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Mislab Thin
Mislab ExtraLight
Mislab Light
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Hairline

Compact Regular

Bold

Black Italic

Compact Thin

Narrow Demi

Compact Black

Italic

Narrow Bold

Narrow Hairline

Specimen

 Algeria
Magyarország Deutschland 
PACIFIC OCEAN

Russia
Saudi Arabia India
Québec Canada
Grønland
Chile Antartica New Zealand
SARDEGNA SICILA CORSICA

Nigeria Sénégal
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$£© abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
12345678900#€$¢£ƒ¥ 
12345678900#€$¢£ƒ¥
12345678900#€$¢£ƒ¥ 
12345678900#€$¢£ƒ¥
0123456789+−=() 0123456789+−=()
abcdefghijklmnopqrstuvwxyz 0123456789 0123456789 
¼½¾%‰%‰
+−±×÷=≠~≈^<>≤≥¬¤∞◊∆Ω∂∫√∑∏πµ°ℓ℮№№№ 
((()))[[[]]]{{{}}},;:.…··•!?¡¿¿¡‘’“”‚„‹›‹›«»«»'"
⁄�/\|¦--––_——*†‡§¶&&@@@©®℗™ªº
`´ˆˇ̕˜¨¯˘˚˝˙¸˛̦ʻ
àáâãäāăåǻąæǽćĉčċçďđèéêěëēĕėęĝğġģ
ĥħıìíîĩïīĭįĳĵķĺľļłŀńňñņòóôõöōŏőøǿœŕřŗ
śŝšşșßťţŧùúûũüūŭůűųẁẃŵẅỳýŷÿźžżŋðþə 
ÀÁÂÃÄĀĂÅǺĄÆǼĆĈČĊÇĎĐÈÉÊĚËĒĔĖĘ
fiflĜĞĠĢĤĦÌÍÎĨÏĪĬĮĲĴĶĹĽĻŁĿŃŇÑŅ
ÒÓÔÕÖŌŎŐØǾŒŔŘŖŚŜŠŞȘßŤŢŦ
ÙÚÛŨÜŪŬŮŰŲẀẂŴẄỲÝŶŸŹŽŻŊÐÞƏ
àáâãäāăåǻąæǽćĉčċçďđèéêěëēĕėę
fiflĝğġģĥħìíîĩïīĭįĳĵķĺľļłŀńňñņ
òóôõöōŏőøǿœŕřŗśŝšşșßťţŧ
ùúûũüūŭůűųẁẃŵẅỳýŷÿźžżŋðÞƏ
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àáâãäāăåǻąæǽćĉčċçďđèéêěëēĕėęĝğġģ
ĥħıìíîĩïīĭįĳĵķĺľļłŀńňñņòóôõöōŏőøǿœŕřŗ
śŝšşșßťţŧùúûũüūŭůűųẁẃŵẅỳýŷÿźžżŋðþə 
ÀÁÂÃÄĀĂÅǺĄÆǼĆĈČĊÇĎĐÈÉÊĚËĒĔĖĘ
fiflĜĞĠĢĤĦÌÍÎĨÏĪĬĮĲĴĶĹĽĻŁĿŃŇÑŅ
ÒÓÔÕÖŌŎŐØǾŒŔŘŖŚŜŠŞȘßŤŢŦ
ÙÚÛŨÜŪŬŮŰŲẀẂŴẄỲÝŶŸŹŽŻŊÐÞƏ
àáâãäāăåǻąæǽćĉčċçďđèéêěëēĕėę
fiflĝğġģĥħìíîĩïīĭįĳĵķĺľļłŀńňñņ
òóôõöōŏőøǿœŕřŗśŝšşșßťţŧ
ùúûũüūŭůűųẁẃŵẅỳýŷÿźžżŋðÞƏ
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àáâãäāăåǻąæǽćĉčċçďđèéêěëēĕėęĝğġģ
ĥħıìíîĩïīĭįĳĵķĺľļłŀńňñņòóôõöōŏőøǿœŕřŗ
śŝšşșßťţŧùúûũüūŭůűųẁẃŵẅỳýŷÿźžżŋðþə 
ÀÁÂÃÄĀĂÅǺĄÆǼĆĈČĊÇĎĐÈÉÊĚËĒĔĖĘ
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fiflĝğġģĥħìíîĩïīĭįĳĵķĺľļłŀńňñņ
òóôõöōŏőøǿœŕřŗśŝšşșßťţŧ
ùúûũüūŭůűųẁẃŵẅỳýŷÿźžżŋðÞƏ
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{[(‹«abcdefghijklmnopqrstuvwxyz- – — »›)]}@¡¿
{[(‹«ABCDEFGHIJKLMNOPQRST- – — »›)]}@¡¿
{[(abcdefghijklmnopqrstuvwxyz- – — »›)]}
abcdefghijklmnopqrstuvwxyz no No 1a 2o
abcdefghijklmnopqrstuvwxyz  no NO 1a 2o
fffbffbfhffhfiffifjffjfkffkflfflftfft 
fffbffbfhffhfiffifjffjfkffkflfflftfft 
12345678900#€$¢£ƒ¥ %‰
12345678900#€$¢£ƒ¥ %‰
12345678900#€$¢£ƒ¥ %‰
12345678900#€$¢£ƒ¥ %‰
1234567890+−=() 1234567890+−=()
1234567890+−=() 1234567890+−=()
1234567890 1234567890
1/2 2/3 3/5 5/6 6/7 7/8 8/9 0/0 0/00
1/2 2/3 3/5 5/6 6/7 7/8 8/9 0/0 ‰

