MAnY PEOPLE LiKE my type-
fAces And Am hAppy to see the wAy they Are used in most cAses. once in a while george 
see them condensed so much that they look absolutely squished or extended 
so much thAt they look comicAl, And i don’t like thAt. it ruins the sensitivity of the 
forms And mAkes All my cAreful work unrecognizAble. i’d rAther people use the fAces 

i Am verY PleAsed thAt sO mAnY PeOPle like my typefaces And Am 
hAPPY tO see the wAY theY Are used in mOst cAses. Once in A while 
geOrge see them cOndensed sO much thAt theY lOOk AbsOlutelY 
squished Or extended sO much thAt theY lOOk cOmicAl, And i dOn’t 
like thAt. it ruins the sensitivitY Of the fOrms And mAkes All mY cAre-

i Am very pleAsed thAt sO mAnY peOple like my typefaces And Am hAppy 
tO see the wAy they Are used in mOst cAses. Once in A while geOrge 
see them cOndensed sO much thAt they loOk AbsOlutely squished Or 
extended sO much thAt they loOk cOmicAl, And i don’t like thAt. it ruins 
the sensitivitY Of the fOrms And mAkes All my cAreful wOrk unrecOg-

i Am VeRY pleAsed THAT so MAnY people LiKe my typefaces AnD 
AM hAppy TO see THe wAy THeY Are uSeD in MOST cAses. Once 
in A wHiLe frAnçois See them cOnDenSeD so MucH thAt THeY look 
AbSOLuTeLY squished OR extended SO much THAT they LOOK 
cOMicAL, And i don’t LiKe thAt. iT ruins THe sensitivity OF the FORMS 

i Am very PLeAsed THAt sO mAnY PeOPLe like my typefaces And Am hApPy 
to see THe wAy THey Are used in mOst cases. Once in A while françois 
see THem condensed sO much THAt THey loOk AbsOlutely squished Or 
extended sO much THAt THey loOk comical, And i don’t like THAt. it ruins THe 

i AM VeRY PLeASeD THAT SO MAnY PeOPLe LiKe my type-
faces And Am hAppy to see the wAy they Are used in most cAses. Once in A while filipe 
see them condensed so much thAt they look Absolutely squished or extended so much 
thAt they look comicAl, And i don’t like thAt. it ruins the sensitivity of the forms And 
mAkes All my cAreful work unrecognizAble. i’d rAther people use the fAces As they 

i AM VeRY PLeASeD THAT SO MAnY PeOPLe LiKe my type-
faces And Am hAppy to see the wAy they Are used in most cAses. Once in A while filipe 
see them condensed so much thAt they look Absolutely squished or extended so much 
thAt they look comicAl, And i don’t like thAt. it ruins the sensitivity of the forms And 
mAkes All my cAreful work unrecognizAble. i’d rAther people use the fAces As they 

£
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A new typefAce had to be found with A design thAt corresponded to today’s 
taste. thus we have creAted anisette petite, a modern and elegAnt 
typefAce, both practical and robust… in recent years, A new tendency has 

HoweVer, moSt of tHe eXiSting tYpeS were old-
fASHioned And not AdApted to todAY’S worKing 
metHodS, owing tHeir frAgilitY. A new tYpefAce 
HAd to be foUnd witH A deSign tHAt corre-
Sponded to todAY’S tASte. tHUS we HAVe cre-

HoweVer, moSt of tHe eXiSting 
tYpeS were old-fASHioned And 
not AdApted to todAY’S worKing 
metHodS, owing tHeir frAgilitY. A 

