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OpenType features: Pro version
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OpenType features: Pro version
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stylistic set 1

stylistic set 2

stylistic set 3

stylistic set
1+2+3

stylistic set 4

or ornaments
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Stylist sets samples: Pro version

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy
to see the way they are used in most gases. Once in a while I see them condensed
so much that they look absolutely squished or extended so much that they look
comical, and I don’t like that. It ruins the sensitivity of the forms and makes all
my careful work unrecognizable. I’d rather people use the faces as they are. If they

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy
to see the way they are used in most gases. Once in a while I see them condensed
so much that they look absolutely squished or extended so much that they look
comical, and I don’t like that. It ruins the sensitivity of the forms and makes all
my careful work unrecognizable. I’d rather people use the faces as they are. If they

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy
to see the way they are used in most gases. Once in a while I see them condensed
so much that they look absolutely squished or extended so much that they look
comical, and I don’t like that. It ruins the sensitivity of the forms and makes all
my careful work unrecognizable. I’d rather people use the faces as they are. If they

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy
to see the way they are used in most gases. Once in a while george see them
condensed so much that they look absolutely squished or extended so much

that they look comical, and I don’t like that. It ruins the sensitivity of the forms
and makes all my careful work unrecognizable. I’d rather people use the faces as

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy
to see the way they are used in most gases. Once in a while george see them
condensed so much that they look absolutely squished or extended so much

that they look comical, and I don’t like that. It ruins the sensitivity of the forms
and makes all my careful work unrecognizable. I'd rather people use the faces as

Imv VoeRY PaemSe0O TET SO vENY PeOPae¢ aAl«e VY TYPOORII ¢S ENNO BV XEPPY
10 see txe WEY txey HIe USeO in vost xmses. OnOe in m wyiae [ see trev
OONOeNSeO SO YU txmt t4xey A00O<« m@SOAUteAY SQUIS*®O Or eXteNO®O SO
vuls Gt tvey A00« Dovioma, mno [ oon’t ai«e txrmt. It ruins txe sensitivity

00 t5x¢ COI'VS BINO VE YOS HAA VY [INIeOUA WOI4 UNIre00%NiZHeAS. [’O rmt~er
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Tabular figures matching weights

Tabular figures widths (in Hairline 1 2 3 4 5 6 7 8 9 O @ #—€ % Q % jc¥f§
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Tabular figures matching weights
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[l Tecent years, a new

However, most of the existing types
were old-fashioned and not adapted to

A NEW TYPEFACE HAD TO BE FOUND

18 pt [n recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is
vielding and a distinguished elegance 1s coming nto

14 pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Thus we have created Mislab, a modern and elegant type-
face, both practical and robust. .. In recent years, a new tendency

12 pt A new typetface had to be found with a design that corresponded to today’s

Pro) taste. Thus we have created Mislab, a modern and elegant typeface, both
practical and robust. .. In recent years, a new tendency has become manifest

with 2 selection in the decorative arts. While the simplicity of the lines has been preserved, the

of OpenType Pro features ) , . . o , ) ) ) ,
straightness is yielding and a distinguished elegance is coming into its own

again. Typography has not been neglected in these developments, which have

10 pt [n recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness 1s yielding and a distinguished elegance 1s
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that corresponded to today’s taste. Thus we have
created Mislab, a modern and elegant typeface, both practical and robust. .. In recent years, a
new tendency has become manifest in the decorative arts. While the simplicity of the lines
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE
THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DIS-

8 pt—6 pt However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing their
fragility. A new typeface had to be found with a design both practical and robust. .. In B
that corresponded to today’s taste. Thus we have created Jear ency h: e manif arts. While
Mislab, a modern and elegant typeface, both practical and
robust. .. In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own again
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In recent years, a new

However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE FOUND

18 pt In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is
vielding and a distinguished elegance is coming into

14 pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to
today’s taste. Thus we have created Mislab, a modern and elegant
typeface, both practical and robust. .. In recent years, a new ten-

12 pt A new typeface had to be found with a design that corresponded to today’s
Pro) taste. Thus we have created Mislab, a modern and elegant typeface, both prac-
tical and robust. .. In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working methods,
owing their fragility. A new typeface had to be found with a design that corresponded to
today’s taste. Thus we have created Mislab, a modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become manifest in the decorative arts. While
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE
THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND

8 pt—6 pt However, most of the existing types were old-fashioned However, most of the existing types were old-fashioned and not adapted
and not adapted to toda\/’s WOIkng methods, owing to today’s working methods, owing their fragility. A new typeface had to

. s : be found with a design that corresponded to today’s taste. Thus we have
their fraglhty Anew t\/peface had to be found with a created Mislab, a modern and elegant typeface, both practical and robust..