all capitals feature

all small caps feature 

standard

superiors & ordinals

standard

ligatures 

minuscule tabular figures
(default) 

capital tabular figures

minuscule figures

capital figures

standard

superscript 
& subscript figures

numerator
& denominator figures

standard

fractions feature 

£
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£

discretionary ligatures

standard

historical  forms

standard

stylistic set 1

stylistic set 2

stylistic set 3
stylistic alternates

swashes

titling alternates

standard

ornaments,

stylistic set 4

ctstTh
ctstTh
s
ſ
ag
ag
ag
ag
ag
ag
<>+−±×÷=
12347 or jklmv or JKLMV
abcdefgh or ABCDEFGHI
<>+−±×÷=
12347 or jklmv or JKLMV
abcdefgh or ABCDEFGH
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stylistic set 3

stylistic set 

1 + 2 + 3

stylistic set 4

or ornaments

stylistic set 2

stylistic set 1
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I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most gases. Once in a while I see them 
condensed so much that they look absolutely squished or extended so 
much that they look comical, and I don’t like that. It ruins the sensitivity 
of the forms and makes all my careful work unrecognizable. I’d rather 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most gases. Once in a while george see them 
condensed so much that they look absolutely squished or extended so much 
that they look comical, and I don’t like that. It ruins the sensitivity of the forms 
and makes all my careful work unrecognizable. I’d rather people use the faces as 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most gases. Once in a while george see them 
condensed so much that they look absolutely squished or extended so much 
that they look comical, and I don’t like that. It ruins the sensitivity of the forms 
and makes all my careful work unrecognizable. I’d rather people use the faces as 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most gases. Once in a while I see them condensed 
so much that they look absolutely squished or extended so much that they look 
comical, and I don’t like that. It ruins the sensitivity of the forms and makes all 
my careful work unrecognizable. I’d rather people use the faces as they are. If they 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most gases. Once in a while I see them condensed 
so much that they look absolutely squished or extended so much that they look 
comical, and I don’t like that. It ruins the sensitivity of the forms and makes all 
my careful work unrecognizable. I’d rather people use the faces as they are. If they 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most gases. Once in a while I see them condensed 
so much that they look absolutely squished or extended so much that they look 
comical, and I don’t like that. It ruins the sensitivity of the forms and makes all 
my careful work unrecognizable. I’d rather people use the faces as they are. If they 
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Tabular figures widths (in 

lining or oldstyle versions) are 

compatible in many weight 

combinations.

Hairline

Thin

ExtraLight

Light

Regular

Italic

Demi

Demi Italic

Bold

Bold Italic

ExtraBold

ExtraBold Italic

Black

Black Italic

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥
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Tabular figures widths (in 

lining or oldstyle versions) are 

compatible in many weight 

combinations.

Hairline

Thin

ExtraLight

Light

Regular

Demi

Bold

ExtraBold

Black

Hairline

Thin

ExtraLight

Light

Regular

Demi

Bold

ExtraBold

Black

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥

12345678900#€$¢£ƒ¥
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 8 pt – 6 pt

 12 pt

£
with a selection

of OpenType Pro features

14 pt

18 pt

24 pt

40 pt

 10 pt

In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and a dis-

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Thus we have created 
Mislab, a modern and elegant typeface, both practical and robust… In recent 
years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding 
and a distinguished elegance is coming into its own again. Typography has 
not been neglected in these developments, which have been expressed by 
an obvious reversion to certain styles. However, most of the existing types 
were old-fashioned and not adapted to today’s working methods, owing their 
fragility. A new typeface had to be found with a design that corresponded to 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing their 
fragility. A new typeface had to be found with a design 
that corresponded to today’s taste. Thus we have created 
Mislab, a modern and elegant typeface, both practical and 
robust… In recent years, a new tendency has become 
manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding 
and a distinguished elegance is coming into its own again. 