HoweVer, moSt of tHe eXiSting tYpeS were 
old-fASHioned And not AdApted to todAY’S 
worKing metHodS, owing tHeir frAgil-

in recent YeArS, A new tendencY 
HAS become mAnifeSt in tHe dec-

in recent YeArS, A new tendencY HAS become mAnifeSt in 
tHe decorAtiVe ArtS. wHile tHe SimplicitY of tHe lineS HAS 
been preSerVed, tHe StrAigHtneSS iS Yielding And A diStin-
gUiSHed elegAnce iS coming into itS own AgAin. tYpogrApHY 
HAS not been neglected in tHeSe deVelopmentS, wHicH 
HAVe been eXpreSSed bY An obVioUS reVerSion to certAin 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. therefore we have created Anisette 
petite, a modern and elegant typeface, both practical and robust… in recent years, a 
new tendency has become manifest in the decorative arts. while the simplicity of the 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. therefore we have created Anisette petite, 

in recent years, a new tendency has become manifest in the decorative arts. while the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own 
again. typography has not been neglected in these developments, which have been expressed by an obvious 
reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to 

a new typeface had to be found with a design that corresponded to todaY’s 
taste. therefore we have created anisette petite, a modern and elegant 
typeface, both practical and robUst… in recent Years, a new tendency has become 
manifest in the decorative arts. while the simplicity of the lines has been 

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 

in recent years, a new tendency has become manifest in the 
decorative arts. while the simplicity of the lines has been 

A new typeface had to be found with a 

However, most of the existing types were 
old-fashioned and not adapted to today’s 

in recent years, a new ten-

abcdefghijklmnopqrstuvwxyz  0123456789
AbcdefgHiJKlmnopQrStUVwXYZ & 
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HOWeVeR, MOST OF THe eXiSTinG TYPeS WeRe 
OLD-FASHiOneD AnD nOT ADAPTeD TO TODAY’S 
WORKinG MeTHODS, OWinG THeiR FRAGiLiTY. A 
neW TYPeFACe HAD TO Be FOUnD WiTH A DeSiGn 
THAT CORReSPOnDeD TO TODAY’S TASTe. THUS 

HOWeVeR, MOST OF THe eXiSTinG 
TYPeS WeRe OLD-FASHiOneD AnD 
nOT ADAPTeD TO TODAY’S WORK-
inG MeTHODS, OWinG THeiR FRAGiL-

A new tyPefAce hAd to be FOunD with A design thAt corresponded to 
todaY’s taste. thUs we HAve creAted Anisette petite, A modern AnD 
eleGAnT typefAce, BOth practicaL AnD robust… in recent YeArs, A new 

HOWeVeR, MOST OF THe eXiSTinG TYPeS 
WeRe OLD-FASHiOneD AnD nOT ADAPTeD TO 
TODAY’S WORKinG MeTHODS, OWinG THeiR 

in ReCenT YeARS, A neW Ten-
DenCY HAS BeCOMe MAniFeST 

in ReCenT YeARS, A neW TenDenCY HAS BeCOMe MAniFeST in 
THe DeCORATiVe ARTS. WHiLe THe SiMPLiCiTY OF THe LineS HAS 
Been PReSeRVeD, THe STRAiGHTneSS iS YieLDinG AnD A DiSTin-
GUiSHeD eLeGAnCe iS COMinG inTO iTS OWn AGAin. TYPOGRAPHY 
HAS nOT Been neGLeCTeD in THeSe DeVeLOPMenTS, WHiCH 
HAVe Been eXPReSSeD BY An OBViOUS ReVeRSiOn TO CeRTAin 

However, most of the existing types were oLd-fAshioned And not AdApted to todAy’s 
working methods, owing to their frAgiLity. A new typefAce hAd to be found with A 
design thAt corresponded to todAy’s tAste. Therefore we hAve creAted Anisette 
Petite, A modern And eLegAnt typefAce, both prActicAL And robust… in recent yeArs, 
A new tendency hAs become mAnifest in the decorAtive Arts. WhiLe the simpLicity 

However, most of the existing types were oLd-fAshioned And 
not AdApted to todAy’s working methods, owing to their frAgiLity. 
A new typefAce hAd to be found with A design thAt corre-
sponded to todAy’s tAste. Therefore we hAve creAted Anisette 

in recent yeArs, A new tendency hAs become mAnifest in the decorAtive Arts. WhiLe the simpLicity of 
the Lines hAs been preserved, the strAightness is yieLding And A distinguished eLegAnce is coming into 
its own AgAin. TypogrAphy hAs not been negLected in these deveLopments, which hAve been expressed 
by An obvious reversion to certAin styLes. However, most of the existing types were oLd-fAshioned And 

