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stylistic set 1

stylistic set 3

stylistic set 7
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stylistic set 9

stylistic set 13

stylistic set 20

Ornaments

Stylistic sets samples: Pro version

I’'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I
see them condensed so much that they look absolutely squished or extended so much
that they look comical, and I don’t like that. It ruins the sensitivity of the forms and
makes all my careful work unrecognizable. I'd rather people use the faces as they are. If

I’'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I
see them condensed so much that they look absolutely squished or extended so much
that they look comical, and I don’t like that. It ruins the sensitivity of the forms and
makes all my careful work unrecognizable. I'd rather people use the faces as they are. If

I’'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I
see them condensed so much that they look absolutely squished or extended so much
that they look comical, and I don’t like that. It ruins the sensitivity of the forms and
makes all my careful work unrecognizable. I'd rather people use the faces as they are. If

I’'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I
see them condensed so much that they look absolutely squished or extended so much
that they look comical, and I don’t like that. It ruins the sensitivity of the forms and
makes all my careful work unrecognizable. I'd rather people use the faces as they are. If

I’'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I
see them condensed so much that they look absolutely squished or extended so much
that they look comical, and I don’t like that. It ruins the sensitivity of the forms and
makes all my careful work unrecognizable. I'd rather people use the faces as they are. If

I’'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY GRUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I
see them condensed so much that they look absolutely squished or extended so much
that they look comical, and I don’t like that. It ruins the sensitivity of the forms and
makes all my careful work unrecognizable. I'd rather people use the faces as they are. If

I’'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to fee the way they are beautifully ufed in moft zones. Once in a while

I {fee them condenfed fo much that they look abfolutely {quithed or extended fo much
that they look comical, and I don’t like that. It ruins the fenfitivity of the forms and
makes all my careful work unrecognizable. I'd rather people ufe the faces as they are. If
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Stylistic sets samples: Pro version

Pro I’'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I see
them condensed so much that they look absolutely squished or extended so much that they
look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don't work

Sylitic set 2 K I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I see
them condensed so much that they look absolutely squished or extended so much that they
look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don't work

Stylitic set 3 W I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I see
them condensed so much that they look absolutely squished or extended so much that they
look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don't work

Styligtic set 4 0 I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while [
see them condensed so much that they look absolutely squished or extended so much that
they look comical, and I don't like that. It ruins the sensitivity of the forms and makes all
my careful work unrecognizable. I'0 rather people use the faces as they are. If they don't

Styligtic set 5 g I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I see
them condensed so much that they look absolutely squished or extended so much that they
look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don't work

Syligtic set 6 7 I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I see
them condensed so much that they look absolutely squished or extended so much that they
look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don’t work

Stylistic set 7 Q I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I see
them condensed so much that they look absolutely squished or extended so much that they
look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don't work

Stylictic set 8 A I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I see
them condensed so much that they look absolutely squished or extended so much that they
look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don't work
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Stylistic sets samples: Pro version

Styligtic set 9 @ I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY GUVRE and
am happy to see the way they are beautifully used in most zones. Once in a while I see
them condensed so much that they look absolutely squished or extended so much that they
look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don't work

&yligtic set 10 & I'M QUITE PLEASED ¢ TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I see
them condensed so much that they look absolutely squished or extended so much that they
look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don't work

Sylitic set 11 & I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I see
them condensed so much that they look absolutely squished or extended so much that they
look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don't work

Sylictic set 12 & I'M QUITE PLEASED & TOUCHED WITH THE KEEN APPRECIATION OF MY (EUVRE
and am happy to see the way they are beautifully used in most zones. Once in a while I see
them condensed so much that they look absolutely squished or extended so much that they
look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don't work
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In recent years, a new te

However, most of the existing types were
old-tashioned and not adapted to today’

A NEW TYPEFACE HAD TO BE FOU

- In recent years, a new tendency has become manifest 1
n the decorative arts. While the simplicity of the line
s has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. T

e However, most of the existing types were old-fashioned and not adapt

ed to today’s working methods, owing their fragility. A new typeface h
ad to be found with a design that corresponded to today’s taste. Thus
we have created PS Fournier, a modern and elegant typeface, both pra
ctical and robust... In recent years, a new tendency has become manif