In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is 
coming into its own again. Typography has not been neglected in these developments, which 
have been expressed by an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working methods, owing their fragility. A 
new typeface had to be found with a design that corresponded to today’s taste. Thus we have 
created Mislab, a modern and elegant typeface, both practical and robust… In recent years, a 
new tendency has become manifest in the decorative arts. While the simplicity of the lines 

A new typeface had to be found with a design that corresponded to today’s 
taste. Thus we have created Mislab, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, which have 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Thus we have created Mislab, a modern and elegant type-
face, both practical and robust… In recent years, a new tendency 

A NEW TYPEFACE HAD TO BE FOUND 

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is 
yielding and a distinguished elegance is coming into 

However, most of the existing types 
were old-fashioned and not adapted to 

In recent years, a new 

abcdefghi jklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ & 



cdefgTYPOFONDERIE
Thin

Mislab

typofonderie.com☞	 19

 8 pt – 6 pt

 12 pt

£
with a selection

of OpenType Pro features

14 pt

18 pt

24 pt

40 pt

 10 pt

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing their fragility. A new typeface had to 
be found with a design that corresponded to today’s taste. Thus we have 
created Mislab, a modern and elegant typeface, both practical and robust… 
In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. 
Typography has not been neglected in these developments, which have 
been expressed by an obvious reversion to certain styles. However, most of 
the existing types were old-fashioned and not adapted to today’s working 
methods, owing their fragility. A new typeface had to be found with a 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing 
their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Thus we have 
created Mislab, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming 

In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and 

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working methods, 
owing their fragility. A new typeface had to be found with a design that corresponded to 
today’s taste. Thus we have created Mislab, a modern and elegant typeface, both practical and 
robust… In recent years, a new tendency has become manifest in the decorative arts. While 

A new typeface had to be found with a design that corresponded to today’s 
taste. Thus we have created Mislab, a modern and elegant typeface, both prac-
tical and robust… In recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, which 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing their fragility. A new 
typeface had to be found with a design that corresponded to 
today’s taste. Thus we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new ten-

A NEW TYPEFACE HAD TO BE FOUND 

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is 
yielding and a distinguished elegance is coming into 

However, most of the existing types 
were old-fashioned and not adapted 

In recent years, a new 
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In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working methods, 
owing their fragility. A new typeface had to be found with a design that corresponded to 
today’s taste. Thus we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in the decorative arts. 
In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and 

A new typeface had to be found with a design that corresponded to today’s 
taste. Thus we have created Ardoise, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is coming into 
its own again. Typography has not been neglected in these developments, 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing their fragility. A new 
typeface had to be found with a design that corresponded to 
today’s taste. Thus we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new ten-

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is com-

However, most of the existing types 
were old-fashioned and not adapted 
A NEW TYPEFACE HAD TO BE FOUND 

In recent years, a new 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing 
their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Thus we have 
created Mislab, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming 
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However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing their fragility. A new typeface had to 
be found with a design that corresponded to today’s taste. Thus we have 
created Mislab, a modern and elegant typeface, both practical and robust… 
In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. 
Typography has not been neglected in these developments, which have 
been expressed by an obvious reversion to certain styles. However, most of 
the existing types were old-fashioned and not adapted to today’s working 
methods, owing their fragility. A new typeface had to be found with a 
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In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yielding 

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming into its 
own again. Typography has not been neglected in these developments, 
which have been expressed by an obvious reversion to certain styles. 
However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing 
to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. There-
fore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, 
a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distin-

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practi-
cal and robust… In recent years, a new tendency has become manifest in the decorative 

A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant typeface, 
both practical and robust… In recent years, a new tendency has become 
manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these develop-

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Mislab, a modern and 
elegant typeface, both practical and robust… In recent years, a 

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is com-

A NEW TYPEFACE HAD TO BE FOUND 

However, most of the existing types 
were old-fashioned and not adapted 

In recent years, a new 
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In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yielding 

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is coming into 
its own again. Typography has not been neglected in these develop-
ments, which have been expressed by an obvious reversion to certain 
styles. However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding 

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Mislab, a modern and elegant type-
face, both practical and robust… In recent years, a new tendency has become manifest in 

A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant typeface, 
both practical and robust… In recent years, a new tendency has become 
manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is 
coming into its own again. Typography has not been neglected in these 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Mislab, a modern and 
elegant typeface, both practical and robust… In recent years, a 

In recent years, a new tendency has become man-
ifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is com-

