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OpenType features: Pro versio

Pro {[(<«abcdefgh| jkimnopgrstuvwxyz-—— »)]}
all capitals feature {[((«ABCDE FG H ” KLM NOPO KDT‘ R )))) i l?

al smal caps feture {{(ABCDEFGHIJKLMNOPQRSTUVWXYZ)]}
abcdefghijklmnopqrstuvwxyz no No 1a 20
abcdefghijkimnopgrstuvwxyz No N2 {a 29
fifbffbfhffhfiffif)ffjfktkfIfflftfft
ffbffbfhffhfiffifjffjfkffkflfflftfft

capital tabular figures (default) 1 234567890g#€$¢£'F¥ %%0

—— 1234567890@#€$CEFY % %0

s 12345678900#€$¢£FY¥ %%o0
12345678900#€$¢£F¥ %%o0

1234567890+-=() 1234567890+-=()
superscript 1234567890+-=() 1234567890+-=()

&mbtpt o 1234567830 1334567890

— 172 2/3 3/5 5/6 6/7 7/8 8/9 0/0 0/00

fractions feature 5 2/3 3/5 5/6 /7 7/3 8/9 0/0 Yo
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OpenType features: Pro version

Pro| ctstTh

discretionary ligatures (ftﬂTh
fifbffbfhffthfiffifjffjfk Tk fIfflftfft
fifbffbfhffhfiffifj A kK AR .

+ ligatures

standard g(;(;

ABCDEFGH
Syl set 6 DPRASVKEN ..
n-n H-H

contextual alternates n - n H - H special en-dash with thin space included

w14 typofonderie.com



Parisine < TP ORONDERIE

Pro| {[(«cabcdefghijklmnopqrstuvwxyz-—— m)]}

R—— {{(««cABCDEFGHIJKLMNOPQRST-—— m)]}
all sl caps fature {[((ABCDEFGHIJKLMNOPQRSTUVWXYZ)I}

abcdefghijkimnopgrstuvwxyz no No 1a 20
verons & ordinals abcdefghijkimnopqrstuvwxyz o Ne 7a 20
ftfbffbfhffthfiffif ffjfkffkfiffiftfft
fitbffbfhfthfiffifjffjfkfkflIfflftfft

et oo s e 12345678I0DHESEEFY %0%0
12345678900#€$¢£F¥ %%0

mnuscewsoarngres 12345078900#€$¢£F¥ % %00
12345678900#€$¢£F¥ %%0

standard 1 234567890+_=() 1 234567890+_=()
superserp 1234567890+=0 134567800+-=()

& subscript figures I

— 1234567830 1234567890

& denominator figures

andrt 1/2 2/3 3/5 5/6 6/7 7/8 8/9 0/0 0/00
fractions feature 1/2 2/13 3/5 5/6 6/7 7/8 8/9 G/0 0/00
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Narrow, OpenType features: Pro version

Prol ctstTh
ftfbffbfhffhfiffif ffjfkffkfiffiftfft
fitbffbthfthififj kKRR oo i

+ ligatures

standard CCC

stylistic set 5 (,:C(’: special cedilla
standard ABCDEFGH
stylistic set 6 éll\N z é\l/'é N arrows

standard n_n H_H

contextual alternates n - n H - H special en-dash with thin space included
standard S
historical forms r
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Pro| {[(<«abcdefgh| Jklmnopqrstuvwxyz —n)]}

ol coptl feture {{(«cABCDEFGHIJKLMNOPQRST-—— m)}
Y— {[(ABCDEFGHIJKLMNOPQRSTUVWXYZ)]}

abcdefghljklmnopqrstuvwxyz no No 1a 20
superiors & ordinas abedefghijkimnopgrstuvwyyz No e {2 29
fifbffbthfthfiffifyffyfkifkfiffftfit
fitbffbthithfiffifjfffkffklfflftfft