12 pt A new typeface had to be found with a design that corresponded to today’s taste
Pro . Thus we have created Ardoise, a modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become manifest in the decorative a
rts. While the simplicity of the lines has been preserved, the straightness is yieldi
ng and a distinguished elegance is coming into its own again. Typography has no
t been neglected in these developments, which have been expressed by an obviou

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a distinguished elegance is comin
g into its own again. Typography has not been neglected in these developments, which have been
expressed by an obvious reversion to certain styles. However, most of the existing types were old-f
ashioned and not adapted to today’s working methods, owing their fragility. A new typeface had t
o be found with a design that corresponded to today’s taste. Thus we have created PS Fournier, a
modern and elegant typeface, both practical and robust... In recent years, a new tendency has bec
ome manifest in the decorative arts. While the simplicity of the lines has been preserved, the strai
IN RECENT YFARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMP
LICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEG

8 pt -6 pt However, most of the CXiStiIlg types were old-fashioned and However, most of the existing types were old-fashioned and not adapted to to

day’s working methods, owing their fragility. A new typeface had to be found w

not adapted to today’s working methods, owing their fragili
ty. A new typeface had to be found with a design that corre
sponded to today’s taste. Thus we have created PS Fournier

,a modern and elegant typeface, both practical and robust...

In recent years, a new tendency has become manifest in th
e decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished e
legance is coming into its own again. Typography has not b

ith a design that corresponded to today’s taste. Thus we have created PS Four

nier, a modern and elegant typeface, both practical and robust... In recent year
s,a new tendency has become manifest in the decorative arts. While the simpl
icity of the lines has been preserved, the straightness is yielding and a distingu
ished elegance is coming into its own again. Typography has not been neglecte
d in these developments, which have been expressed by an obvious reversion t
o certain styles. However, most of the existing types were old-fashioned and no
t adapted to today’s working methods, owing their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Therefore we hav
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A NEW TYPEFACE HAD TO BE FOUN

In recent years, a new tendency has become manifest in t
he decorative arts. While the simplicity of the lines has b
een preserved, the straightness is yielding and a distingu
1shed elegance is coming into its own again. Typography

However, most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to be
found with a design that corresponded to today’ taste. Thus we have crea
ted PS Fournier, a modern and elegant typeface, both practical and robust
.. In recent years, a new tendency has become manifest in the decorative a

A new typeface hao to be founo with a design that corresponded to todays taste. Thus
we have created Ardoise, a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the decorative arts. While the sim
plicity of the lines has been preserved, the straightness is yielding ano a distinguished
elegance is coming into its own again. Typography has not been neglected in these de
velopments, which have been expressed by an obvious reversion to certain styles. How

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the [
ines has been preserved, the straightness ts yielding and a distinguished elegance ts coming into its ow
n again. Mography has not been neglected in these developments, which have been expressed by an o
bvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapt
ed to today’s working methods, owing their fragility. A new typeface had to be found with a design tha
t corresponded to todays taste. Thus we have created PS Fournier, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become manifest in the decorative arts. Whi
le the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegan
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICIT
Y OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS C

However, most Of the exl's[ing Lypes were oldfas/zz'onea’ and no However, most of the existing types were old-fashioned and not adapted to today’s

working methods, owing their fragility. A new typeface had to be found with a des

t adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that corresponde
d to todays taste. Thus we have created PS Fournier, a moder
n and elegant typeface, both practical and robust... In recent y
ears, a new tendency has become manifest in the decorative ar
ts. While the simplicity of the lines has been preserved, the stra
ightness is yielding and a distinguished elegance is coming int
o its own again. Typography has not been neglected in these d
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ign that corresponded to today’ taste. Thus we have created PS Fournier, a moder
n and elegant typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of the lines has be
en preserved, the straightness is yielding and a distinguished elegance is coming in
to its own again. Typography has not been neglected in these developments, which

have been expressed by an obvious reversion to certain styles. However, most of th

e existing types were old-fashioned and not adapted to today’s working methods, o
wing their fragility. A new typeface had to be found with a design that correspond
ed to todays taste. Therefore we have created PS Fournier,a modern and elegant ty
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old-fashioned and not adapted to today’
A NEW TYPEFACE HAD TO BE FOU

In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the line
s has been preserved, the straightness is yielding and
a distinguished elegance is coming into its own again