design that corresponded to today’s taste. Thus we have In recent years, a new tendency has become manifest in the decorative
created Mislab, a modern and elegant typeface, both arts. While the simplicity of the lines has been preserved, the straight-
practical and robust. .. In recent years, a new tendencv ness is yielding and a distinguished elegance is coming into its own again

. . . : T hy h 1 h 1 , which h:
has become manifest in the decorative arts. While the ypography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of

SimDHCiW of the lines has been preserved, the straight— the existing types were old-fashioned and not adapted to today’s working
ness is yielding and a distinguished elegance is coming methods, owing their fragility. A new typeface had to be found with a
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In recent years, a new

However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness

is yielding and a distinguished elegance is com-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to
today’s taste. Thus we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new ten-

A new typeface had to be found with a design that corresponded to today’s
taste. Thus we have created Ardoise, a modern and elegant typeface, both
practical and robust. .. In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance is coming into

its own again. Typography has not been neglected in these developments,

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working methods,
owing their fragility. A new typeface had to be found with a design that corresponded to
today’s taste. Thus we have created Mislab, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in the decorative arts.

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE
THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing
their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Thus we have
created Mislab, a modern and elegant typeface, both
practical and robust. .. In recent years, a new tendency
has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming

20

However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Thus we have
created Mislab, a modern and elegant typeface, both practical and robust...
In recent years, a new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again.
Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of
the existing types were old-fashioned and not adapted to today’s working
methods, owing their fragility. A new typeface had to be found with a
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In recent years, a new

However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness

is yielding and a distinguished elegance is com-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Mislab, a modern and
elegant typeface, both practical and robust... In recent years, a

A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these develop-

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practi-
cal and robust... In recent years, a new tendency has become manifest in the decorative

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS.
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING

However, most of the existing types were old-fashioned However, most of the existing types were old-fashioned and not adapted

and not adapted to today’s working methods, owing to today’s working methods, owing to their fragility. A new typeface had
to their fragility. A new typeface had to be found with to be found with a .de51gn that corresponded to today’s taste. There.fore

i we have created Mislab, a modern and elegant typeface, both practical
a design that corresponded to today’s taste. There- and robust... In recent years, a new tendency has become manifest in the
fore we have created Mislab, a modern and elegant decorative arts. While the simplicity of the lines has been preserved, the
typeface, both practical and robust... In recent years, straightness is yielding and a distinguished elegance is coming into its
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a new tendency has become manifest in the decora- own again. Typography has not been neglected in these developments,
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A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become man-
ifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness
is yielding and a distinguished elegance is com-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Mislab, a modern and
elegant typeface, both practical and robust... In recent years, a

A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Mislab, a modern and elegant type-
face, both practical and robust... In recent years, a new tendency has become manifest in
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS.
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern
and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding
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However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Therefore
we have created Mislab, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance is coming into
its own again. Typography has not been neglected in these develop-
ments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new

typofonderie.com



OFONDERIE

Mislab

Italic

40 pt

24 pt

18 pt

14 pt

12 pt

with a selection

of OpenType Pro features

10 pt

8 pt—-6pt

abcdefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

In recent years, a new

However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness

is yielding and a distinguished elegance is com-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Mislab, a modern and
elegant typeface, both practical and robust... In recent years, a

A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these develop-

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practi-
cal and robust... In recent years, a new tendency has become manifest in the decorative

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS.
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING

However, most of the existing types were old-fashioned and not adapted

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing to
their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Therefore we
have created Mislab, a modern and elegant typeface,
both practical and robust... In recent years, a new
tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is
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to today’s working methods, owing to their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Therefore

we have created Mislab, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found
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A NEW TYPEFACE HAD TO BE

In recent years, a new tendency has become man-
ifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness
is yielding and a distinguished elegance is com-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Mislab, a modern
and elegant typeface, both practical and robust... In recent

A new typeface had to be found with a design that corresponded to to-
day’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a distinguished ele-
gance is coming into its own again. Typography has not been neglected in

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Mislab, a modern and elegant type-
face, both practical and robust... In recent years, a new tendency has become manifest in
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS.
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELD-

However, most of the existing types were old-fash- However, most of the existing types were old-fashioned and not adapted
ioned and not adapted to today’s working methods, to today’s working methods, owing to their fragility. A new typeface had
owin: g to their fra gility. A new typ eface had to be to be found with a .de51gn that corresponded to today’s taste. There.fore

. R we have created Mislab, a modern and elegant typeface, both practical
found with a de51gn that corresponded to tOdaV,s and robust... In recent years, a new tendency has become manifest
taste. Therefore we have created Mislab, a modern in the decorative arts. While the simplicity of the lines has been
and elegant typeface, both practical and robust... In preserved, the straightness is yielding and a distinguished elegance is

coming into its own again. Typography has not been neglected in these

recent years, a new tendency has become manifest
y ’ Y developments, which have been expressed by an obvious reversion to

in the decorative arts. While the simplicity of the certain styles. However, most of the existing types were old-fashioned
lines has been preserved, the straightness is yielding and not adapted to today’s working methods, owing to their fragility.
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A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness

is yielding and a distinguished elegance is com-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Mislab, a modern and
elegant typeface, both practical and robust... In recent years, a