coot oo s e 1234567890BHESCEFY %60
12345678900#€$¢£F¥ %Y%0

minwscutewnuiarnes 12345678900#€$CEFY Y0%0
1234567890@#€$¢££¥ %0

1234567890+-=() 1234567890+=()
superscript 1234567890+~ " 1234567890+~ ﬂ

&mbp o 1234567890 1234567890
112213315 516 6/7 718 819 0/0 0/00

fractions feature 1/2 2/3 3/5 5/6 6/7 7/8 8/9 0/0 G/00

w17 typofonderie.com



Parisine < TP ORONDERIE

Compressed, OpenType features: Pro version

Prol ctstTh
fifbftbfhffhfiffifyffjfkfkfiffftft
fifbffbthfthfififyfjfk kMR oo e

+ ligatures

standard ggg

stylistic set 5 C,C'C, special cedilla

standard ABCDEFGH

stylistic set 6 %’I\F 7\ é\l/k S arrows

$tandard n_n H_H

contextual alternates n - n H - H special en-dash with thin space included
standard S

historical forms r
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Stylist sets samples: Pro version

Pro] | AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TYPEFACES and am happy to
see the way they are used in most cases. Once in a while filipe see them condensed
so much that they look absolutely squished or extended so much that they look
comical, and | don’t like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don’t

discretional ligatures | AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy to
see the way they are used in most cases. Once in a while filipe see them condensed
so much that they look absolutely squished or extended so much that they look
comical, and | don’t like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don’t

Stylidtic set 3 | AM VERY PLEASED THAT SO MANY PEOPLE LIKE my TYPEFACES and am happy to

+ ligatures see the way they are used in most cases. Once in a while filipe see them condensed
so much that they look absolutely squished or extended so much that they look
comical, and | don’t like that. It ruins the sensitivity of the forms and makes all my
careful work unrecognizable. I'd rather people use the faces as they are. If they don’t

Stylidtic set 5 ¢ | AM VERY PLEASED THAT SO MANY PEOPLE LIKE my TYPEFACES and am happy to
see the way they are used in most cases. Once in a while Francois see them con-
densed so much that they look absolutely squished or extended so much that they
look comical, and | don’t like that. It ruins the sensitivity of the forms and makes
all my careful work unrecognizable. I'd rather people use the faces as they are. If

Gyligtic set 6 | >M V&RY PLSSEA TNST SO MSNY P<OPLé LIKE MY TYPEUSRES >nA ->m
arrows N->ppy 10 64 tNE WY tNEY Sré us€«A in most K->s¢s. ONK< in - wNil¢ géore¢
S¢4 tNEM KONAENSEA SO MURYN TNt tyéy [ook > solut<ly squisNé or
XN 7262 so MURY tN->t tyéy look RomiR->|, >n7 | 720n’t liké tN->t. It ruins tNé
sénsitivity ov tyé borms »>n2 m->kés >l my R->rébul work unréRogniz>M<¢. 1’2

= 19 typofonderie.com
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Tabular figures matching weights

sy s e 12345607390@#€$CEFY
s 12345678900#€$¢ ££¥
o s 12345678900#E$¢EFY
S 12345678900#€$ ¢ £ ¥

s e 12345678900#€$¢EFY
sl 123456 78900#€E$¢EFY

12345678900#€$¢£F¥
sl e 12345678900#€$¢£FY

12345678900#€$¢E£FY
12345678900#€3$ ¢ £fY
i 12345678900#€$¢ £FY
........ . 12345678900H#€$¢EFY

S 12345678900#€$4 £F¥
.......... . 12345678900#€$¢EFY
S 12345678900#€$¢EF¥
.............. . 12345678900#€S$CEF¥
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Narrow, Tabular figures matching weights

vt o e roony <l g 12345678900#E$¢ 5 1Y

are compatible in all weight
combinations.

— 12345678900#£$¢ £ Y

— 12345678900#€$¢ £ FY
el 12345678900#€$¢ £ Y

st 12345678900#€$¢ £ F¥
i 12345678900#€$¢ £ F¥

R 12345678900#€$¢ £F¥
R 12345678900#€$¢ £ £¥
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Compress, Tabular figures matching weights
aaaaaaaaaaaaaa idths (in
lining or oldstyle versions) Clair Regular ] 234567890@#€$¢£‘F¥
are compatible in all weight
combinations.
ot 12345678900#€5¢5 1

1234567890p#€$¢£ ¥
12345678900#€$¢£ ¥

12345678900#€$¢£ 1Y
12345678900#€$¢£F¥

50 Rl 12345678900#€$4 £F¥
oooooooooo 1234567890087 €$4 £ F%

w22 typofonderie.com



%OFONDERIE

Parisine

Clair Regular

abcdefghijkimnopgrstuvwxyz 0123456789
ABCDEFGHUKLMNOPQRSTUVWXYZ &

N recent years, a new ten

However, most of the existing types were
old-fashioned and not adapted to today's