A NEW TYPEFACE HAD TO BE FOUND 

However, most of the existing types 
were old-fashioned and not adapted 

In recent years, a new 
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In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yielding 

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, which 
have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing to 
their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Therefore we 
have created Mislab, a modern and elegant typeface, 
both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is 

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practi-
cal and robust… In recent years, a new tendency has become manifest in the decorative 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and 
elegant typeface, both practical and robust… In recent years, a 

A NEW TYPEFACE HAD TO BE FOUND 

However, most of the existing types 
were old-fashioned and not adapted 

In recent years, a new 
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A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant typeface, 
both practical and robust… In recent years, a new tendency has become 
manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these develop-

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is com-
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In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yield-

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is 
coming into its own again. Typography has not been neglected in these 
developments, which have been expressed by an obvious reversion to 
certain styles. However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing to their fragility. 

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding 

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Mislab, a modern and elegant type-
face, both practical and robust… In recent years, a new tendency has become manifest in 

A new typeface had to be found with a design that corresponded to to-
day’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and a distinguished ele-
gance is coming into its own again. Typography has not been neglected in 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In recent 

In recent years, a new tendency has become man-
ifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is com-

A NEW TYPEFACE HAD TO BE 

However, most of the existing types 
were old-fashioned and not adapted 

In recent years, a new 
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In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yield-

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is coming into 
its own again. Typography has not been neglected in these developments, 
which have been expressed by an obvious reversion to certain styles. 
However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing 
to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. There-
fore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a 
new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished 

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both prac-
tical and robust… In recent years, a new tendency has become manifest in the decorative 

A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant typeface, 
both practical and robust… In recent years, a new tendency has become 
manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is 
coming into its own again. Typography has not been neglected in these 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and 
elegant typeface, both practical and robust… In recent years, a 

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is com-

A NEW TYPEFACE HAD TO BE FOUND

However, most of the existing types 
were old-fashioned and not adapted 

In recent years, a new 
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In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography has 
not been neglected in these developments, which have been expressed 
by an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working methods, 

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and 

In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and a dis-
tinguished elegance is coming into its own again. Typography has not been neglected 
in these developments, which have been expressed by an obvious reversion to certain 
styles. However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In recent years, a new tendency has 

A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been ne-

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab, 
a modern and elegant typeface, both practical and robust… 

In recent years, a new tendency has become 
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the 
straightness is yielding and a distinguished ele-

A NEW TYPEFACE HAD TO BE 

However, most of the existing types 
were old-fashioned and not adapted 

In recent years, a new 
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In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yield-

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is 
coming into its own again. Typography has not been neglected in these 
developments, which have been expressed by an obvious reversion to 
certain styles. However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing to their fragility. 

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding 

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Mislab, a modern and elegant type-
face, both practical and robust… In recent years, a new tendency has become manifest in 

A new typeface had to be found with a design that corresponded to to-
day’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and a distinguished ele-
gance is coming into its own again. Typography has not been neglected in 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In recent 

In recent years, a new tendency has become 
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the 
straightness is yielding and a distinguished ele-
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In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straight-

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed by 
an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working methods, 

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yield-

In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and a dis-
tinguished elegance is coming into its own again. Typography has not been neglected 
in these developments, which have been expressed by an obvious reversion to certain 
styles. However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore we have created Mislab, a mod-
ern and elegant typeface, both practical and robust… In recent years, a new tendency 

A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not 

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab, 
a modern and elegant typeface, both practical and robust… 

In recent years, a new tendency has become 
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the 
straightness is yielding and a distinguished ele-
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In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straight-

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography has 
not been neglected in these developments, which have been expressed 
by an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working methods, 

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and 

In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and a dis-
tinguished elegance is coming into its own again. Typography has not been neglected 
in these developments, which have been expressed by an obvious reversion to certain 
styles. However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore we have created Mislab, a mod-
ern and elegant typeface, both practical and robust… In recent years, a new tendency 

A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been ne-

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab, 
a modern and elegant typeface, both practical and robust… 

In recent years, a new tendency has become 
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the 
straightness is yielding and a distinguished ele-
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In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straight-

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed 
by an obvious reversion to certain styles. However, most of the exist-
ing types were old-fashioned and not adapted to today’s working 

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yield-

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not been neglected in 
these developments, which have been expressed by an obvious reversion to certain 
styles. However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be found 
with a design that corresponded to today’s taste. Therefore we have created Mislab, 
a modern and elegant typeface, both practical and robust… In recent years, a new 

A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not 

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab, 
a modern and elegant typeface, both practical and robust… 

In recent years, a new tendency has become 
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the 
straightness is yielding and a distinguished 