A new typefAce hAd to be fOund with A design thAt correspOnded to todaY’s 
taste. therefOre we hAve creAted Anisette petite, A mOdern And eL-
egAnt typefAce, bOth practicaL And robUst… in recent YeArs, A new tendency hAs 
become mAnifest in the decorative Arts. while the simpLicity Of the Lines hAs 

However, most of the existing types were oLd-fAshioned And not AdApted 
to todAy’s working methods, owing to their frAgiLity. A new typefAce hAd 

in recent yeArs, A new tendency hAs become mAnifest in 
the decorAtive Arts. WhiLe the simpLicity of the Lines hAs 

A neW TYPeFACe HAD TO 

However, most of the existing types were 
oLd-fAshioned And not AdApted to todAy’s 

in recent yeArs, A new ten-
AbcdefghijkLmnopqrstuvwxyz  0123456789
ABCDeFGHiJKLMnOPQRSTUVWXYZ & 
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HOWeVeR, MOST OF THe eXiSTinG TYPeS WeRe 
OLD-FASHiOneD AnD nOT ADAPTeD TO TODAY’S 
WORKinG MeTHODS, OWinG THeiR FRAGiLiTY. A 
neW TYPeFACe HAD TO Be FOUnD WiTH A DeSiGn 
THAT CORReSPOnDeD TO TODAY’S TASTe. THUS 

HOWeVeR, MOST OF THe eXiSTinG 
TYPeS WeRe OLD-FASHiOneD AnD 
nOT ADAPTeD TO TODAY’S WORK-
inG MeTHODS, OWinG THeiR FRAGiL-

A new tyPefAce hAd to be FOunD with A design thAt corresponded to 
todaY’s taste. thUs we HAve creAted Anisette petite, A modern AnD 
eleGAnT typefAce, BOth practicaL AnD robust… in recent YeArs, A new 

HOWeVeR, MOST OF THe eXiSTinG TYPeS 
WeRe OLD-FASHiOneD AnD nOT ADAPTeD 
TO TODAY’S WORKinG MeTHODS, OWinG 

in ReCenT YeARS, A neW Ten-
DenCY HAS BeCOMe MAniFeST 

in ReCenT YeARS, A neW TenDenCY HAS BeCOMe MAniFeST in 
THe DeCORATiVe ARTS. WHiLe THe SiMPLiCiTY OF THe LineS HAS 
Been PReSeRVeD, THe STRAiGHTneSS iS YieLDinG AnD A DiS-
TinGUiSHeD eLeGAnCe iS COMinG inTO iTS OWn AGAin. TYPOG-
RAPHY HAS nOT Been neGLeCTeD in THeSe DeVeLOPMenTS, 
WHiCH HAVe Been eXPReSSeD BY An OBViOUS ReVeRSiOn 

However, most of the existing types were oLd-fAshioned And not AdApted to 
todAy’s working methods, owing to their frAgiLity. A new typefAce hAd to be 
found with A design thAt corresponded to todAy’s tAste. Therefore we hAve 
creAted Anisette Petite, A modern And eLegAnt typefAce, both prActicAL And 
robust… in recent yeArs, A new tendency hAs become mAnifest in the decorAtive 

However, most of the existing types were oLd-fAshioned 
And not AdApted to todAy’s working methods, owing to their 
frAgiLity. A new typefAce hAd to be found with A design thAt 
corresponded to todAy’s tAste. Therefore we hAve creAted 

in recent yeArs, A new tendency hAs become mAnifest in the decorAtive Arts. WhiLe the simpLicity 
of the Lines hAs been preserved, the strAightness is yieLding And A distinguished eLegAnce is com-
ing into its own AgAin. TypogrAphy hAs not been negLected in these deveLopments, which hAve been 
expressed by An obvious reversion to certAin styLes. However, most of the existing types were oLd-

A new typefAce hAd to be fOund with A design thAt correspOnded to to-
daY’s taste. therefOre we hAve creAted Anisette petite, A mOdern 
And elegAnt typefAce, bOth practicaL And robUst… in recent YeArs, A new 
tendency hAs become mAnifest in the decorative Arts. while the simpLicity 