A NEW TYPEFACE HAD TO BE FOUND W

185t In recent years, a new tendency has become manifest |
n the decorative arts. While the simplicity of the lines h
as been preserved, the straightness is yielding and a dist
iInguished elegance Is coming Into Its own again. Typog

pt However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Thus we hav
e created Parisine, a modern and elegant typeface, both practical and ro
bust... In recent years, a new tendency has become manifest in the dec

2 pt A new typeface had to be found with a design that corresponded to today’s taste. T
Pro hus we have created Parisine, a modern and elegant typeface, both practical and ro

bust... In recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is yielding and
a distinguished elegance is coming into its own again. Typography has not been ne
glected in these developments, which have been expressed by an obvious reversion

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity o
f the lines has been preserved, the straightness is yielding and a distinguished elegance is coming |
Nto its own again. Typography has not been neglected in these developments, which have been exp
ressed by an obvious reversion to certain styles. However, most of the existing types were old-fashio
ned and not adapted to today’s working methods, owing their fragility. A new typeface had to be fo
und with a design that corresponded to today’s taste. Thus we have created Parisine, a modern and
elegant typeface, both practical and robust. .. In recent years, a new tendency has becorne manifes
tin the decorative arts. While the simplicity of the lines has been preserved, the straightness is yield
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICI
TY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS

However, most of the existing types were old-fashioned and However, most of the existing types were old-fashioned and not adapted to toda

y's working methods, owing their fragility. A new typeface had to be found with a

8 pt—-6pt

not adapted to today’s working methods, owing their fragilit
y. A new typeface had to be found with a design that corresp
onded to today’s taste. Thus we have created Parisine, a mo
dern and elegant typeface, both practical and robust... In rec
ent years, a new tendency has become manifest in the deco
rative arts. While the simplicity of the lines has been preserv
ed, the straightness is yielding and a distinguished elegance
is coming into its own again. Typography has not been neg

w 23

design that corresponded to today’s taste. Thus we have created Parisine, a mod
ern and elegant typeface, both practical and robust... In recent years, a new tend
ency has become manifest in the decorative arts. While the simplicity of the lin
es has been preserved, the straightness is yielding and a distinguished elegance i
s coming into its own again. Typography has not been neglected in these develo
pments, which have been expressed by an obvious reversion to certain styles. H
owever, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing their fragility. A new typeface had to be found with a de
sign that corresponded to today’s taste. Therefore we have created Parisine,a m
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185t In recent years, a new tendency has become manifest |
n the decorative arts. While the simplicity of the lines ha
S been preserved, the straightness is yielding and a distin
suished elegance is coming into its own again. Typograp

pt However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Thus we have
created Parisine, a modern and elegant typeface, both practical and rob
ust... In recent years, a new tendency has become manifest in the deco

2pt A new typeface had to be found with a design that corresponded to today’s taste. Th
Pro us we have created Parisine, a modern and elegant typeface, both practical and rob
ust... In recent years, a new tendency has become manifest in the decorative arts. W
hile the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has not been negle
cled In these developments, which have been expressed by an obvious reversion to ¢

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of t
he lines has been preserved, the straightness is yielding and a distinguished elegance is coming into |
ts own again. Typography has not been neglected in these developments, which have been expresse
d by an obvious reversion to certain styles. However, most of the existing types were old-fashioned an
d not adapted to today’s working methods, owing their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Thus we have created Parisine, a modern and elegant ty
peface, both practical and robust. .. In recent years, a new tendency has become manifest in the dec
orative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a dis
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY
OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COM