A NEW TYPEFACE HAD TO BE 

However, most of the existing types 
were old-fashioned and not adapted 

In recent years, a new 

abcdefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ & 



cdefgTYPOFONDERIE
Black Italic

Mislab

typofonderie.com☞	 31

 8 pt – 6 pt

 12 pt

£
with a selection

of OpenType Pro features

14 pt

18 pt

24 pt

40 pt

 10 pt

In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straight-

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed by 
an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working meth-

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yield-

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not been neglected in 
these developments, which have been expressed by an obvious reversion to certain 
styles. However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be found 
with a design that corresponded to today’s taste. Therefore we have created Mislab, a 
modern and elegant typeface, both practical and robust… In recent years, a new ten-

A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not 

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab, 
a modern and elegant typeface, both practical and robust… 

In recent years, a new tendency has become 
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the 
straightness is yielding and a distinguished 
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However, most of the existing types 
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own 

However, most of the existing types were old-fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface had to be found with a design that 
corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed by an obvious reversion 
to certain styles. However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Therefore we have created Mislab, a modern and 
elegant typeface, both practical and robust… In recent years, a new tendency has become 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography has 
not been neglected in these developments, which have been expressed 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography 
has not been neglected in these developments, which have been expressed by an obvious reversion to certain styles. 
However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing to their 
fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created 
Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new tendency has become 
manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and 
a distinguished elegance is coming into its own again. Typography has not been neglected in these developments, 

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we 
have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, 
a new tendency has become manifest in the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, which have been expressed 
by an obvious reversion to certain styles. However, most of the existing types were old-fashioned 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore we have created Mislab, a 
modern and elegant typeface, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. While the simplicity of the 

In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished elegance 
is coming into its own again. Typography has not been neglected 

A NEW TYPEFACE HAD TO BE FOUND WITH A 

However, most of the existing types were old-
fashioned and not adapted to today’s working 

In recent years, a new ten-
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into 

However, most of the existing types were old-fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, 
both practical and robust… In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been preserved, the straightness is 
yielding and a distinguished elegance is coming into its own again. Typography has not been 
neglected in these developments, which have been expressed by an obvious reversion to cer-
tain styles. However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a design 
that corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency has become manifest 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed by 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography 
has not been neglected in these developments, which have been expressed by an obvious reversion to certain 
styles. However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing 
to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we 
have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these 

A new typeface had to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical and robust… In recent 
years, a new tendency has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished elegance is coming 
into its own again. Typography has not been neglected in these developments, which have 
been expressed by an obvious reversion to certain styles. However, most of the existing types 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore we have created Mislab, a 
modern and elegant typeface, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. While the simplicity of the 

In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been 

A NEW TYPEFACE HAD TO BE FOUND WITH 

However, most of the existing types were old-
fashioned and not adapted to today’s working 
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into 

However, most of the existing types were old-fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface had to be found with a design that 
corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed by an obvious reversion 
to certain styles. However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Therefore we have created Mislab, a modern and 
elegant typeface, both practical and robust… In recent years, a new tendency has become 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography 
has not been neglected in these developments, which have been 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. 
Typography has not been neglected in these developments, which have been expressed by an obvious reversion 
to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. 
Therefore we have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, a 
new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been 

A new typeface had to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical and robust… In recent 
years, a new tendency has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished elegance is coming 
into its own again. Typography has not been neglected in these developments, which have 
been expressed by an obvious reversion to certain styles. However, most of the existing types 

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Therefore we have cre-
ated Mislab, a modern and elegant typeface, both practical and robust… In recent 
years, a new tendency has become manifest in the decorative arts. While the 

In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished ele-
gance is coming into its own again. Typography has not been 

A NEW TYPEFACE HAD TO BE FOUND WITH 

However, most of the existing types were old-
fashioned and not adapted to today’s working 

In recent years, a new ten-
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yielding and a distinguished elegance is com-

However, most of the existing types were old-fashioned and not adapted to today’s work-
ing methods, owing to their fragility. A new typeface had to be found with a design that 
corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. Typography 
has not been neglected in these developments, which have been expressed by an obvious 
reversion to certain styles. However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fragility. A new typeface had to 
be found with a design that corresponded to today’s taste. Therefore we have created 
Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant type-
face, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography 
has not been neglected in these developments, which have been 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. 
Typography has not been neglected in these developments, which have been expressed by an obvious reversion 
to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and robust… In recent 
years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography 

A new typeface had to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance 
is coming into its own again. Typography has not been neglected in these developments, 
which have been expressed by an obvious reversion to certain styles. However, most of the 