However, most of the existing types were oLd-fAshioned And not 
AdApted to todAy’s working methods, owing to their frAgiLity. A new 

in recent yeArs, A new tendency hAs become mAnifest in 
the decorAtive Arts. WhiLe the simpLicity of the Lines 

A new typeface had to be found with 

However, most of the existing types were 
oLd-fAshioned And not AdApted to todAy’s 

in recent yeArs, A new 
AbcdefghijkLmnopqrstuvwxyz  0123456789
ABCDeFGHiJKLMnOPQRSTUVWXYZ & 
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in recent yeArs, A new tendency hAs become mAnifest in the decorAtive Arts. while the simplic-
ity of the lines hAs been preserved, the strAightness is yielding And A distinguished elegAnce 
is coming into its own AgAin. typogrAphy hAs not been neglected in these developments, which 
hAve been expressed by An obvious reversion to certAin styles. however, most of the existing 
in ReCenT YeARS, A neW TenDenCY HAS BeCOMe MAniFeST 
in THe DeCORATiVe ARTS. WHiLe THe SiMPLiCiTY OF THe LineS 
HAS Been PReSeRVeD, THe STRAiGHTneSS iS YieLDinG AnD 
A DiSTinGUiSHeD eLeGAnCe iS COMinG inTO iTS OWn AGAin. 
TYPOGRAPHY HAS nOT Been neGLeCTeD in THeSe DeVeLOP-
MenTS, WHiCH HAVe Been eXPReSSeD BY An OBViOUS ReVeR-

A new tyPefAce hAd to be fOund with A design thAt correspOnded to 
todaY’s taste. thUs we hAve creAted Anisette Petite, A mOdern And 
elegAnt tyPefAce, bOth Practical And robUst… in recent YeArs, A new 
tendency hAs become mAnifest in the decorative Arts. while the simplic-
A new tyPefAce hAd to be FOunD with A design thAt corresponded 
to today’s taste. thus We hAve CReAteD Anisette Petite, A MOdeRn 
AnD elegAnt tyPefAce, both PRaCticaL And RoBusT… in Recent yeArs, 

however, most of the existing types were old-fAshioned And not 
AdApted to todAy’s working methods, owing their frAgility. A new 
HOWeVeR, MOST OF THe eXiSTinG TYPeS 
WeRe OLD-FASHiOneD AnD nOT ADAPTeD 
TO TODAY’S WORKinG MeTHODS, OWinG 

in recent yeArs, A new tendency hAs become mAni-
fest in the decorAtive Arts. while the simplicity of 
in ReCenT YeARS, A neW Ten-
DenCY HAS BeCOMe MAniFeST 

however, most of the existing types 
were old-fAshioned And not AdApted to 
A new Typeface Had to be Found 

in recent yeArs, A new 

however, most of the existing types were old-fAshioned 
And not AdApted to todAy’s working methods, owing their 
frAgility. A new typefAce hAd to be found with A design 
thAt corresponded to todAy’s tAste. thus we hAve creAted 

HOWeVeR, MOST OF THe eXiSTinG 
TYPeS WeRe OLD-FASHiOneD AnD 
nOT ADAPTeD TO TODAY’S WORK-
inG MeTHODS, OWinG THeiR FRAGiL-

Abcdefghijklmnopqrstuvwxyz 0123456789
ABCDeFGHiJKLMnOPQRSTUVWXYZ & 

however, most of the existing types were old-fAshioned And not AdApted 
to todAy’s working methods, owing their frAgility. A new typefAce hAd to 
be found with A design thAt corresponded to todAy’s tAste. thus we hAve 
creAted Anisette petite, A modern And elegAnt typefAce, both prActicAl 
And robust… in recent yeArs, A new tendency hAs become mAnifest in the 