A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these

In recent years, a new tendency has become manifest in the decorative arts. While the

simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both prac-
tical and robust... In recent years, a new tendency has become manifest in the decorative
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS.
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELD-

However, most of the existing types were old-fashioned However, most of the existing types were old-fashioned and not adapted

to today’s working methods, owing to their fragility. A new typeface had

and not adapted to today’s working methods, owing

to their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. There-
fore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished
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to be found with a design that corresponded to today’s taste. Therefore
we have created Mislab, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in

the decorative arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance is coming into

its own again. Typography has not been neglected in these developments,
which have been expressed by an obvious reversion to certain styles.
However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had
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A NEW TYPEFACE HAD TO BE

In recent years, a new tendency has become
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the
straightness is yielding and a distinguished ele-

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab,
a modern and elegant typeface, both practical and robust...

A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been ne-

In recent years, a new tendency has become manifest in the decorative arts. While

the simplicity of the lines has been preserved, the straightness is yielding and a dis-
tinguished elegance is coming into its own again. Typography has not been neglected
in these developments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Therefore we have created Mislab, a modern
and elegant typeface, both practical and robust... In recent years, a new tendency has
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS.
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern
and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and
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However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has
not been neglected in these developments, which have been expressed
by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods,
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A NEW TYPEFACE HAD TO BE

In recent years, a new tendency has become
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the
straightness is yielding and a distinguished ele-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Mislab, a modern
and elegant typeface, both practical and robust... In recent

A new typeface had to be found with a design that corresponded to to-
day’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a distinguished ele-
gance is coming into its own again. Typography has not been neglected in

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Mislab, a modern and elegant type-
face, both practical and robust... In recent years, a new tendency has become manifest in
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS.
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELD-

However, most of the existing types were old-fash- However, most of the existing types were old-fashioned and not adapted
ioned and not adapted to today’s working methods, to today’s working methods, owing to their fragility. A new typeface had

. . . to be found with a design that corresponded to today’s taste. Therefore
owing to their fragility. A new typeface had to be we have created Mislab, a modern and elegant typeface, both practical

found with a design that corresponded to today’s and robust... In recent years, a new tendency has become manifest
taste. Therefore we have created Mislab, a modern in the decorative arts. While the simplicity of the lines has been
and elegant typeface, both practical and robust... In preserved, the straightness is yielding and a distinguished el e is

coming into its own again. Typography has not been neglected in these

recent years, a new tendency has become manifest
y 4 y f developments, which have been expressed by an obvious reversion to

in the decorative arts. While the simplicity of the certain styles. However, most of the existing types were old-fashioned
lines has been preserved, the straightness is yielding and not adapted to today’s working methods, owing to their fragility.
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A NEW TYPEFACE HAD TO BE

In recent years, a new tendency has become
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the
straightness is yielding and a distinguished ele-

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab,
a modern and elegant typeface, both practical and robust...

A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not

In recent years, a new tendency has become manifest in the decorative arts. While

the simplicity of the lines has been preserved, the straightness is yielding and a dis-
tinguished elegance is coming into its own again. Typography has not been neglected
in these developments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Therefore we have created Mislab, a mod-
ern and elegant typeface, both practical and robust... In recent years, a new tendency
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE

ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHT-

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern
and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yield-
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However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distin-
i d e is ¢ ing into its own again. Typography has not
been neglected in these developments, which have been expressed by
an obvious reversion to certain styles. However, most of the existing
types were old-fashi d and not adapted to today’s working methods,
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A NEW TYPEFACE HAD TO BE

In recent years, a new tendency has become
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the
straightness is yielding and a distinguished ele-

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab,
a modern and elegant typeface, both practical and robust...

A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been ne-

In recent years, a new tendency has become manifest in the decorative arts. While

the simplicity of the lines has been preserved, the straightness is yielding and a dis-
tinguished elegance is coming into its own again. Typography has not been neglected
in these developments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Therefore we have created Mislab, a mod-
ern and elegant typeface, both practical and robust... In recent years, a new tendency
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE
ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHT-

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern
and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and
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However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency
has b ifest in the d ive arts. While the simplicity

of the lines has been preserved, the straightness is yielding and a

listi] e is ing into its own again. Typography has
not been neglected in these developments, which have been expressed
by an obvious reversion to certain styles. However, most of the existing
types were old- 1 and not 1 to today’s working methods,
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However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE

In recent years, a new tendency has become
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the
straightness is yielding and a distinguished

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab,
a modern and elegant typeface, both practical and robust...

