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OpenType font families are
compatible with Mac OS and
Windows platforms. Please
consult our Help section for
info concerning the language
support, OpenType support,
installation and use of these

fonts.

2 Exclusive Pro version
Le Monde Sans Pro version is
available from €55 one weight/

one user.

> Std version
Le Monde Sans Std version is
available from €45 one weight/

one user.
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Glyph set: Std version
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Glyph set: Pro version
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Glyph set 2: Pro version
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Stylist sets samples: Pro version

Pro | AM VERY PLEASED THAT SO MANY PEOPLE LIKE my TYPEFACES and am happy to
see the way they are used in most cases. Once in a while george see them condensed
so much that they look absolutely squished or extended so much that they look comi-
cal,and I don’t like that. It ruins the sensitivity of the forms and makes all my careful
work unrecognizable. I’d rather people use the faces as they are. If they don’t work for

| AM VERY PLEASED THAT SO MANY PEOPLE LIKE my TYPEFACES and am happy to
see the way they are used in most cases. Once in a while george see them condensed
so much that they look absolutely squished or extended so much that they look comi-
cal,and I don’t like that. It ruins the sensitivity of the forms and makes all my careful
work unrecognizable. I’d rather people use the faces as they are. If they don’t work for

Discretionary

Ligatures

Stylistic set 1 D 0O 2D < ¢ OO>OMN>® VVOV M0 QL@ ¢ O>dOQLD> o U> ©Y VYO < HEN 4

Ornaments HGO® HO VEHOCY v Ap> Y Vh LHy VYVPy R R4D@ B0 04V EEA>-A.
OCHP PO H LYV AD APQ<CAD 1P VYVPO EOOOP-O1 PO 10 OREV YYVEY
vYVy 2009 HOAGRRYP Yy A RBAVEO Q€ P UVIOOP-© 10 OREY
VVYEY YVPy 4009 HoO»EHA, GO D @03’V 498> YVEY. OV «KBpl4A

Styligtic set 2 g | AM VERY PLEASED THAT SO MANY PEOPLE LIKE my TYPEFACES and am happy to

Swashes see the way they are used in most cases. Once in a while george see them condensed so
much that they look absolutely squished or extended so much that they look comical,
and | don’t like that. It ruins the sensitivity of the forms and makes all my careful work
unrecognizable. I’d rather people use the faces as they are. If they don’t work for a specific
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N recent years, a new

However, most of the existing types were
old-fashioned and not adapted to today’s

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani-

fest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a modern and
elegant typeface, both practical and robust... In recent years, a new

A new typeface had to be found with a design that corresponded to today’s taste.
Therefore we have created Le Monde Sans, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become manifest

in the decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have

In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their fragility.

A new typeface had to be found with a design that corresponded to today’s taste. Therefore we
have created Le Monde Sans, a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the decorative arts. While the simplicity of
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED

However, most of the existing types were old-fashioned However, most of the existing types were old-fashioned and not adapted

and not adapted to today’s working methods, owing to today’s working methods, owing to their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Therefore we

to th?ll’ fragllwty. A new typeface had’to be found with have created Le Monde Sans, a modern and elegant typeface, both practical

a design that corresponded to today’s taste. Therefore and robust... In recent years, a new tendency has become manifest in the

we have created Le Monde Sans, a modern and elegant decorative arts. While the simplicity of the lines has been preserved, the

typeface) both practical and robust... In recent years, a straightness is yielding and a distinguished elegance is coming into its own

new tendency has become manifest in the decorative again. Typography has not been neglected in these developments, which have
X X o A been expressed by an obvious reversion to certain styles. However, most of the

arts. While the simplicity of the lines has been preserved, existing types were old-fashioned and not adapted to today’s working methods,

the straightness is yielding and a distinguished elegance owing to their fragility. A new typeface had to be found with a design that cor-
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In recent years, a hew ten-

However, most of the existing types were old-
fashioned and not adapted to today’s work-

ANEW TYPEFACE HAD TO BE FOUND

ot In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography

upt However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Le Monde Sans, a modern and elegant typeface, both practical and
robust. .. In recent years, a new tendency has become manifest in the deco-

12pt A new typeface had to be found with a design that corresponded to today’s taste. There-
Pro fore we have created Le Monde Sans, a modern and elegant typeface, both practical and

robust... In recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has not been neglected
In these developments, which have been expressed by an obvious reversion to certain

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have been expressed by an obvi-
ous reversion to certain styles. However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had to be found with a design that
corresponded to today’s taste. Therefore we have created Le Monde Sans, a modern and elegant type-
face, both practical and robust. .. In recent years, a new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY
OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COM-