8 pt—-6pt

However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility.
A new typeface had to be found with a design that correspon
ded to today’s taste. Thus we have created Parisine, a moder
n and elegant typeface, both practical and robust... In recent
years, a new tendency has become manifest in the decorativ
e arts. While the simplicity of the lines has been preserved, th
e straightness is yielding and a distinguished elegance is comi
ng into its own again. Typography has not been neglected in t
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However, most of the existing types were old-fashioned and not adapted to today’
s working methods, owing their fragility. A new typeface had to be found with a d

esign that corresponded to today’s taste. Thus we have created Parisine, a moder

n and elegant typeface, both practical and robust ... In recent years, a new tenden
cy has become manifest in the decorative arts. While the simplicity of the lines ha
S been preserved, the straightness is yielding and a distinguished elegance is com

ing into its own again. Typography has not been neglected in these developments,
which have been expressed by an obvious reversion to certain styles. However, mo
st of the existing types were old-fashioned and not adapted to today’s working me
thods, owing their fragility. A new typeface had to be found with a design that corr
esponded to today’s taste. Therefore we have created Parisine, a modern and eleg
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A new typeface had to be found with a design that corresponded to today’s tast
e. Thus we have created Parisine, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in the decor
ative arts. While the simplicity of the lines has been preserved, the Straightness i
s yielding and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed by a

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a distinguished elegance is com
ing into its own again. Typography has not been neglected in these developments, which have b
een expressed by an obvious reversion to certain styles. However, most of the existing types were
old-fashioned and not adapted to today’s working methods, owing their fragility. A new typeface
had to be found with a design that corresponded to today’s taste. Thus we have created Parisine
,a modern and elegant typeface, both practical and robust... In recent years, a new tendency ha
s become manifest in the decorative arts. While the simplicity of the lines has been preserved, t
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hat corresponded to today’s taste. Thus we have created
Parisine, a modern and elegant typeface, both practical an
d robust... In recent years, a new tendency has become m
anifest in the decorative arts. While the simplicity of the |
ines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typo
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nd with a design that corresponded to today’s taste. Thus we have created
Parisine, a modern and elegant typeface, both practical and robust... In recen
tyears, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a di
stinguished elegance is coming into its own again. Typography has not been n
eglected in these developments, which have been expressed by an obvious rev
ersion to certain styles. However, most of the existing types were old-fashione
d and not adapted to today’s working methods, owing their fragility. A new typ
eface had to be found with a design that corresponded to today’s taste. There
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185t In recent years, a new tendency has become manifest i
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as been preserved, the straightness is yielding and a dis
tinguished elegance is coming into its own again. Typo

pt However, most of the existing types were old-fashioned and not adapte
d to today’s working methods, owing their fragility. A new typeface ha
d to be found with a design that corresponded to today’s taste. Thus w
e have created Parisine, a modern and elegant typeface, both practica
[ and robust... In recent years, a new tendency has become manifest i

2pt A new typeface had to be found with a design that corresponded to today’s taste
Pro . Thus we have created Parisine, a modern and elegant typeface, both practical an
d robust... In recent years, a new tendency has become manifest in the decorativ
e arts. While the simplicity of the lines has been preserved, the straightness is yiel
ding and a distinguished elegance is coming into its own again. Typography has n
ot been neglected in these developments, which have been expressed by an obvio
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of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity o
fthe lines has been preserved, the straightness is yielding and a distinguished elegance is coming i
nto its own again. Typography has not been neglected in these developments, which have been ex
pressed by an obvious reversion to certain styles. However, most of the existing types were old-fash
ioned and not adapted to today’s working methods, owing their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Thus we have created Parisine, a modern
and elegant typeface, both practical and robust... In recent years, a new tendency has become m
anifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLI
CITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANC
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not adapted to today’s working methods, owing their fragil
ity. A new typeface had to be found with a design that corr
esponded to today’s taste. Thus we have created Parisine, a
modern and elegant typeface, both practical and robust... |
n recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been p
reserved, the straightness is yielding and a distinguished ele
gance is coming into its own again. Typography has not bee
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h a design that corresponded to today’s taste. Thus we have created Parisine, a
modern and elegant typeface, both practical and robust... In recent years, a ne
w tendency has become manifest in the decorative arts. While the simplicity o
fthe lines has been preserved, the straightness is yielding and a distinguished e
legance is coming into its own again. Typography has not been neglected in th
ese developments, which have been expressed by an obvious reversion to certa
in styles. However, most of the existing types were old-fashioned and not adap
ted to today’s working methods, owing their fragility. A new typeface had to b
e found with a design that corresponded to today’s taste. Therefore we have ¢
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pt However, most of the existing types were old-fashioned and not ada
pted to today’s working methods, owing their fragility. A new typefa
ce had to be found with a design that corresponded to today’s taste
. Thus we have created Parisine, a modern and elegant typeface, bot
h practical and robust... In recent years, a new tendency has becom