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Therefore we have 
created Mislab, a modern and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest in the decorative arts. While 

In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not 

A NEW TYPEFACE HAD TO BE FOUND WITH 

However, most of the existing types were old-
fashioned and not adapted to today’s working 

In recent years, a new ten-
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In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is coming into its 
own again. Typography has not been neglected in these developments, which have 
been expressed by an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working methods, owing to their 
fragility. A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant typeface, both practical 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Mislab, a modern and 
elegant typeface, both practical and robust… In recent years, a 
new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, which have been expressed by an obvious 
reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and robust… 
In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own 

A new typeface had to be found with a design that corresponded to today’s taste. There-
fore we have created Mislab, a modern and elegant typeface, both practical and robust… 
In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However, 

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Therefore we have 
created Mislab, a modern and elegant typeface, both practical and robust… 
In recent years, a new tendency has become manifest in the decorative arts. 

In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not 

A NEW TYPEFACE HAD TO BE FOUND WITH 

However, most of the existing types were old-
fashioned and not adapted to today’s working 

In recent years, a new ten-
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In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is coming into 
its own again. Typography has not been neglected in these developments, which 
have been expressed by an obvious reversion to certain styles. However, most of the 
existing types were old-fashioned and not adapted to today’s working methods, owing 
to their fragility. A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Mislab, a modern and 
elegant typeface, both practical and robust… In recent years, a 
new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, which have been expressed by an obvi-
ous reversion to certain styles. However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had to be found with a design that 
corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is 

A new typeface had to be found with a design that corresponded to today’s taste. There-
fore we have created Mislab, a modern and elegant typeface, both practical and robust… 
In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and a dis-
tinguished elegance is coming into its own again. Typography has not been neglected 
in these developments, which have been expressed by an obvious reversion to certain 

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Therefore we have 
created Mislab, a modern and elegant typeface, both practical and robust… 
In recent years, a new tendency has become manifest in the decorative arts. 

In recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography 

A NEW TYPEFACE HAD TO BE FOUND WITH 

However, most of the existing types were old-
fashioned and not adapted to today’s working 

In recent years, a new ten-
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In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore we have created Mislab, a 
modern and elegant typeface, both practical and robust… In recent years, a new ten-
dency has become manifest in the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these developments, 
which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface had to be found with a design 
that corresponded to today’s taste. Therefore we have created Mislab, a modern and 

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their 
fragility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab, 
a modern and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest in the deco-
rative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is 
coming into its own again. Typography has not been neglected 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into 
its own again. Typography has not been neglected in these developments, which have been expressed 
by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a 

A new typeface had to be found with a design that corresponded to today’s taste. 
Therefore we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straightness is yielding 
and a distinguished elegance is coming into its own again. Typography has not been 
neglected in these developments, which have been expressed by an obvious rever-

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in the 

In recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typogra-

A NEW TYPEFACE HAD TO BE FOUND 

However, most of the existing types were 
old-fashioned and not adapted to today’s 

In recent years, a new ten-
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In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and a dis-

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore we have created Mislab, a 
modern and elegant typeface, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished elegance 
is coming into its own again. Typography has not been neglected in these develop-
ments, which have been expressed by an obvious reversion to certain styles. 
However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore we have created Mislab, a 

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab, 
a modern and elegant typeface, both practical and robust… 
In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished ele-
gance is coming into its own again. Typography has not been 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming 
into its own again. Typography has not been neglected in these developments, which have been 
expressed by an obvious reversion to certain styles. However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Therefore we have created Mislab, a mod-
ern and elegant typeface, both practical and robust… In recent years, a new tendency has become 
manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness 

A new typeface had to be found with a design that corresponded to today’s taste. 
Therefore we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed by an obvious 

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in 

In recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typog-

A NEW TYPEFACE HAD TO BE FOUND 

However, most of the existing types were 
old-fashioned and not adapted to today’s 

In recent years, a new ten-

abcdefghi jklmnopqrstuv wxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ & 



cdefgTYPOFONDERIE
Narrow Black

Mislab

typofonderie.com☞	 40

 8 pt – 6 pt

 12 pt

£
with a selection

of OpenType Pro features

14 pt

18 pt

24 pt

40 pt

 10 pt

In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and a dis-

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Therefore we have 
created Mislab, a modern and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding 
and a distinguished elegance is coming into its own again. Typography has 
not been neglected in these developments, which have been expressed by an 
obvious reversion to certain styles. However, most of the existing types were old-
fashioned and not adapted to today’s working methods, owing to their fragility. 
A new typeface had to be found with a design that corresponded to today’s 