8 pt—-6pt

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Le Monde Sans, a

modern and elegant typeface, both practical and robust... In

recent years, a new tendency has become manifest in the deco-
rative arts. While the simplicity of the lines has been preserved,

the straightness is yielding and a distinguished elegance is com-

ing into its own again. Typography has not been neglected in
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However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Therefore we have created Le Monde Sans,
a modern and elegant typeface, both practical and robust... In recent years, a new
tendency has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished elegance

is coming into its own again. Typography has not been neglected in these develop-
ments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working
methods, owing to their fragility. A new typeface had to be found with a design that
corresponded to today’s taste. Therefore we have created Le Monde Sans, a modern
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In recent years, a new

However, most of the existing types were
old-fashioned and not adapted to today’s
A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Thus we have created Le Monde Sans, a modern and elegant
typeface, both practical and robust... In recent years, a new ten-

A new typeface had to be found with a design that corresponded to today’s
taste. Thus we have created Le Monde Sans, a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of the lines has been preserved,
the Straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have

In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that corresponded to today’s taste. Thus we have
created Le Monde Sans, a modern and elegant typeface, both practical and robust... In recent
years, a new tendency has become manifest in the decorative arts. While the simplicity of the

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing their
fragility. A new typeface had to be found with a design
that corresponded to today’s taste. Thus we have created
Le Monde Sans, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness
is yielding and a distinguished elegance is coming into its

w12

However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Thus we have created
Le Monde Sans, a modern and elegant typeface, both practical and robust...
In recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed
by an obvious reversion to certain styles. However, most of the existing types
were old-fashioned and not adapted to today’s working methods, owing their
fragility. A new typeface had to be found with a design that corresponded
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In recent years, a new ten-

However, most of the existing types were
old-fashioned and not adapted to today’s
ANEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has

been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typog-

However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Therefore
we have created Le Monde Sans, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become

A new typeface had to be found with a design that corresponded to today’s taste.
Therefore we have created Le Monde Sans, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the straightness
is yielding and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed by an obvi-

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its
own again. Typography has not been neglected in these developments, which have been expressed by
an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Therefore we have created Le Monde Sans, a modern and
elegant typeface, both practical and robust... In recent years, a new tendency has become manifest

in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yield-

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLIC-
ITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their
fragility. A new typeface had to be found with a design that
corresponded to today’s taste. Therefore we have created Le
Monde Sans, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typog-
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However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found with

a design that corresponded to today’s taste. Therefore we have created Le Monde
Sans, a modern and elegant typeface, both practical and robust... In recent years,
a new tendency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these
developments, which have been expressed by an obvious reversion to certain styles.
However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found with

a design that corresponded to today’s taste. Therefore we have created Le Monde
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In recent years, a new

However, most of the existing types
were old-fashioned and not adapted to

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Le Monde Sans, a modern
and elegant typeface, both practical and robust... In recent years, a

A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a modern and elegant type-
face, both practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments,

In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their fragility.
A new typeface had to be found with a design that corresponded to today’s taste. Therefore we
have created Le Monde Sans, a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the decorative arts. While the simplicity
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTIN-

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing

to their fragility. A new typeface had to be found with

a design that corresponded to today’s taste. Therefore
we have created Le Monde Sans, a modern and elegant
typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance
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However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Le Monde Sans, a modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the straightness
is yielding and a distinguished elegance is coming into its own again.
Typography has not been neglected in these developments, which have been
expressed by an obvious reversion to certain styles. However, most of the
existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design

typofonderie.com



Le Monde Sans

OFONDERIE

40 pt

24 pt

18 pt

14 pt

12 pt

with a selection

of OpenType Pro features

10 pt

8 pt—-6pt

Italic

abcdefghijkimnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

In recent years, a nhew

However, most of the existing types were
old-fashioned and not adapted to today’s

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again.

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a modern and ele-
gant typeface, both practical and robust... In recent years, a new ten-

A new typeface had to be found with a design that corresponded to today’s taste.
Therefore we have created Le Monde Sans, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. Typog-
raphy has not been neglected in these developments, which have been expressed

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of the existing types were
old-fashioned and not adapted to today’s working methods, owing to their fragility. A new type-
face had to be found with a design that corresponded to today’s taste. Therefore we have created
Le Monde Sans, a modern and elegant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. While the simplicity of the lines has
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However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Le Monde Sans, a modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the straightness is
yielding and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed by an
obvious reversion to certain styles. However, most of the existing types were old-
fashioned and not adapted to today’s working methods, owing to their fragility.
A new typeface had to be found with a design that corresponded to today’s taste.
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A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a modern and elegant type-
face, both practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments,