2pt A new typeface had to be found with a design that corresponded to today’s tas
Pro te. Thus we have created Parisine, a modern and elegant typeface, both practic

al and robust... In recent years, a new tendency has become manifest in the de
corative arts. While the simplicity of the lines has been preserved, the straightn
ess is yielding and a distinguished elegance is coming into its own again. Typog
raphy has not been neglected in these developments, which have been express
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10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplici
ty of the lines has been preserved, the straightness is yielding and a distinguished elegance is ¢
oming into its own again. Typography has not been neglected in these developments, which h
ave been expressed by an obvious reversion to certain styles. However, most of the existing typ
es were old-fashioned and not adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to today’s taste. Thus we have creat
ed Parisine, a modern and elegant typeface, both practical and robust... In recent years, a new
tendency has become manifest in the decorative arts. While the simplicity of the lines has bee
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However, most of the existing types were old-fashioned a
nd not adapted to today’s working methods, owing thei

r fragility. A new typeface had to be found with a design t
hat corresponded to today’s taste. Thus we have created
Parisine, a modern and elegant typeface, both practical a
nd robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yielding an
d a distinguished elegance is coming into its own again. T
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However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing their fragility. A new typeface had to be fo
und with a design that corresponded to today’s taste. Thus we have created
Parisine, a modern and elegant typeface, both practical and robust... In rece
nt years, a new tendency has become manifest in the decorative arts. While t
he simplicity of the lines has been preserved, the straightness is yielding and
a distinguished elegance is coming into its own again. Typography has not b
een neglected in these developments, which have been expressed by an obvi
ous reversion to certain styles. However, most of the existing types were old-f
ashioned and not adapted to today’s working methods, owing their fragility

. A new typeface had to be found with a design that corresponded to today’s t
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ted to today’s working methods, owing their fragility. A new typeface
had to be found with a design that corresponded to today’s taste. Th
us we have created Parisine, a modern and elegant typeface, both pr
actical and robust... In recent years, a new tendency has become ma

2pt A new typeface had to be found with a design that corresponded to today’s tast
Pro e. Thus we have created Parisine, a modern and elegant typeface, both practica
I and robust... In recent years, a new tendency has become manifest in the deco
rative arts. While the simplicity of the lines has been preserved, the straightness i
s yielding and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed by a
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10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a distinguished elegance is comi
ng into its own again. Typography has not been neglected in these developments, which have b
een expressed by an obvious reversion to certain styles. However, most of the existing types were
old-fashioned and not adapted to today’s working methods, owing their fragility. A new typeface
had to be found with a design that corresponded to today’s taste. Thus we have created Parisine
, a modern and elegant typeface, both practical and robust... In recent years, a new tendency h
as become manifest in the decorative arts. While the simplicity of the lines has been preserved, t
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nd not adapted to today’s working methods, owing thei

r fragility. A new typeface had to be found with a design t
hat corresponded to today’s taste. Thus we have created
Parisine, a modern and elegant typeface, both practical a
nd robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typog
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However, most of the existing types were old-fashioned and not adapted to t
oday’s working methods, owing their fragility. A new typeface had to be fou
nd with a design that corresponded to today’s taste. Thus we have created
Parisine, a modern and elegant typeface, both practical and robust... In rece
nt years, a new tendency has become manifest in the decorative arts. While t
he simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has not been
neglected in these developments, which have been expressed by an obvious re
version to certain styles. However, most of the existing types were old-fashione
d and not adapted to today’s working methods, owing their fragility. A new ty
peface had to be found with a design that corresponded to today’s taste. Ther
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A NEW TYPEFACE HAD TO BE FOUND

185t In recent years, a new tendency has become manif
est in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yieldi
ng and a distinguished elegance is coming into its o

1 pt However, most of the existing types were old-fashioned and not ad
apted to today’s working methods, owing their fragility. A new type
face had to be found with a design that corresponded to today’s ta
ste. Thus we have created Parisine, a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has be

