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m I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY CEUVRE and
am happy fo see the way they are beautifully used in most zones. Once in a while
| see them condensed so much that they look absolutely squished or extended so
much that they look comical, and | don't like that kick. It ruins the sensitivity of the
forms and makes all my careful work unrecognizable. I'd rather people use the faces

Titling alternates, AWV... |'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY CEUVRE and
Stylistic set 1, pointed finish am happy fo see the way they are beautifully used in most zones. Once in a while
| see them condensed so much that they look absolutely squished or extended so
much that they look comical, and | don't like that kick. It ruins the sensitivity of the
forms and makes all my careful work unrecognizable. I'd rather people use the faces

Swashes, a I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY CEUVRE and
Styligtic set 2, rounded a. am happy to see the way they are beautifully used in most zones. Once in a while
| see them condensed so much that they look absolutely squished or extended
so much that they look comical, and | don't like that kick. It ruins the sensitivity of
the forms and makes all my careful work unrecognizable. I'd rather people use

Stylistic Alternates, ¢ I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY CEUVRE and
Stylistic set 3, french cedilla am happy fo see the way they are beautifully used in mos$t zones. Once in a while
| see them condensed so much that they look absolutely squished or extended so
much that they look comical, and | don't like that kick. It ruins the sensitivity of the
forms and makes all my careful work unrecognizable. I'd rather people use the faces

Stylistic set 4, thin """ I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY CEUVRE and
punctuations am happy to see the way they are beautifully used in most zones Once in a while
| see them condensed so much that they look absolutely squished or extended so
much that they look comical and | don't like that kick It ruins the sensitivity of the
forms and makes all my careful work unrecognizable. I'd rather people use the faces

H'AQUATA I Z3SAV &ETYUCL AV WATL TELZ 2 AR S RACHIDTHNR MK
2Y EUVRZA >RVY 22 k> Y Tu SAATL A W>Y Te2Y 5R72 €72>3UTH>RUL LY
USZV X ANSTZMRAS. MRANZA R SWESL A FISAATLAA N NRVARS AV
Sy AUNMZ TESTTEAY $xut >ESuIUTALY SQUASL A2V MR AXTARY 2V Sx
AUNE TESTTEAY 333t ANAIND L SRV UM KR'T I3+ 2Te>T t-94M1 . T

stylistic set 5, dingbats

19 typofonderie.com



Ysans OFONDERIE

Tabular figures matching weights

123456789004€$¢£F¥
s e 12345678900#€$ £ F¥
. 12345678900#€$CEF¥
- 12345678900#E€$¢EL¥
o 12345678900#E€$CEFY
- 12345678900#€S(E£F¥
el 12345678900#€$¢E£F¥
e 12345678900#€$CE£F¥
e 12345678900#€$¢EF¥
— 12345678900#H€$CEF¥
o 12345678900#€$¢EF¥
s e 12345678900#€$¢E£F¥
s 12345678900#€$GEF¥
- 12345678900#€$GEF¥
o 12345678900#€$¢E£F¥
o o 12345678900#€$¢£F¥
s 12345678900#€$¢EF¥

- 12345678900#H€S$GEF¥

% 20 typofonderie.com



%OFONDERIE

40 pt

24 pt

18 pt

14 pt

12 pt

with a selection

of OpenType Pro features

10 pt

8 pt—-6pt

abcdefghijklmnopagrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

N recenf years, a new fe

However, mosr of fhe exisfing fypes were
old-fashioned and nor adapfted o foday's

A NEW TYPEFACE HAD TO BE FOUND W
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However, most of fhe existing types were old-fashioned and not adapf
ed to foday's working methods, owing ftheir fragility. A new typeface ha
d fo be found with a design that corresponded fo today’s fasfte. Thus w
e have created Ysans, a modern and elegant typeface, both pracfical a
nd robust... In recent years, a new fendency has become manifest in t

A new typeface had to be found with a design that corre§ponded to foday's faste.
Thus we have created Ysans, a modern and elegant typeface, both practical and r
obust...In recent years, a new fendency has become manifest in the decorafive ar
ts. While the simplicity of the lines has been preserved, the Straightness is yielding
and a distinguished elegance is coming info its own again. Typography has not b

ANEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE T

In recent years, a new fendency has become manifest in the decorative arfs. While the simplicity of
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming |

nto ifs own again. Typography has nof been neglected in fhese developments, which have been ex
pressed by an obvious reversion fo certain styles. However, most of the existing types were old-fas

hioned and not adapted fo foday's working methods, owing their fragility. A new typeface had fo b
e found with a design thaf corresponded ro today's taste. Thus we have creafed Ysans, a modern a
nd elegant typeface, bofh pracfical and robust... In recent years, a new fendency has become ma

nifest in the decorafive arts. While the simplicity of the lines has been preserved, the straightness is
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIM
PLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED EL

However, mosf of the existing fypes were old-fashioned and
nof adapted to today's working methods, owing their fragili
ty. A new typeface had to be found with a design that corre
sponded fo foday’s faste. Thus we have created Ysans, a mo
dern and elegant typeface, both practical and robust... Inre
cent years, a new fendency has become manifest in the dec
orafive arfs. While the simplicity of the lines has been prese
rved, the straightness is yielding and a distinguished elegan
ce Is coming info its own again. Typography has not been n
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However, most of the existing fypes were old-fashioned and nof adapted fo fod
ay's working methods, owing their fragility. A new typeface had fo be found wit
h a design that corresponded fo today's faste. Thus we have creafed Ysans, a m
odern and elegant typeface, both practical and robust... In recent years, a new t
endency has become manifest in the decorative arfs. While the simplicity of th

e lines has been preserved, the sfraighfness is yielding and a distinguished eleg
ance is coming info ifs own again. Typography has not been neglected in these
developments, which have been expressed by an obvious reversion fo cerfain s
fyles. However, most of the existing fypes were old-fashioned and nof adapred

fo foday’s working mefhods, owing their fragility. A new typeface had o be fou

nd with a design that corresponded fo today’s faste. Therefore we have created
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