HOWeVeR, MOST OF THe eXiSTinG TYPeS WeRe 
OLD-FASHiOneD AnD nOT ADAPTeD TO TODAY’S 
WORKinG MeTHODS, OWinG THeiR FRAGiLiTY. A 
neW TYPeFACe HAD TO Be FOUnD WiTH A 
DeSiGn THAT CORReSPOnDeD TO TODAY’S TASTe. 
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HOWeVeR, MOST OF THe eXiSTinG TYPeS 
WeRe OLD-FASHiOneD AnD nOT ADAPTeD TO 
TODAY’S WORKinG MeTHODS, OWinG THeiR 
FRAGiLiTY. A neW TYPeFACe HAD TO Be 
FOUnD WiTH A DeSiGn THAT CORReSPOnDeD 

HOWeVeR, MOST OF THe eXiSTinG 
TYPeS WeRe OLD-FASHiOneD AnD 
nOT ADAPTeD TO TODAY’S WORK-
inG MeTHODS, OWinG THeiR FRAGiL-

A new tyPefAce hAd to be FOunD with A Design thAt corresponDeD 
to toDay’s taste. thus We hAve CReAteD Anisette Petite, A MOd-
eRn AnD eleGAnT typefAce, BOth practical AnD robust… in recent 

HOWeVeR, MOST OF THe eXiSTinG TYPeS 
WeRe OLD-FASHiOneD AnD nOT ADAPTeD 
TO TODAY’S WORKinG MeTHODS, OWinG 

in ReCenT YeARS, A neW Ten-
DenCY HAS BeCOMe MAniFeST 

in ReCenT YeARS, A neW TenDenCY HAS BeCOMe MAni-
FeST in THe DeCORATiVe ARTS. WHiLe THe SiMPLiCiTY OF 
THe LineS HAS Been PReSeRVeD, THe STRAiGHTneSS iS 
YieLDinG AnD A DiSTinGUiSHeD eLeGAnCe iS COMinG inTO 
iTS OWn AGAin. TYPOGRAPHY HAS nOT Been neGLeCTeD 
in THeSe DeVeLOPMenTS, WHiCH HAVe Been eXPReSSeD 

However, most of the existing types were olD-fAshioneD AnD not 
ADApteD to toDAy’s working methoDs, owing to their frAgility. A new 
typefAce hAD to be founD with A Design thAt corresponDeD to toDAy’s 
tAste. Therefore we hAve creAteD Anisette Petite, A moDern AnD 
elegAnt typefAce, both prActicAl AnD robust… in recent yeArs, A new 

However, most of the existing types were olD-fAsh-
ioneD AnD not ADApteD to toDAy’s working methoDs, 
owing to their frAgility. A new typefAce hAD to be 
founD with A Design thAt corresponDeD to toDAy’s 

in recent yeArs, A new tenDency hAs become mAnifest in the DecorAtive Arts. While the 
simplicity of the lines hAs been preserveD, the strAightness is yielDing AnD A DistinguisheD 
elegAnce is coming into its own AgAin. TypogrAphy hAs not been neglecteD in these Devel-
opments, which hAve been expresseD by An obvious reversion to certAin styles. However, 

A new typefAce hAd to be fOunD with A Design thAt correspOnDeD 
to toDaY’s taste. therefOre we hAve creAteD Anisette petite, A 
mOdern AnD elegAnt typefAce, bOth practical AnD robUst… in re-
cent YeArs, A new tendency hAs become mAnifest in the Decorative 

However, most of the existing types were olD-fAshioneD AnD not 
ADApteD to toDAy’s working methoDs, owing to their frAgility. A 

in recent yeArs, A new tenDency hAs become mAni-
fest in the DecorAtive Arts. While the simplicity 

A new typeface had to be found 

However, most of the existing types 
were olD-fAshioneD AnD not ADApteD 

in recent yeArs, A new 
AbcDefghijklmnopqrstuvwxyz 0123456789
ABCDeFGHiJKLMnOPQRSTUVWXYZ & 
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HoWeVeR, MoST oF THe eXiSTinG TYPeS 
WeRe oLD-FASHioneD AnD noT ADAPTeD To 
ToDAY’S WoRKinG MeTHoDS, oWinG THeiR 
FRAGiLiTY. A neW TYPeFACe HAD To Be 
FoUnD WiTH A DeSiGn THAT CoRReSPonDeD 

HoWeVeR, MoST oF THe eXiSTinG 
TYPeS WeRe oLD-FASHioneD AnD 
noT ADAPTeD To ToDAY’S WoRK-
inG MeTHoDS, oWinG THeiR FRAGiL-