A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not been neglected in
these developments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be found
with a design that corresponded to today’s taste. Therefore we have created Mislab,

a modern and elegant typeface, both practical and robust... In recent years, a new

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE
ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHT-

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern
and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yield-
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However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Theref we have d Mislab, a d and el
typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distin-
i d is ing into its own again. Typography has not
been negl l in these devel which have been expressed
by an obvious reversion to certain styles. However, most of the exist-
ing types were old-fashi d and not adapted to today’s working
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However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE

In recent years, a new tendency has become
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the
straightness is yielding and a distinguished

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab,
a modern and elegant typeface, both practical and robust...

A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robusl... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of

the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not been neglected in
these developments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be found
with a design that corresponded to today’s taste. Therefore we have created Mislab, a
modern and elegant typeface, both practical and robust... In recent years, a new ten-
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE
ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHT-

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern
and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yield-
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However, most of the existing types were old-fashioned and not
ipted to today’s i hods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have d Mislab, a :{ and el
lypef both p ical and In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distin-
ished is ing into its own again. Typography has not
been negl d in these which have been expressed by
an obvious reversion to certain styles. However, most of the existing
types were old-fashi { and not d to today’s working meth-
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However, most of the existing types were old-
fashioned and not adapted to today’s working

A NEW TYPEFACE HAD TO BE FOUND WITH A

18 pt [n recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished elegance
1S coming into its own again. Typography has not been neglected

1 pt However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Therefore we have created Mislab, a
modern and elegant typeface, both practical and robust. .. In recent years, a new
tendency has become manifest in the decorative arts. While the simplicity of the

12 pt A new typeface had to be found with a design that corresponded to today’s taste. Therefore we
Pro) have created Mislab, a modern and elegant typeface, both practical and robust. .. In recent years,
a new tendency has become manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have been expressed
by an obvious reversion to certain styles. However, most of the existing types were old-fashioned

with a selec¢tion
of OpenType Pro features

10 pt In tecent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed by an obvious reversion to certain styles.
However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing to their
fragility. A new typeface had to be found with a design that corresponded to today's taste. Therefore we have created
Mislab, a modern and elegant typeface, both practical and robust. . . In Tecent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and
a distinguished elegance is coming into its own again. Typography has not been neglected in these developments,
[N RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE
LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN

8 pt-6pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust. .. In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has
not been neglected in these developments, which have been expressed
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fashioned and not adapted to today’s working

A NEW TYPEFACE HAD TO BE FOUND WITH

[n recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been

However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found with

a design that corresponded to today’s taste. Therefore we have created Mislab, a
modern and elegant typeface, both practical and robust. .. In recent years, a new
tendency has become manifest in the decorative arts. While the simplicity of the

A new typeface had to be found with a design that corresponded to today’s taste. Therefore
we have created Mislab, a modern and elegant typeface, both practical and robust. .. In recent
years, a new tendency has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of the existing types

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing
to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we
have created Mislab, a modern and elegant typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness
is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these
[N RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF
THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust. .. In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not
been neglected in these developments, which have been expressed by
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However, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing to their fragility. A new typeface had to be found with a design that cor:
responded to taday’s taste. Therefore we have created Mislab, a modern and elegant typeface,
both practical and robust. .. In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the straightness is
yielding and a distinguished elegance is coming into its own again. Typography has not been
neglected in these developments, which have been expressed by an abvious reversion to cer-
tain styles. However, most of the existing types were old-fashioned and not adapted to today’s
working methads, owing to their fragility. A new typeface had to be found with a design
that corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust. .. In recent years, a new tendency has become manifest
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In recent years, a new ten-

However, most of the existing types were old-
fashioned and not adapted to today’s working

A NEW TYPEFACE HAD TO BE FOUND WITH

&t In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished ele-
gance is coming into its own again. Typography has not been

1 pt However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have cre-
ated Mislab, a modern and elegant typeface, both practical and robust. .. In recent
years, a new tendency has become manifest in the decorative arts. While the

12 pt A new typeface had to be found with a design that corresponded to today’s taste. Therefore
Pro) we have created Mislab, a modern and elegant typeface, both practical and robust... In recent
years, a new tendency has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of the existing types

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again.
Typography has not been neglected in these developments, which have been expressed by an obvious reversion
to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste.
Therefore we have created Mislab, a modern and elegant typeface, both practical and robust. .. In recent years, a
new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF
THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO

8 pt—6 pt However, most of the existing types were old-fashioned and not However, most of the existing types were old-fashioned and not adapted to today’s working

methods, owing to their fragility. A new typeface had to be found with a design that

adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography

has not been neglected in these developments, which have been

= 34

corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines has been preserved, the straightness
is yielding and a distinguished elegance is coming into its own again. Typography has not
been neglected in these developments, which have been expressed by an obvious reversion
to certain styles. However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Therefore we have created Mislab, a modern and
elegant typeface, both practical and robust. .. In recent years, a new tendency has become
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In recent years, a new ten-