In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their fragility.
A new typeface had to be found with a design that corresponded to today’s taste. Therefore
we have created Le Monde Sans, a modern and elegant typeface, both practical and robust...
In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
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However, most of the existing types were old-fashioned and not adapted

to today’s working methods, owing to their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Therefore we
have created Le Monde Sans, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found
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typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a modern and
elegant typeface, both practical and robust... In recent years, a new

A new typeface had to be found with a design that corresponded to today’s taste.
Therefore we have created Le Monde Sans, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become manifest

in the decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have

In recent years, a new tendency has become manifest in the decorative arts. While the simplic-

ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing types
were old-fashioned and not adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s taste. Therefore we have cre-
ated Le Monde Sans, a modern and elegant typeface, both practical and robust... In recent years,
a new tendency has become manifest in the decorative arts. While the simplicity of the lines has
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However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Le Monde Sans, a modern and elegant typeface, both practical

and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of the
existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that
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However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Le Monde Sans, a mod-
ern and elegant typeface, both practical and robust... In recent

A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity of the lines has
been preserved, the $traightness is yielding and a distinguished elegance

is coming into its own again. Typography has not been neglected in these

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded

to today’s taste. Therefore we have created Le Monde Sans, a modern and elegant type-
face, both practical and robust... In recent years, a new tendency has become manifest in
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we have created Le Monde Sans, a modern and elegant
typeface, both practical and robust... In recent years, a
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served, the straightness is yielding and a distinguished
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However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Therefore
we have created Le Monde Sans, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these
developments, which have been expressed by an obvious reversion to
certain styles. However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fragility. A new
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lines has been preserved, the straightness is yield-
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However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a modern and
elegant typeface, both practical and robust... In recent years, a new

A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a modern and elegant type-
face, both practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been pre-
served, the Straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments,

In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their fragility.
A new typeface had to be found with a design that corresponded to today’s taste. Therefore we
have created Le Monde Sans, a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the decorative arts. While the simplicity of
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED

However, most of the existing types were old-fashioned However, most of the existing types were old-fashioned and not adapted to
and not adapted to today’s working methods, owing today’s working methods, owing to their fragility. A new typeface had to be

. P . found with a design that corresponded to today’s taste. Therefore we have
to thelrf rag ,Ilty' A new typ ef ace had to bef ound with created Le Monde Sans, a modern and elegant typeface, both practical and

a design that corresponded to today’s taste. Therefore robust... In recent years, a new tendency has become manifest in the decora-
we have created Le Monde Sans, a modern and elegant tive arts. While the simplicity of the lines has been preserved, the straightness
typeface, both practical and robust... In recent years, a is yielding and a distinguished e/ega.nce is coming into its own' again.
new tendency has become manifest in the decorative arts. Typography has not.been negle.cted in thes.e developments, which have bee.n

A R L. N expressed by an obvious reversion to certain styles. However, most of the exist-
While the simplicity of the lines has been preserved, the ing types were old-fashioned and not adapted to today’s working methods,
straightness is yielding and a distinguished elegance owing to their fragility. A new typeface had to be found with a design that
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10 pt In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not been neglected in
these developments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found with a design
that corresponded to today’s taste. Therefore we have created Le Monde Sans, a mod-
ern and elegant typeface, both practical and robust... In recent years, a new tendency
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE
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found with a design that corresponded to today’s practical and robust... In recent years, a new tendency has become man-
taste. Therefore we have created Le Monde Sans, a ifest in the decorative arts. While the simplicity of the lines has been
modern and elegant typeface, both practical and preserved, the straightness is yielding and a distinguished elegance is
robust... In recent years, a new tendency has become coming into its om{n again. Typography has not been.neglected !n these
N . A . . . developments, which have been expressed by an obvious reversion to
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10 pt In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these develop-
ments, which have been expressed by an obvious reversion to certain styles. However, most of
the existing types were old-fashioned and not adapted to today’s working methods, owing
to their fragility. A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become manifest in the decora-
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However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fragil-
ity. A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Le Monde
Sans, a modern and elegant typeface, both practical and

A new typeface had to be found with a design that corresponded to to-
day’s taste. Therefore we have created Le Monde Sans, a modern and
elegant typeface, both pratical and robust... In recent years, a new ten-
dency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a dis-
tinguished elegance is coming into its own again. Typography has not