A new tyPefAce hAd to Be FounD with A design thAt corre-
sPondeD to todaY’s taste. thUs we HAve creAted Anisette Pe-
Tite, A ModeRn And eleGAnT tyPefAce, Both Practical AnD ro-

HoWeVeR, MoST oF THe eXiSTinG TYPeS 
WeRe oLD-FASHioneD AnD noT ADAPTeD 
To ToDAY’S WoRKinG MeTHoDS, oWinG 

in ReCenT YeARS, A neW Ten-
DenCY HAS BeCoMe MAni-

in ReCenT YeARS, A neW TenDenCY HAS BeCoMe MAni-
FeST in THe DeCoRATiVe ARTS. WHiLe THe SiMPLiCiTY oF 
THe LineS HAS Been PReSeRVeD, THe STRAiGHTneSS iS 
YieLDinG AnD A DiSTinGUiSHeD eLeGAnCe iS CoMinG inTo 
iTS oWn AGAin. TYPoGRAPHY HAS noT Been neGLeCTeD 
in THeSe DeVeLoPMenTS, WHiCH HAVe Been eXPReSSeD 

However, most of the existing tyPes were old-fAshioned And not 
AdAPted to todAy’s working methods, owing to their frAgility. A new 
tyPefAce hAd to Be found with A design thAt corresPonded to todAy’s 
tAste. Therefore we hAve creAted Anisette Petite, A modern And 
elegAnt tyPefAce, Both PrActicAl And roBust… in recent yeArs, A 

However, most of the existing tyPes were old-fAsh-
ioned And not AdAPted to todAy’s working methods, 
owing to their frAgility. A new tyPefAce hAd to Be 
found with A design thAt corresPonded to todAy’s 

in recent yeArs, A new tendency hAs Become mAnifest in the decorAtive Arts. While 
the simPlicity of the lines hAs Been Preserved, the strAightness is yielding And A dis-
tinguished elegAnce is coming into its own AgAin. TyPogrAPhy hAs not Been neglected 
in these develoPments, which hAve Been exPressed By An oBvious reversion to certAin 

A new tyPefAce hAd to Be found with A design thAt correspond-
ed to todaY’s taste. therefore we hAve creAted Anisette 
Petite, A modern And elegAnt tyPefAce, Both Practical And ro-
BUst… in recent YeArs, A new tendency hAs Become mAnifest in 

However, most of the existing tyPes were old-fAshioned And 
not AdAPted to todAy’s working methods, owing to their frA-

in recent yeArs, A new tendency hAs Become 
mAnifest in the decorAtive Arts. While the 

A new typeface had to be found 

However, most of the existing tyPes 
were old-fAshioned And not AdAPted 

in recent yeArs, A new 
ABcdefghijklmnoPqrstuvwxyz 0123456789
ABCDeFGHiJKLMnoPQRSTUVWXYZ & 
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HoWeVeR, MoST oF THe eXiSTinG TYPeS 
WeRe oLD-FASHioneD AnD noT ADAPTeD To 
ToDAY’S WoRKinG MeTHoDS, oWinG THeiR 
FRAGiLiTY. A neW TYPeFACe HAD To Be 
FoUnD WiTH A DeSiGn THAT CoRReSPonDeD 

HoWeVeR, MoST oF THe eXiST-
inG TYPeS WeRe oLD-FASHioneD 
AnD noT ADAPTeD To ToDAY’S 
WoRKinG MeTHoDS, oWinG 

in ReCenT YeARS, A neW Ten-
DenCY HAS BeCoMe MAni-

HoWeVeR, MoST oF THe eXiSTinG 
TYPeS WeRe oLD-FASHioneD AnD noT 
ADAPTeD To ToDAY’S WoRKinG MeTH-