However, most of the existing types were old-
fashioned and not adapted to today’s working

A NEW TYPEFACE HAD TO BE FOUND WITH

In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not

However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Mislab, a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the decorative arts. While

A new typeface had to be found with a design that corresponded to today’s taste. Therefore
we have created Mislab, a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance
is coming into its own again. Typography has not been neglected in these developments,
which have been expressed by an obvious reversion to certain styles. However, most of the

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again.
Typography has not been neglected in these developments, which have been expressed by an obvious reversion
to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and robust... In recent
years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY

OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COM-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s

taste. Therefore we have created Mislab, a modern and elegant type-

face, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been
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However, most of the existing types were old-fashioned and not adapted to today’s work-
ing methods, owing to their fragility. A new typeface had to be found with a design that
corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed by an obvious
reversion to certain styles. However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Therefore we have created
Mislab, a modern and elegant typeface, both practical and robust... In recent years, a new
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In recent years, a new ten-

However, most of the existing types were old-
fashioned and not adapted to today’s working

A NEW TYPEFACE HAD TO BE FOUND WITH

&t In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not

1 pt However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Mislab, a modern and elegant typeface, both practical and robust...
In recent years, a new tendency has become manifest in the decorative arts.

12 pt A new typeface had to be found with a design that corresponded to today’s taste. There-
Pro fore we have created Mislab, a modern and elegant typeface, both practical and robust...
In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have been expressed by an obvious
reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and robust...
In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLIC-
ITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS

8 pt—6 pt However, most of the existing types were old-fashioned and not However, most of the existing types were old-fashioned and not adapted to today’s

working methods, owing to their fragility. A new typeface had to be found with a

adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded

to today’s taste. Therefore we have created Mislab, a modern and
elegant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness

is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments,

57 36

design that corresponded to today’s taste. Therefore we have created Mislab, a modern
and elegant typeface, both practical and robust... In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is coming into its
own again. Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their
fragility. A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern and elegant typeface, both practical
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In recent years, a new ten-

However, most of the existing types were old-
fashioned and not adapted to today’s working

A NEW TYPEFACE HAD TO BE FOUND WITH

In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography

However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Mislab, a modern and elegant typeface, both practical and robust...
In recent years, a new tendency has become manifest in the decorative arts.

A new typeface had to be found with a design that corresponded to today’s taste. There-
fore we have created Mislab, a modern and elegant typeface, both practical and robust...
In recent years, a new tendency has become manifest in the decorative arts. While

the simplicity of the lines has been preserved, the straightness is yielding and a dis-
tinguished elegance is coming into its own again. Typography has not been neglected

in these developments, which have been expressed by an obvious reversion to certain

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have been expressed by an obvi-
ous reversion to certain styles. However, most of the existing types were old-fashioned and not adapted

to today’s working methods, owing to their fragility. A new typeface had to be found with a design that
corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLIC-
ITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded

to today’s taste. Therefore we have created Mislab, a modern and
elegant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness

is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments,

57 37

However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Therefore we have created Mislab, a modern
and elegant typeface, both practical and robust... In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is coming into

its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the
existing types were old-fashioned and not adapted to today’s working methods, owing
to their fragility. A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both
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In recent years, a new ten-

- However, most of the existing types were
old-fashioned and not adapted to today’s

A NEW TYPEFACE HAD TO BE FOUND

18 pt In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typogra-

14 pt However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Therefore
we have created Mislab, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in the

12 pt A new typeface had to be found with a design that corresponded to today’s taste.
Pro Therefore we have created Mislab, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own again. Typography has not been
neglected in these developments, which have been expressed by an obvious rever-

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into
its own again. Typography has not been neglected in these developments, which have been expressed
by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED

, most of the existing types were old-fashioned and not adapted to today’s

8 pt—-6pt

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their
fragility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab,

a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the deco-
rative arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected

57 38

working methods, owing to their fragility. A new typeface had to be found with

a design that corresponded to today’s taste. Therefore we have created Mislab, a
modern and elegant typeface, both practical and robust... In recent years, a new ten-
dency has become manifest in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these developments,
which have been expressed by an obvious reversion to certain styles. However,

most of the existing types were old-fashioned and not ad d to today’s working
methods, owing to their fragility. A new typeface had to be found with a design

that corresponded to today’s taste. Therefore we have created Mislab, a modern and
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In recent years, a new ten-

However, most of the existing types were
old-fashioned and not adapted to today’s

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typog-

However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Therefore
we have created Mislab, a modern and elegant typeface, both practical
and robust .. In recent years, a new tendency has become manifest in

A new typeface had to be found with a design that corresponded to today’s taste.
Therefore we have created Mislab, a modern and elegant typeface, both practical
and robust.. In recent years, a new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own again. Typography has not
been neglected in these developments, which have been expressed by an obvious