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their 
fragility. A new typeface had to be found with a design that 
corresponded to today’s taste. Therefore we have created 
Mislab, a modern and elegant typeface, both practical and 
robust… In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these developments, which have 
been expressed by an obvious reversion to certain styles. However, most of the existing types were 
old-fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface 
had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, 
a modern and elegant typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines has been preserved, the 

A new typeface had to be found with a design that corresponded to today’s taste. 
Therefore we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the straightness is 
yielding and a distinguished elegance is coming into its own again. Typography 
has not been neglected in these developments, which have been expressed by an 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant type-
face, both practical and robust… In recent years, a new tendency has 

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding 
and a distinguished elegance is coming into its own 

A NEW TYPEFACE HAD TO BE FOUND 

However, most of the existing types were 
old-fashioned and not adapted to today’s 

In recent years, a new 
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these develop-

However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing to their 
fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created 
Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these developments, which have been 
expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, 
a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in 
these developments, which have been expressed by an obvious reversion to certain styles. However, most of the existing 

However, most of the existing types were old-fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, 
both practical and robust… In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been preserved, the straightness is 
yielding and a distinguished elegance is coming into its own again. Typography has not been 
neglected in these developments, which have been expressed by an obvious reversion to cer-
tain styles. However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a design 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these developments, which have been 
expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected 
in these developments, which have been expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. 

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into 
its own again. Typography has not been neglected in these developments, which have been expressed by an obvious reversion 
to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing 
to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created 

However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing 
to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not 

In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography has not been 
neglected in these developments, which have been expressed by an obvious rever-

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRE-

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 

In recent years, a new tendency has 
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these develop-

However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing to their 
fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created 
Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new tendency has become 
manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography has not been neglected in these developments, which 
have been expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with a design 
that corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and 
robust… In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography 
has not been neglected in these developments, which have been expressed by an obvious reversion to certain styles. 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a design 
that corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. Typography 
has not been neglected in these developments, which have been expressed by an obvious 
reversion to certain styles. However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fragility. A new typeface had to 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these developments, which have been 
expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, 
a modern and elegant typeface, both practical and robust… In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has 
not been neglected in these developments, which have been expressed by an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with a design that 

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a mod-
ern and elegant typeface, both practical and robust… In recent years, a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance 
is coming into its own again. Typography has not been neglected in these developments, which have been expressed by 
an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. 

However, most of the existing types were old-fashioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. 
Therefore we have created Mislab, a modern and elegant typeface, both practical and robust… In recent 
years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. 

In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography has not been 
neglected in these developments, which have been expressed by an obvious rever-

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT COR-

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 

In recent years, a new tendency has 
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these 

However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing to their 
fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created 
Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new tendency has become 
manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and 
a distinguished elegance is coming into its own again. Typography has not been neglected in these developments, 
which have been expressed by an obvious reversion to certain styles. However, most of the existing types were old-
fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, which have been expressed by an obvious reversion 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is coming into its 
own again. Typography has not been neglected in these developments, which have 
been expressed by an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working methods, owing to their 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these developments, which have been 
expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mis-
lab, a modern and elegant typeface, both practical and robust… In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography 
has not been neglected in these developments, which have been expressed by an obvious reversion to certain styles. However, most of the exist-
ing types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with a design 

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a 
modern and elegant typeface, both practical and robust… In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these developments, which have been ex-
pressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had to be found with a design that corresponded to 

However, most of the existing types were old-fashioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. 
Therefore we have created Mislab, a modern and elegant typeface, both practical and robust… In recent 
years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. 

In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yielding 
and a distinguished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed by an obvi-

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT COR-

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fragil-

In recent years, a new tendency has 
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in 

However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing to 
their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have 
created Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness is 
yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these 
developments, which have been expressed by an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface 
had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a modern and 
elegant typeface, both practical and robust… In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is 
coming into its own again. Typography has not been neglected in these developments, which have been expressed 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is coming into its 
own again. Typography has not been neglected in these developments, which have 
been expressed by an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working methods, owing to their 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these developments, which 
have been expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming 
into its own again. Typography has not been neglected in these developments, which have been expressed by an obvious reversion to certain 
styles. However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new type-

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a 
modern and elegant typeface, both practical and robust… In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these developments, which have been 
expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new typeface had to be found with a design that corre-

However, most of the existing types were old-fashioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its 

In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yielding 
and a distinguished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed by an obvi-

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT 

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fra-
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been 