A new tyPefAce hAd to Be FounD with A design thAt cor-
ResPondeD to todaY’s taste. thUs we HAve creAted Anisette 
Petite, A ModeRn And eleGAnT typefAce, Both practical 

in ReCenT YeARS, A neW TenDenCY HAS BeCoMe MAni-
FeST in THe DeCoRATiVe ARTS. WHiLe THe SiMPLiCiTY 
oF THe LineS HAS Been PReSeRVeD, THe STRAiGHTneSS 
iS YieLDinG AnD A DiSTinGUiSHeD eLeGAnCe iS CoM-
inG inTo iTS oWn AGAin. TYPoGRAPHY HAS noT Been 
neGLeCTeD in THeSe DeVeLoPMenTS, WHiCH HAVe 

However, most of the existing types were old-fAshioned And not 
AdApted to todAy’s working methods, owing to their frAgility. A 
new typefAce hAd to Be found with A design thAt corresponded 
to todAy’s tAste. Therefore we hAve creAted Anisette Petite, A 
modern And elegAnt typefAce, Both prActicAl And roBust… in 

However, most of the existing types were old-
fAshioned And not AdApted to todAy’s work-
ing methods, owing to their frAgility. A new 
typefAce hAd to Be found with A design thAt 

in recent yeArs, A new tendency hAs Become mAnifest in the decorAtive Arts. 
While the simplicity of the lines hAs Been preserved, the strAightness is yield-
ing And A distinguished elegAnce is coming into its own AgAin. TypogrAphy hAs 
not Been neglected in these developments, which hAve Been expressed By An 

A new typefAce hAd to Be found with A design thAt corre-
sponded to todaY’s taste. therefore we hAve creAted Ani-
sette petite, A modern And elegAnt typefAce, Both practical 
And roBUst… in recent YeArs, A new tendency hAs Become 

However, most of the existing types were old-fAshioned 
And not AdApted to todAy’s working methods, owing to 

in recent yeArs, A new tendency hAs Become 
mAnifest in the decorAtive Arts. While the 

A new typeface had to be found 

However, most of the existing 
types were old-fAshioned And 

in recent yeArs, A 
ABcdefghijklmnopqrstuvwxyz 0123456789
ABCDeFGHiJKLMnoPQRSTUVWXYZ & 
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HOWeVeR, MOST OF THe eXiST-
inG TyPeS WeRe OLD-FASH-
iOneD AnD nOT ADAPTeD TO 
TODAy’S WORKinG MeTHODS, 

HOWeVeR, MOST OF THe eXiSTinG TyPeS 
WeRe OLD-FASHiOneD AnD nOT ADAPTeD 
TO TODAy’S WORKinG MeTHODS, OWinG 
THeiR FRAGiLiTy. A neW TyPeFACe HAD 
TO Be FOUnD WiTH A DeSiGn THAT COR-

in ReCenT yeARS, A neW Ten-
DenCy HAS BeCOMe MAni-

HOWeVeR, MOST OF THe eXiSTinG 
TyPeS WeRe OLD-FASHiOneD AnD 
nOT ADAPTeD TO TODAy’S WORKinG 

A new tyPefAce HAd to be FOunD with A design thAt 
coRresPOndeD to today’s taste. thUs we HAve creAted Ani-
sette Petite, A modern AnD elegAnt tyPefAce, both PRaC-

in ReCenT yeARS, A neW TenDenCy HAS BeCOMe 
MAniFeST in THe DeCORATiVe ARTS. WHiLe THe SiM-
PLiCiTy OF THe LineS HAS Been PReSeRVeD, THe 
STRAiGHTneSS iS yieLDinG AnD A DiSTinGUiSHeD 
eLeGAnCe iS COMinG inTO iTS OWn AGAin. TyPOGRA-
PHy HAS nOT Been neGLeCTeD in THeSe DeVeLOP-

However, most of tHe existing tyPes were old-fAsHioned 
And not AdAPted to todAy’s working metHods, owing to tHeir 
frAgility. A new tyPefAce HAd to be found witH A design tHAt 
corresPonded to todAy’s tAste. THerefore we HAve creAted 
Anisette Petite, A modern And elegAnt tyPefAce, botH PrActi-