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments, which have been
expressed by an obvious reversion to certain styles. However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have created Mislab, a mod-

ern and elegant typeface, both practical and robust. . In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness
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However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
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A new typeface had to be found with a design that corresponded to today’s taste.
Therefore we have created Mislab, a modern and elegant typeface, both practical
and robust.. In recent years, a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the straightness is

vielding and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed by an

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of the existing types were
old-fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface
had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab,
a modern and elegant typeface, both practical and robust. . In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity of the lines has been preserved, the
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Mislab, a modern and elegant typeface, both practical and the simplicity of the lines has been preserved, the straightness is yielding
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I tecent years, a new tendency has become marnifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance 1S coming into 1ts own again. Typography has not been
neglected 1 these developments, which have been expressed by an obvious rever-

However, most of the existing types were old-fashioned and not adapted to today's working methods, owing
10 their fragility. A new typeface had to be found with a design that corresponded to today’s taste, Therefore
we have created Mislab, a modern and elegant typeface, both practical and robust. .. [n tecent years, a new
tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved,
the straightness 1s yielding and a distinguished elegance is coming into its own again. Typography has not

Anew typeface had to be found with a design that corresponded to today's taste, Therefore we have created Mislab, a modern
and elegant typeface, both practical and robust. .. In recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into
its own again. Typography has not been neglected in these developments, which have been expressed by an obvious reversion
fo certain styles. However, most of the existing types were old-fashioned and not adapted to today's working methods, owing
to their fragility. A new typeface had to be found with a design that corresponded to today's taste. Therefore we have created

In ecent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness

is yielding and a distinguished elegance is corming info its own again. Typography has not been neglected in these developments, which have been
expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to today's working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded to today's taste. Therefore we have created Mislab, a modern
and elegant typeface, both practical and tobust. .. In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected
in these developments, which have been expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned
and not adapted to today's working methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today's taste.

[N RECENT YEARS, A NEW TENDENCY HAS BECOME MANTFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE
STRAIGHTNESS IS VIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOP-
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. However, most of the existing types were old-fashioned and not
adapted to today's working methods, owing to their fragility. A

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT COR-

18 In recent years, a new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance 15 coming info its own again. Typography has not been
neglected in these developments, which have been expressed by an obvious rever-

14 pt However, most of the existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded to today's taste.
Therefore we have created Mislab, a modern and elegant typeface, both practical and robust... In recent
years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished elegance is coming into its own again.

12 pt A new typeface had to be found with a design that corresponded to today's taste. Therefore we have created Mislab, a mod-

Pro) ern and elegant typeface, both practical and robust... In recent years, a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance

is comning info its own again. Typography has not been neglected in these developments, which have been expressed by

an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s

working methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste,

with a selection

of OpenType Pro features

10 pt In 1ecent years, a new tendency has become manifest in the decorative arts, While the simplicity of the lines has been preserved, the Straightness
Is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these developments, which have been
expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab,
amodern and elegant typeface, both practical and robust.. . In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has
not been neglected in these developments, which have been expressed by an obvious Teversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with a design that
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE
STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOP-

However, most of the existing types were old-fashioned and not adapted to today's working methods, owing to their

8 pt—-6pt

However, most of the existing types were old-fashioned and not adapted to today's
working methods, owing to their fragility. A new typeface had to be found with a design
that corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust. .. In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines has been preserved, the straight
1ess s yielding and a distinguished elegance is coming into its own again. Typography

has not been neglected in these developments, which have been expressed by an cbvious
Teversion to certain styles. However, most of the existing types were old-fashioned and

not adapted to today’s working methods, owing to their fragility. A new typeface had to
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fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created
Mislab, a modern and elegant typeface, both practical and robust. . In Tecent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned
and not adapted to today's working methods, owing to their fragility. A new typeface had to be found with a design
that corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and
Tobust... In recent years, a new tendency has become manifest in the decorative arts, While the stmplicity of the lines
has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed by an obvious reversion to certain styles.
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. However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fragil-

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT COR-

&t [n recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own again. Typography has not
been neglected in these developments, which have been expressed by an obvi-

14 pt However, most of the existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste.
Therefore we have created Mislab, a modern and elegant typeface, both practical and robust. .. In recent
years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished elegance is coming into its own again.