However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing to 
their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore we 
have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in 
these developments, which have been expressed by an obvious reversion to certain styles. However, most of the 
existing types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a 
modern and elegant typeface, both practical and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography has not been neglected in these developments, 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore we have created Mislab, a 
modern and elegant typeface, both practical and robust… In recent years, a new ten-
dency has become manifest in the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these developments, 
which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these develop-
ments, which have been expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not been neglected in these developments, which have been expressed by 
an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working methods, 

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, 
a modern and elegant typeface, both practical and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography has not been neglected in these developments, 
which have been expressed by an obvious reversion to certain styles. However, most of the existing types were 
old-fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface had to be found 

However, most of the existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and 
robust… In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance 

In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own again. Typography 
has not been neglected in these developments, which have been expressed 

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing to their 

In recent years, a new tendency has 
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not 

However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing 
to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed by an obvious reversion to certain styles. 
However, most of the existing types were old-fashioned and not adapted to today’s working methods, owing 
to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not 

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Therefore we have 
created Mislab, a modern and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding 
and a distinguished elegance is coming into its own again. Typography has 
not been neglected in these developments, which have been expressed by an 
obvious reversion to certain styles. However, most of the existing types were 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding 
and a distinguished elegance is coming into its own again. Typography has not been neglected in these developments, which have 
been expressed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to 

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created 
Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is coming into its own again. Typography has not been neglected in 
these developments, which have been expressed by an obvious reversion to certain styles. However, most of 
the existing types were old-fashioned and not adapted to today’s working methods, owing to their fragility. 

However, most of the existing types were old-fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, 
both practical and robust… In recent years, a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the straightness is yielding and 

In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. 
Typography has not been neglected in these developments, which have 

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing to 

In recent years, a new tendency 
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. 

However, most of the existing types were old-fashioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its 
own again. Typography has not been neglected in these developments, which have been expressed 
by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and 

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Therefore we have 
created Mislab, a modern and elegant typeface, both practical and robust… 
In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own again. Typography 
has not been neglected in these developments, which have been expressed 
by an obvious reversion to certain styles. However, most of the existing types 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been 
neglected in these developments, which have been expressed by an obvious reversion to certain styles. However, most of the 
existing types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface had to 
be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, 
both practical and robust… In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typog-
raphy has not been neglected in these developments, which have been expressed by an obvious reversion to certain styles. 

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we have cre-
ated Mislab, a modern and elegant typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed by an obvious reversion to certain 
styles. However, most of the existing types were old-fashioned and not adapted to today’s working meth-

However, most of the existing types were old-fashioned and not adapted to today’s work-
ing methods, owing to their fragility. A new typeface had to be found with a design that 
corresponded to today’s taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines has been preserved, the straight-

In recent years, a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming into 
its own again. Typography has not been neglected in these develop-

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN 

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, 

In recent years, a new tendency 
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own 

However, most of the existing types were old-fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these developments, 
which have been expressed by an obvious reversion to certain styles. However, most of the existing 
types were old-fashioned and not adapted to today’s working methods, owing to their fragility. 
A new typeface had to be found with a design that corresponded to today’s taste. Therefore we 
have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, 
a new tendency has become manifest in the decorative arts. While the simplicity of the lines has 

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore 
we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming into its 
own again. Typography has not been neglected in these developments, 
which have been expressed by an obvious reversion to certain styles. 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance is 
coming into its own again. Typography has not been neglected in these developments, which have been expressed by an 

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we 
have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, 
a new tendency has become manifest in the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, which have been expressed by an 
obvious reversion to certain styles. However, most of the existing types were old-fashioned and not 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Therefore we have created Mislab, a modern 
and elegant typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines has been 

In recent years, a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming 
into its own again. Typography has not been neglected in these 

A NEW TYPEFACE HAD TO BE FOUND WITH A 

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, 

In recent years, a new ten-
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into 

However, most of the existing types were old-fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Mislab, a modern and elegant typeface, 
both practical and robust… In recent years, a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the straightness is yielding and 
a distinguished elegance is coming into its own again. Typography has not been neglected in 
these developments, which have been expressed by an obvious reversion to certain styles. How-
ever, most of the existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Mislab, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become manifest in the decorative arts. While 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Mislab, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography has 
not been neglected in these developments, which have been expressed 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded to today’s taste. Therefore we have created Mislab, a 
modern and elegant typeface, both practical and robust… In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these developments, which have been 

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we 
have created Mislab, a modern and elegant typeface, both practical and robust… In recent years, 
a new tendency has become manifest in the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, which have been expressed 
by an obvious reversion to certain styles. However, most of the existing types were old-fashioned 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore we have created Mislab, a 
modern and elegant typeface, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. While the simplicity of the 

In recent years, a new tendency has become manifest in the deco-
rative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in 
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