However, most of tHe existing tyPes were old-
fAsHioned And not AdAPted to todAy’s work-
ing metHods, owing to tHeir frAgility. A new 
tyPefAce HAd to be found witH A design tHAt 

in recent yeArs, A new tendency HAs become mAnifest in tHe decorAtive 
Arts. WHile tHe simPlicity of tHe lines HAs been Preserved, tHe strAigHt-
ness is yielding And A distinguisHed elegAnce is coming into its own AgAin. 
TyPogrAPHy HAs not been neglected in tHese develoPments, wHicH HAve been 

A new tyPefAce HAd to be fOund with A design thAt corre-
spOnded to today’s taste. therefOre we HAve creAted 
Anisette Petite, A mOdern And elegAnt tyPefAce, bOth 
Practical And robUst… in recent yeArs, A new tendency HAs 

However, most of tHe existing tyPes were old-fAsH-
ioned And not AdAPted to todAy’s working metHods, 

in recent yeArs, A new tendency HAs 
become mAnifest in tHe decorAtive Arts. 

A new typeface had to be 

However, most of tHe existing 
tyPes were old-fAsHioned And 

in recent yeArs, A 
AbcdefgHijklmnoPqrstuvwxyz 0123456789
ABCDeFGHiJKLMnOPQRSTUVWXyZ & 
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HOWeVeR, MOST OF THe eXiSTinG TYPeS 
WeRe OLD-FASHiOneD AnD nOT ADAPTeD 
TO TODAY’S WORKinG MeTHODS, OWinG 
THeiR FRAGiLiTY. A neW TYPeFACe HAD 
TO Be FOUnD WiTH A DeSiGn THAT COR-

HOWeVeR, MOST OF THe eXiST-
inG TYPeS WeRe OLD-FASH-
iOneD AnD nOT ADAPTeD TO 
TODAY’S WORKinG MeTHODS, 

in ReCenT YeARS, A neW 
TenDenCY HAS BeCOMe MAn-

HOWeVeR, MOST OF THe eXiSTinG 
TYPeS WeRe OLD-FASHiOneD AnD 
nOT ADAPTeD TO TODAY’S WORK-

A new tyPefAce hAd to Be FOunD with A design thAt 
coRresPOndeD to todaY’s taste. thUs we HAve creAted 
Anisette Petite, A modern AnD elegAnt tyPefAce, Both 

in ReCenT YeARS, A neW TenDenCY HAS BeCOMe 
MAniFeST in THe DeCORATiVe ARTS. WHiLe THe SiM-
PLiCiTY OF THe LineS HAS Been PReSeRVeD, THe 
STRAiGHTneSS iS YieLDinG AnD A DiSTinGUiSHeD eLe-
GAnCe iS COMinG inTO iTS OWn AGAin. TYPOGRAPHY 
HAS nOT Been neGLeCTeD in THeSe DeVeLOPMenTS, 

However, most of the existing tyPes were old-fAshioned 
And not AdAPted to todAy’s working methods, owing to 
their frAgility. A new tyPefAce hAd to Be found with A 
design thAt corresPonded to todAy’s tAste. Therefore 
we hAve creAted Anisette Petite, A modern And elegAnt 

However, most of the existing tyPes were 
old-fAshioned And not AdAPted to todAy’s 
working methods, owing to their frAgil-
ity. A new tyPefAce hAd to Be found with A 

in recent yeArs, A new tendency hAs Become mAnifest in the decorAtive 
Arts. While the simPlicity of the lines hAs Been Preserved, the strAight-
ness is yielding And A distinguished elegAnce is coming into its own 
AgAin. TyPogrAPhy hAs not Been neglected in these develoPments, which 

A new tyPefAce hAd to Be fOund with A design thAt cor-
respOnded to todAY’s taste. therefOre we hAve cre-
Ated Anisette Petite, A mOdern And elegAnt tyPefAce, 
BOth PrActical And roBUst… in recent YeArs, A new ten-

However, most of the existing tyPes were old-fAsh-
ioned And not AdAPted to todAy’s working methods, 

in recent yeArs, A new tendency hAs 
Become mAnifest in the decorAtive Arts. 

A new typefAce hAd to be 

However, most of the existing 
tyPes were old-fAshioned And 

in recent yeArs, A 
ABcdefghijklmnoPqrstuvwxyz 0123456789
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