12 pt A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a
Pro) modern and elegant typeface, both practical and robust. .. In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these developments, which have been ex-
pressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had to be found with a design that corresponded to

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness
Is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these developments, which have been
expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mis-
lab, amodern and elegant typeface, both practical and robust. .. In recent years, a new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed by an obvious reversion to certain styles. However, most of the exist-
ing types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with a design
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED,
THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE

8 pt—6 pt However, most of the existing types were old-fashioned and not adapted to today’s However, most of the existing types were old-ashioned and not adapted to today's working methods, owing to their
working methods, owing to their fraglity. A new typeface had to be found with a fragility. A new typeface had to be found with a design that corresponded to today's taste. Therefore we have created
. ) : Mislab, a modern and elegant typeface, both practical and robust... In Tecent years, a new tendency has become
dESlgH that (orresponded 0 tOda_y s taste. Therefore we have created Mislab, a moderm manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and
and elegant typeface, both pIactlcal and robust.... Inrecent years, d new lendency has a distinguished elegance is coming into its own again. Typography has not been neglected in these developments,
become manifest in the decorative arts. While the simplicity of the lines has been which have een expressed by an obvious reversion to certain styles. However, most of the existing types were old-
DIESEIVEd, the straightness is yielding anda d1stingu1shed elegance is coming intoits fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with

. . . h . Theref h Misl: | f h
own again. Typography has not been neglected in these developments, which have a design that corresponded to today's taste. Therefore we have created ‘15 ahj amodem anQEegam type ace, pot ‘
practical and robust.... In recent years, a new tendency has become manifest in the decorative arts. While the simplic-

been EXPIESSEd b\/ an obvious reversion to certain styles‘ However, most of the EXiSUHg ity of the lines has been preserved, the straightness i yielding and a distinguished elegance is coming into its own
types were old-fashioned and not adapted to today’s working methods, owing to their again. Typography has not been neglected in these developments, which have been expressed by an obvious reversion
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[n recent years, a new tendency has

. However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fra-

ANEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT

&t In recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own again. Typography has not
been neglected in these developments, which have been expressed by an obvi-

14 pt However, most of the existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its

12 pt A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a
Pro) modern and elegant typeface, both practical and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these developments, which have been
expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new typeface had to be found with a design that corre-

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore
we have created Mislab, a modern and elegant typeface, both practical and robust... In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new type-
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED,
THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY HAS NOT BEEN NEGLECTED IN

However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing to
their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have
created Mislab, a modern and elegant typeface, both practical and robust... In recent years, a new tendency has

However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found with a

8 pt—-6pt

design that corresponded to today’s taste. Therefore we have created Mislab, a modern
and elegant typeface, both practical and robust.... In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is coming into its
own again. Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their

become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness is
yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these
developments, which have been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface

had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a modern and
elegant typeface, both practical and robust.... In recent years, a new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which have been expressed
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[n recent years, a new tendency has

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing to their

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT

In recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed

However, most of the existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab,
amodern and elegant typeface, both practical and robust. .. In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has not been neglected in these developments,
which have been expressed by an obvious reversion to certain styles. However, most of the existing types were
old-fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface had to be found

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these develop-
ments, which have been expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Mislah, a modern and elegant typeface, both practical and robust... In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not been neglected in these developments, which have been expressed by
an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working methods,
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN
PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY HAS NOT BEEN

However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found with

a design that corresponded to today’s taste. Therefore we have created Mislab, a
modern and elegant typeface, both practical and robust... In recent years, a new ten-
dency has become manifest in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these developments,
which have been expressed by an obvious reversion to certain styles. However,

most of the existing types were old-fashioned and not adapted to today’s working
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However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing to
ther fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we
have created Mislab, a modern and elegant typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in
these developments, which have been expressed by an obvious reversion to certain styles. However, most of the
existing types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a
modern and elegant typeface, both practical and robust... In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has not been neglected in these developments,
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In recent years, a new tendency

. However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing to

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN

&t In recent years, a new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again.
Typography has not been neglected in these developments, which have

1 pt However, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing to their fragility. A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Mislab, a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the straightness is yielding and

12 pt A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created
Pro Mislab, a modern and elegant typeface, both practical and robust... In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness
is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in
these developments, which have been expressed by an obvious reversion to certain styles. However, most of
the existing types were old-fashioned and not adapted to today’s working methods, owing to their fragility.

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and robust... In recent years, a new
tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own again. Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN
PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY HAS NOT

8 pt—6 pt However, most of the existing types were old-fashioned and not adapted to However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing
today’s working methods, owing to their fragility. A new typeface had to be to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore
: . ) we have created Mislah, a modern and elegant typeface, both practical and robust... In recent years, a new
found Wlt.h a des1gn that CDl’IES]JDIIdEd B today s taste. Th.eremre we have tendency has become manifest in the decfrative arts. While the simplicity of the lines has been preserved,
created MlSlab’ amodern and elegant typeface, both practlca] and robust... In the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not
recent years, a new tendency has become manifest in the decorative arts. While been neglected in these developments, which have been expressed by an obvious reversion to certain styles.
the simplicity of the lines has been preserved, the straightness is yielding However, most of the existing types were old-fashioned and not adapted to today's working methods, owing