However, most of the existing types were old-fashioned and not ada
pted to today’s working methods, owing their fragility. A new typefac
¢ had to be found with a design that corresponded to today’s taste. T
hus we have created PS Fournier, a modern and elegant typeface, bo
th practical and robust... In recent years, a new tendency has becom

A new typeface had to be found with a design that corresponded to today’s tast
e. Thus we have created Ardoise, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in the decor
ative arts. While the simplicity of the lines has been preserved, the straightness
is yielding and a distinguished elegance is coming into its own again. Typograp
hy has not been neglected in these developments, which have been expressed b

In recent years, a new tendency has become manifest in the decorative arts. While the simplicit
y of the lines has been preserved, the straightness is yielding and a distinguished elegance is co
ming into its own again. Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of the existing types w
ere old-fashioned and not adapted to today’s working methods, owing their fragility. A new type
face had to be found with a design that corresponded to today’s taste. Thus we have created Mi
slab, a modern and elegant typeface, both practical and robust... In recent years, a new tendenc
y has become manifest in the decorative arts. While the simplicity of the lines has been preserv
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SI
MPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHE

However, most of the eXisting types were old-fashioned an However, most of the existing types were old-fashioned and not adapted to t

d not adapted to today’s working methods, owing their fra oday’s working methods, owing their fragility. A new typeface had to be found

gility. A new typeface had to be found with a design that ¢
orresponded to today’s taste. Thus we have created Misla

b, a modern and elegant typeface, both practical and rob

ust... In recent years, a new tendency has become manifes
t in the decorative arts. While the simplicity of the lines h
as been preserved, the straightness is yielding and a distin
guished elegance is coming into its own again. Typograph
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with a design that corresponded to today’s taste. Thus we have created Misla
b, a modern and elegant typeface, both practical and robust... In recent years

,a new tendency has become manifest in the decorative arts. While the simpli

city of the lines has been preserved, the straightness is yielding and a disting
uished elegance is coming into its own again. Typography has not been negle
cted in these developments, which have been expressed by an obvious reversi
on to certain styles. However, most of the existing types were old-fashioned a
nd not adapted to today’s working methods, owing their fragility. A new type
face had to be found with a design that corresponded to today’s taste. There
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[d-fashioned and not adapted to todays w
A NEW TYPEFACE HAD TO BE FOUN

In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distin
guished elegance is coming into its own again. Typogra

However, most of the existing types were old-fashioned and not adapted
to todays working methods, owing their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Thus we hav
e created PS Fournier,a modern and elegant typeface, both practical an
d robust... In recent years, a new tendency has become manifest in the d

A new typeface had to be found with a design that corresponded to todays taste. Thu
s we have created Ardoise, a modern ano elegant typeface, both practical and robust...
In recent years, a new tendency has become manifest in the decorative arts. While th
e simplicity of the lines has been preserved, the straightness ts yielding and a disting
uished elegance is coming into its own again. Typography has not been neglected in
these developments, which have been expressed by an obvious reversion to certain st

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yielding and a distinguished elegance is coming into it
s own again. Tj/pography has not been neglected in these developments, which have been expressed b
y an obvious reversion to certain styles. However, most of the existing types were old-fashioned and n
ot adapted to todays working methods, owing their fragility. A new typeface had to be found with a

design that corresponded to today’s taste. Thus we have created PS Fournier, a modern and elegant t
ypeface, both practical and robust... In recent years, a new tendency has become manifest in the deco
rative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a dis

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLI
CITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGAN

However, most Of the exis[ing types were oldfashioned and n However, most of the existing types were old-fashioned and not adapted to today’

ot adapted to Zoday’s workz'ng methods, owing their fragz'lizy s working methods, owing their fragility. A new typeface had to be found with a d
esign that corresponded to today’ taste. Thus we have created PS Fournier, a mo
dern and elegant typeface, both practical and robust... In recent years, a new ten
dency has become manifést in the decorative arts. While the simplicity of the line
s has been preserved, the straightness is yielding and a distinguished elegance is ¢
oming into its own again. Typography has not been neglected in these developme
nts, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working
methods, owing their fragility. A new typeface had to be found with a design thar
corresponded to today’ taste. Therefore we have created PS Fournier,a modern a