2pt A new typeface had to be found with a design that corresponded to today’s t
Pro aste. Thus we have created Parisine, a modern and elegant typeface, both pra
ctical and robust... In recent years, a new tendency has become manifest in t
he decorative arts. While the simplicity of the lines has been preserved, the st
raightness is yielding and a distinguished elegance is coming into its own aga
in. Typography has not been neglected in these developments, which have be
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of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simpl
icity of the lines has been preserved, the straightness is yielding and a distinguished eleganc
e is coming into its own again. Typography has not been neglected in these developments, w
hich have been expressed by an obvious reversion to certain styles. However, most of the exis
ting types were old-fashioned and not adapted to today’s working methods, owing their fragi
lity. A new typeface had to be found with a design that corresponded to today’s taste. Thus w
e have created Parisine, a modern and elegant typeface, both practical and robust... In recen
t years, a new tendency has become manifest in the decorative arts. While the simplicity of t
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUIS

8 pt -6 pt However, most of the existing types were old-fashioned However, most of the existing types were old-fashioned and not adapted t

o today’s working methods, owing their fragility. A new typeface had to be

and not adapted to today’s working methods, owing thei
r fragility. A new typeface had to be found with a design
that corresponded to today’s taste. Thus we have create
d Parisine, a modern and elegant typeface, both practica
I and robust... In recent years, a new tendency has beco
me manifest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness is yield
ing and a distinguished elegance is coming into its own
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found with a design that corresponded to today’s taste. Thus we have crea
ted Parisine, a modern and elegant typeface, both practical and robust... |
n recent years, a new tendency has become manifest in the decorative art
s. While the simplicity of the lines has been preserved, the straightness is y
ielding and a distinguished elegance is coming into its own again. Typogra
phy has not been neglected in these developments, which have been expre
ssed by an obvious reversion to certain styles. However, most of the existin
g types were old-fashioned and not adapted to today’s working methods, o
wing their fragility. A new typeface had to be found with a design that corr
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185t In recent years, a new tendency has become manife
st in the decorative arts. While the simplicity of the |
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raphy has not been neglected in these developments

pt However, most of the existing types were old-fashioned and not ada
pted to today’s working methods, owing their fragility. A new typefa
ce had to be found with a design that corresponded to today’s tast
e. Thus we have created Parisine, a modern and elegant typeface, b
oth practical and robust... In recent years, a new tendency has bec

2pt A new typeface had to be found with a design that corresponded to today’s tas
Pro te. Thus we have created Parisine, a modern and elegant typeface, both practic
al and robust... In recent years, a new tendency has become manifest in the d
ecorative arts. While the simplicity of the lines has been preserved, the straight
ness is yielding and a distinguished elegance is coming into its own again. Typo
graphy has not been neglected in these developments, which have been expres

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplici
ty of the lines has been preserved, the straightness is yielding and a distinguished elegance is ¢
oming into its own again. Typography has not been neglected in these developments, which ha
ve been expressed by an obvious reversion to certain styles. However, most of the existing type
s were old-fashioned and not adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to today’s taste. Thus we have creat
ed Parisine, a modern and elegant typeface, both practical and robust... In recent years, a new
tendency has become manifest in the decorative arts. While the simplicity of the lines has bee
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SI
MPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED
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However, most of the existing types were old-fashioned a
nd not adapted to today’s working methods, owing their
fragility. A new typeface had to be found with a design t
hat corresponded to today’s taste. Thus we have created
Parisine, a modern and elegant typeface, both practical a
nd robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yielding an
d a distinguished elegance is coming into its own again. T
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However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing their fragility. A new typeface had to be fo
und with a design that corresponded to today’s taste. Thus we have created
Parisine, a modern and elegant typeface, both practical and robust... In rec
ent years, a new tendency has become manifest in the decorative arts. Whil
e the simplicity of the lines has been preserved, the straightness is yielding a
nd a distinguished elegance is coming into its own again. Typography has no
t been neglected in these developments, which have been expressed by an o
bvious reversion to certain styles. However, most of the existing types were o
Id-fashioned and not adapted to today’s working methods, owing their fragi
lity. A new typeface had to be found with a design that corresponded to tod
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A NEW TYPEFACE HAD TO BE FOUN

185t In recent years, a new tendency has become manif
est in the decorative arts. While the simplicity of t
he lines has bvgance is coming into its own again.
Typography has not been neglected in these devel

pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to to
day’s taste. Thus we have created Parisine, a modern and elegan
t typeface, both practical and robust... In recent years, a new ten