P . P . to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore
and a distinguished elegance is coming into its own again. Typography has
g 8 & 8 Ypogtaphy we have created Mislab, a modern and elegant typeface, both practical and robust... In recent years, a new

not been HEglECtEd in these developments, which have been expressed by an tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved,
obvious reversion to certain styles. However, most of the existing types were the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not
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In recent years, a new tendency

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods,

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN

In recent years, a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the

straightness is yielding and a distinguished elegance is coming into
its own again. Typography has not been neglected in these develop-

However, most of the existing types were old-fashioned and not adapted to today’s work-
ing methods, owing to their fragility. A new typeface had to be found with a design that
corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust. . In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines has been preserved, the straight-

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have cre-
ated Mislab, a modern and elegant typeface, both practical and robust. . In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own again. Typography has not
been neglected in these developments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not adapted to today’s working meth-

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been
neglected in these developments, which have been expressed by an obvious reversion to certain styles. However, most of the
existing types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant typeface,
both practical and robust. . In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typog-
raphy has not been neglected in these developments, which have been expressed by an obvious reversion to certain styles.

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES
HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN.

However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Mislab, a modern and elegant typeface, both practical and robust. .
In recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed
by an obvious reversion to certain styles. However, most of the existing types

w47

However, most of the existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded to today’s
taste, Therefore we have created Mislab, a modern and elegant typeface, both practical and robust. . In
Tecent years, a new tendency has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its
own again. Typography has not been neglected in these developments, which have been expressed
by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant
typeface, both practical and robust. . In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and
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In recent years, a new ten-

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods,

A NEW TYPEFACE HAD TO BE FOUND WITH A

In recent years, a new tendency has hecome manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these

However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Therefore we have created Mislah, a modern
and elegant typeface, both practical and robust.. In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity of the lines has been

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we

have created Mislah, a modern and elegant typeface, both practical and robust.. In recent years,

a new tendency has become manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have been expressed by an
obvious reversion to certain styles. However, most of the existing types were old-fashioned and not

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has heen
preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not
been neglected in these developments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislah, a modern
and elegant typeface, both practical and robust.. In recent years, a new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which have been expressed by an
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE
LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN

However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had
to be found with a design that corresponded to today’s taste, Therefore
we have created Mislab, a modern and elegant typeface, both practical
and robust.. In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its
own again. Typography has not been neglected in these developments,
which have been expressed by an obvious reversion to certain styles.
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However, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing to their fragility. A new typeface had to be found with a design that corresponded
to today’s taste, Therefore we have created Mislab, a modern and elegant typeface, both practical
and robust.. In recent years, a new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these developments,
which have been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their fragility.

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we
have created Mislab, a modern and elegant typeface, both practical and robust.. In recent years,
anew tendency has become manifest in the ive arts. While the simplicity of the lines has
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o In recent years, a new ten-

. However, most of the existing types were old-fash-
ioned and not adapted to today’s working meth-

A NEW TYPEFACE HAD TO BE FOUND WITHA

&t In recent years, a new tendency has become manifest in the deco-
rative arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in

1 pt However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to he found with
a design that corresponded to today’s taste. Therefore we have created Mislah, a
modern and elegant typeface, hoth practical and robust... In recent years, a new
tendency has hecome manifest in the decorative arts. While the simplicity of the

12 pt A new typeface had to be found with a design that corresponded to today’s taste. Therefore we
Pro have created Mislab, « modern and elegant typeface, both practical and robust... In recent years,
a new tendency has become manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have been expressed
by an obvious reversion to certain styles. However, most of the existing types were old-fushioned

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has heen
preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not
been neglected in these developments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislah, a
modern and elegant typeface, both practical and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these developments, which have been
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF
THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO

8 pt—6 pt However, most of the existing types were old-fashioned and not However, most of the existing types were old-fashioned and not adapted to today’s working
adapted to today’s working methods, owing to their fragility. A new methods, owing to their fragility. A new typeface had to be found with a design that cor-

. . 9 responded to today’s taste. Therefore we have created Mislab, a modern and elegant typeface,
wpe‘ate had to be found with a des'lgn that m"esmmded to today s both practical and robust... In recent years, a new tendency has become manifest in the decora-
taste. Therefore we have created Mislah, a modern and elegant tive arts. While the simplicity of the lines has been preserved, the straightness is yielding and
typeface, both practical and robust... In recent years, a new tendency a distinguished elegance is coming into its own again. Typography has not been neglected in
has become manifest in the decorative arts. While the simplitity these developments, which have been expressed by an obvious reversion to certain styles. How-

. iot s a g ever, most of the existing types were old-fashioned and not adapted to today’s working meth-
of the lines has been preserved, the str mess is yleldlng anda ods, owing to their fragility. A new typeface had to be found with a design that corresponded to

diSﬁng“iShed degante is Wming into its own agai“' Typography has today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practical
not heen neglected in these developments, which have been expressed and robust... In recent years, a new has become manifest in the ive arts. While
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