. A new typeface had to be found with a design that correspo
nded to today’s taste. Thus we have created PS Fournier;a m
odern and elegant typeface, both practical and robust... In re
cent years, a new tendency has become manifest in the decor
ative arts. While the simplicity of the lines has been preserve
d, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglect
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- In recent years, a new tendency has become manifes
t in the decorative arts. While the simplicity of the li
nes has been preserved, the straightness is yielding a
nd a distinguished elegance is coming into its own a
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However, most of the existing types were old-fashioned and not ad

apted to today’s working methods, owing their fragility. A new typef
ace had to be found with a design that corresponded to today’s tast
¢. Thus we have created PS Fournier,a modern and elegant typefac
e, both practical and robust... In recent years, a new tendency has b

12 pt A new typeface had to be found with a design that corresponded to today’s tas
Pro te. Thus we have created Ardoise, a modern and elegant typeface, both practica

1 and robust... In recent years, a new tendency has become manifest in the dec
orative arts. While the simplicity of the lines has been preserved, the straightn
ess is yielding and a distinguished elegance is coming into its own again. Typo
graphy has not been neglected in these developments, which have been expres

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplic
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance i
s coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing ty
pes were old-fashioned and not adapted to today’s working methods, owing their fragility. A n
ew typeface had to be found with a design that corresponded to today’s taste. Thus we have cr
eated PS Fournier,a modern and elegant typeface, both practical and robust... In recent years,
a new tendency has become manifest in the decorative arts. While the simplicity of the lines h
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE.
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUIS

8 pt -6 pt However, most of the existing types were old-fashioned a However, most of the existing types were old-fashioned and not adapted to t

oday’s working methods, owing their fragility. A new typeface had to be foun

nd not adapted to today’s working methods, owing their
fragility. A new typeface had to be found with a design th
at corresponded to today’s taste. Thus we have created P
S Fournier, a modern and elegant typeface, both practica
I and robust... In recent years, a new tendency has becom
e manifest in the decorative arts. While the simplicity o
f the lines has been preserved, the straightness is yieldin
g and a distinguished elegance is coming into its own ag
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d with a design that corresponded to today’s taste. Thus we have created PS
Fournier, a modern and elegant typeface, both practical and robust... In rec
ent years, a new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is yielding an
d a distinguished elegance is coming into its own again. Typography has not
been neglected in these developments, which have been expressed by an ob
vious reversion to certain styles. However, most of the existing types were ol
d-fashioned and not adapted to today’s working methods, owing their fragil
ity. A new typeface had to be found with a design that corresponded to toda
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However, most of the existing types were 0
[d-fashioned and not adapted to todays
A NEW TYPEFACE HAD TO BE FOUN

In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines ha
s been preserved, the straightness is yielding and a disti
nguished elegance 1s coming into its own again. Typog

However, most of the existing types were old-fashioned and not adapte
d to today’s working methods, owing their fragility. A new typeface ha

d to be found with a design that corresponded to today’s taste. Thus w
e have created PS Fournier,a modern and elegant typeface, both practi
cal and robust... In recent years, a new tendency has become manifest i

A new typeface hao to be found with a design that corresponded to todays taste. Th
us we have created Ardoise, a modern ano elegant typeface, both practical and rob
ust... In recent years, a new tendency has become manifest in the decorative arts. W
hile the simplicity of the lines has been preserved, the straightness is yielding and

a distinguished elegance is coming into its own again. Typography has not been n
eglected in these developments, which have been expressed by an obvious reversion

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming in

to its own again. Typography has not been neglected in these developments, which have been expre
ssed by an obvious reversion to certain styles. However, most of the existing types were old-fashione
d and not adapted to today’s working methods, owing their fragility. A new typeface had to be fou

nd with a design that corresponded to todays’ taste. Thus we have created PS Fournier, a modern a
nd elegant typeface, both practical and robust... In recent years, a new tendency has become manife
st in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yiel
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMP
LICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELE

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing their fragil
ity. A new typeface had to be found with a design that corr
esponded to todays taste. Thus we have created PS Fournie
r,a modern and elegant typeface, both practical and robus
t... In recent years, a new tendency has become manifest in t
he decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished el
egance is coming into its own again. Typography has not be
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However, most of the existing types were old-fashioned and not adapted to toda
¥ working methods, owing their fragility. A new typeface had to be found with
a design that corresponded to today’ taste. Thus we have created PS Fournier, a
modern and elegant typeface, both practical and robust... In recent years, a new
tendency has become manifest in the decorative arts. While the simplicity of th
¢ lines has been preserved, the straightness is yielding and a distinguished elega
nce is coming into its own again. Typography has not been neglected in these d
evelopments, which have been expressed by an obvious reversion to certain style
s. However, most of the existing types were old-fashioned and not adapted to tod
ay’s working methods, owing their fragility. A new typeface had to be found with
a design that corresponded to todays taste. Therefore we have created PS Fourn
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A NEW TYPEFACE HAD TO BE FO

1o In recent years, a new tendency has become manif
est in the decorative arts. While the simplicity of t
he lines has been preserved, the straightness is yiel
ding and a distinguished elegance is coming into i

e However, most of the existing types were old-fashioned and not a
dapted to today’s working methods, owing their fragility. A new ty
peface had to be found with a design that corresponded to today’
s taste. Thus we have created PS Fournier,a modern and elegant t
ypeface, both practical and robust... In recent years, a new tenden

12 pt A new typeface had to be found with a design that corresponded to today’s t
Pro aste. Thus we have created Ardoise, a modern and elegant typeface, both pra
¢tical and robust... In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which hav

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simp
licity of the lines has been preserved, the straightness is yielding and a distinguished elega
nce is coming into its own again. Typography has not been neglected in these development
s, which have been expressed by an obvious reversion to certain styles. However, most of th
e existing types were old-fashioned and not adapted to today’s working methods, owing the
ir fragility. A new typeface had to be found with a design that corresponded to today’s taste
. Thus we have created PS Fournier,a modern and elegant typeface, both practical and robu
st... In recent years, a new tendency has become manifest in the decorative arts. While the s
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE T
HE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DIS

8 pt — 6 pt However, most of the existing types were old-fashione

However, most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to be

d and not adapted to today’s working methods, owing t
heir fragility. A new typeface had to be found with a de
sign that corresponded to today’s taste. Thus we have ¢
reated PS Fournier,a modern and elegant typeface, bo
th practical and robust... In recent years, a new tenden
cy has become manifest in the decorative arts. While t
he simplicity of the lines has been preserved, the straig
htness is yielding and a distinguished elegance is com
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found with a design that corresponded to today’s taste. Thus we have cre

ated PS Fournier, a modern and elegant typeface, both practical and robu
st... In recent years, a new tendency has become manifest in the decorativ
¢ arts. While the simplicity of the lines has been preserved, the straightne
ss is yielding and a distinguished elegance is coming into its own again. T
ypography has not been neglected in these developments, which have bee
n expressed by an obvious reversion to certain styles. However, most of th
¢ existing types were old-fashioned and not adapted to today’s working m
ethods, owing their fragility. A new typeface had to be found with a desig
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However, most of the existing types were old-fashioned and not adap
ted to today’s working methods, owing their fragility. A new typeface
had to be found with a design that corresponded to todays taste. Th
us we have created PS Fournier,a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become m

12 pt

with a selection

A new typeface hao to be found with a design that corresponded to today’s tast
e. Thus we have created Ardoise,a modern and elegant typeface, both practical a
nd robust... In recent years, a new tendency has become manifest in the decorati
ve arts. While the simplicity of the lines has been preserved, the straightness is y
telding and a distinguished elegance is coming into its own again. Typograph
y has not been neglected in these developments, which have been expressed by a

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a distinguished elegance is com
ing into its own again. Typography has not been neglected in these developments, which have b
een expressed by an obvious reversion to certain styles. However, most of the existing types were
old-fashioned and not adapted to today’s working methods, owing their fragility. A new typefac
e had to be found with a design that corresponded to today’s taste. Thus we have created PS Fo
urnier, a modern and elegant typeface, both practical and robust... In recent years, a new tende
ncy has become manifest in the decorative arts. While the simplicity of the lines has been prese
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE S
IMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUIS

8 pt -6 pt However, most Of the existing types were Dla'fashioned an However, most of the existing types were old-fashioned and not adapted to to
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d not adapted to today’s working methods, owing their fr

agility. A new typeface had to be found with a design that
corresponded to todays’ taste. Thus we have created PS Fo
urnier,a modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become mani
fest in the decorative arts. While the simplicity of the lines
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