12 pt A new typeface had to be found with a design that corresponded to today’s
Pro taste. Thus we have created Parisine, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become manifes
t in the decorative arts. While the simplicity of the lines has been preserve
d, the straightness is yielding and a distinguished elegance is coming into i
ts own again. Typography has not been neglected in these developments, w

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the sim
plicity of the lines has been preserved, the straightness is yielding and a distinguished ele
gance is coming into its own again. Typography has not been neglected in these developm
ents, which have been expressed by an obvious reversion to certain styles. However, most
of the existing types were old-fashioned and not adapted to today’s working methods, owi
ng their fragility. A new typeface had to be found with a design that corresponded to toda
y’s taste. Thus we have created Parisine, a modern and elegant typeface, both practical an
d robust... In recent years, a new tendency has become manifest in the decorative arts. W
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE T
HE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DIS

However, most of the existing types were old-fashione However, most of the existing types were old-fashioned and not adapted

to today’s working methods, owing their fragility. A new typeface had to
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d and not adapted to today’s working methods, owing
their fragility. A new typeface had to be found with a d
esign that corresponded to today’s taste. Thus we hav
e created Parisine, a modern and elegant typeface, bot
h practical and robust... In recent years, a new tendenc
y has become manifest in the decorative arts. While th
e simplicity of the lines has been preserved, the straig
htness is yielding and a distinguished elegance is com
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be found with a design that corresponded to today’s taste. Thus we have
created Parisine, a modern and elegant typeface, both practical and robu
st... In recent years, a new tendency has become manifest in the decorat
ive arts. While the simplicity of the lines has been preserved, the straigh
tness is yielding and a distinguished elegance is coming into its own aga
in. Typography has not been neglected in these developments, which ha
ve been expressed by an obvious reversion to certain styles. However, mo
st of the existing types were old-fashioned and not adapted to today’s w
orking methods, owing their fragility. A new typeface had to be found wi
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A NEW TYPEFACE HAD TO BE FOUND

185t In recent years, a new tendency has become manif
est in the decorative arts. While the simplicity of th
e lines has bvgance is coming into its own again. Ty
pography has not been neglected in these develop

1 pt However, most of the existing types were old-fashioned and not ad
apted to today’s working methods, owing their fragility. A new typ
eface had to be found with a design that corresponded to today’s
taste. Thus we have created Parisine, a modern and elegant typef
ace, both practical and robust... In recent years, a new tendency h

12 pt A new typeface had to be found with a design that corresponded to today’s t
Pro aste. Thus we have created Parisine, a modern and elegant typeface, both pr

actical and robust... In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has been preserved, the s
traightness is yielding and a distinguished elegance is coming into its own ag
ain. Typography has not been neglected in these developments, which have b

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simpl
icity of the lines has been preserved, the straightness is yielding and a distinguished eleganc
e is coming into its own again. Typography has not been neglected in these developments, w
hich have been expressed by an obvious reversion to certain styles. However, most of the exi
sting types were old-fashioned and not adapted to today’s working methods, owing their fra
gility. A new typeface had to be found with a design that corresponded to today’s taste. Thu
s we have created Parisine, a modern and elegant typeface, both practical and robust... In r
ecent years, a new tendency has become manifest in the decorative arts. While the simplicit
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUI

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing th

8 pt—-6pt However, most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to be

found with a design that corresponded to today’s taste. Thus we have crea

eir fragility. A new typeface had to be found with a des

ign that corresponded to today’s taste. Thus we have cr
eated Parisine, a modern and elegant typeface, both pr
actical and robust... In recent years, a new tendency ha
s become manifest in the decorative arts. While the sim
plicity of the lines has been preserved, the straightness i
s yielding and a distinguished elegance is coming into it
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ted Parisine, a modern and elegant typeface, both practical and robust... |
n recent years, a new tendency has become manifest in the decorative art
s. While the simplicity of the lines has been preserved, the straightness is yi
elding and a distinguished elegance is coming into its own again. Typograp
hy has not been neglected in these developments, which have been expres
sed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, ow
ing their fragility. A new typeface had to be found with a design that corre
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However, most of the existing types w
ere old-fashioned and not adapted to
A NEW TYPEFACE HAD TO BE FOUN

185t In recent years, a new tendency has become mani
fest in the decorative arts. While the simplicity of
the lines has bvgance is coming into its own again
. Typography has not been neglected in these dev

4 pt However, most of the existing types were old-fashioned and no
t adapted to today’s working methods, owing their fragility. A n
ew typeface had to be found with a design that corresponded to
today’s taste. Thus we have created Parisine, a modern and eleg
ant typeface, both practical and robust... In recent years, a new

12 pt A new typeface had to be found with a design that corresponded to today’
Pro s taste. Thus we have created Parisine, a modern and elegant typeface, bot

h practical and robust... In recent years, a new tendency has become mani
fest in the decorative arts. While the simplicity of the lines has been prese
rved, the straightness is yielding and a distinguished elegance is coming in
to its own again. Typography has not been neglected in these developmen
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of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the s

implicity of the lines has been preserved, the straightness is yielding and a distinguishe
d elegance is coming into its own again. Typography has not been neglected in these dev
elopments, which have been expressed by an obvious reversion to certain styles. Howeve
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However, most of the existing types were old-fashioned and not adapted to today's working methods
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Thus we have created Parisine, a modern and elegant typeface, both practical and robust... In recent

years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines ha
s been preserved, the straightness is yielding and a distinguished elegance is coming into its own agai
n. Typography has not been neglected in these developments, which have been expressed by an obvi

ous reversion to certain styles. However, most of the existing types were old-fashioned and not adapte
d to today's working methods, owing their fragility. A new typeface had to be found with a design that
corresponded to today's taste. Therefore we have created Parisine, a modern and elegant typeface, bo
th practical and robust.... In recent years, a new tendency has become manifest in the decorative arts
While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished el

typofonderie.com



OFONDERIE

Parisine

Narrow Clair Bold

abcdefghijklmnopqgrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

In recent years, a new tendenc

However, most of the existing types were old-fashi
oned and not adapted to today's working methods,
A NEW TYPEFACE HAD TO BE FOUND WITH A DE

18 pt In recent years, a new tendency has become manifest in the decora
tive arts. While the simplicity of the lines has been preserved, the st
raightness is yielding and a distinguished elegance is coming into it
s own again. Typography has not been neglected in these developm

upt However, most of the existing types were old-fashioned and not adapted to today’s wor
king methods, owing their fragility. A new typeface had to be found with a design that ¢
orresponded to today’s taste. Thus we have created Parisine, a modern and elegant typ
eface, both practical and robust... In recent years, a new tendency has become manife
st in the decorative arts. While the simplicity of the lines has been preserved, the straig

2pt A new typeface had to be found with a design that corresponded to today’s taste. Thus we have creat
Pro ed Parisine, a modern and elegant typeface, both practical and robust... In recent years, a new tende
ncy has become manifest in the decorative arts. While the simplicity of the lines has been preserved
, the straightness is yielding and a distinguished elegance is coming into its own again. Typography h
as not been neglected in these developments, which have been expressed by an obvious reversion t
0 certain styles. However, most of the existing types were old-fashioned and not adapted to today’s w

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been p
reserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not bee
n neglected in these developments, which have been expressed by an obvious reversion to certain styles. However, mos
t of the existing types were old-fashioned and not adapted to today’s working methods, owing their fragility. A new typef
ace had to be found with a design that corresponded to today’s taste. Thus we have created Parisine, a modern and eleg
ant typeface, both practical and robust... In recent years, a new tendency has become manifest in the decorative arts. W
hile the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming in
to its own again. Typography has not been neglected in these developments, which have been expressed by an obvious r
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS B
EEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY

8 pt -6 pt However, most of the existing types were old-fashioned and not adapted t ~ However, most of the existing types were old-fashioned and not adapted to today's working meth

ods, owing their fragility. A new typeface had to be found with a design that corresponded to tod

0 today’s working methods, owing their fragility. A new typeface had to b
e found with a design that corresponded to today’s taste. Thus we have ¢
reated Parisine, a modern and elegant typeface, both practical and robus
t... In recent years, a new tendency has become manifest in the decorat
ive arts. While the simplicity of the lines has been preserved, the straight
ness is yielding and a distinguished elegance is coming into its own agai
n. Typography has not been neglected in these developments, which hav
e been expressed by an obvious reversion to certain styles. However, mos

= 40

ay’s taste. Thus we have created Parisine, a modern and elegant typeface, both practical and robu
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