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not been neglected in
these developments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Therefore we have created Le Monde Sans, a
modern and elegant typeface, both practical and robust... In recent years, a new ten-
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However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a
modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is
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However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not
been neglected in these developments, which have been expressed

by an obvious reversion to certain styles. However, most of the exist-
ing types were old-fashioned and not adapted to today’s working
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10 pt In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these develop-
ments, which have been expressed by an obvious reversion to certain styles. However, most of
the existing types were old-fashioned and not adapted to today’s working methods, owing
to their fragility. A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a modern and elegant typeface, both prac-
tical and robust... In recent years, a new tendency has become manifest in the decorative
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a design that corresponded to today’s taste. Therefore
we have created Le Monde Sans, a modern and elegant
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to be found with a design that corresponded to today’s taste. Therefore we
have created Le Monde Sans, a modern and elegant typeface, both practi-
cal and robust... In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has been preserved,
the straigkh is yielding and a distinguished e is coming into
its own again. Typography has not been neglected in these developments,
which have been expressed by an obvious reversion to certain styles.
However, most of the existing types were old-fash d and not adapted
to today’s working methods, owing to their fragility. A new typeface had
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However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing to
their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Therefore we
have created Le Monde Sans, a modern and elegant type-

A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Le Monde Sans, a modern
and elegant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own again. Typogra-

In recent years, a new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is yielding and a
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today’s taste. Therefore we have created Le Monde Sans, a modern
and elegant typeface, both practical and robust... In recent years,
a new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is

yielding and a disti ished el e is coming into its own again.
Typography has not been neglected in these developments, which
have been exp d by an obvi reversion to certain styles.

However, most of the existing types were old-fashioned and not

typofonderie.com



Le Monde Sans

OFONDERIE

40 pt

24 pt

18 pt

14 pt

12 pt

with a selection

of OpenType Pro features

10 pt

8 pt—-6pt

ExtraBold Italic

abcdefghijkimnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

In recent years, a new

However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the
straightness is yielding and a distinguished ele-

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that
corresponded to today’s taste. Therefore we have created Le
Monde Sans, a modern and elegant typeface, both practi-

A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Le Monde Sans, a modern and
elegant typeface, both pracdtical and robust... In recent years, a new ten-
dency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a dis-
tinguished elegance is coming into its own again. Typography has not

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not been neglected

in these developments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be found
with a design that corresponded to today’s taste. Therefore we have created Le Monde
Sans, a modern and elegant typeface, both practical and robust... In recent years, a

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE
THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be
JSound with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a
modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is

w 25

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Sans, a modern and ele-
gant typeface, both practical and robust... In recent years, a new ten-
dency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a

distii ished el e is coming into its own again. Typography has
not been neglected in these developments, which have been expressed
by an obvious reversion to certain styles. However, most of the existing
types were old-fc d and not adapted to today’s working meth-

typofonderie.com



Le Monde Sans

OFONDERIE

40 pt

24 pt

18 pt

14 pt

12 pt

with a selection

of OpenType Pro features

10 pt

8 pt—-6pt

Black

abcdefghijkimnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

In recent years, a

However, most of the existing
types were old-fashioned and

A NEW TYPEFACE HAD TO BE

In recent years, a new tendency has become
manifest in the decorative arts. While the
simplicity of the lines has been preserved,
the straightness is yielding and a distin-

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing

to their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Therefore
we have created Le Monde Sans, a modern and elegant

A new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Le Monde Sans, a
modern and elegant typeface, both praftical and robust... In
recent years, a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the
Straightness is yielding and a distinguished elegance is coming

In recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own again. Typography has
not been neglected in these developments, which have been expressed by an
obvious reversion to certain styles. However, most of the existing types were
old-fashioned and not adapted to today’s working methods, owing to their
fragility. A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Le Monde Sans, a modern and ele-

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE
ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHT-

However, most of the existing types were old-
fashioned and not adapted to today’s working
methods, owing to their fragility. A new type-
face had to be found with a design that cor-
responded to today’s taste. Therefore we have
created Le Monde Sans, a modern and elegant
typeface, both practical and robust... In recent
years, a new tendency has become manifest in
the decorative arts. While the simplicity of the

w 26

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their
fragility. A new typeface had to be found with a design that
corresponded to today’s taste. Therefore we have created Le
Monde Sans, a dern and el ypeface, both practical and
robust... In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not
been neglected in these d which have been
expressed by an obvious reversion to certain styles. However,

typofonderie.com



Le Monde Sans <4 TDORONDRRIE

Black Italic

abcdefghijkimnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

In recent years, a

o However, most of the existing types
were old-fashioned and not
A NEW TYPEFACE HAD TO BE

8ot In recent years, a new tendency has become
manifest in the decorative arts. While the
simplicity of the lines has been preserved, the
straightness is yielding and a distinguished

4 pt However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing to
their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Therefore we
have created Le Monde Sans, a modern and elegant type-

12pt A new typeface had to be found with a design that corresponded to

Pro today’s taste. Therefore we have created Le Monde Sans, a modern
and elegant typeface, both practical and robust... In recent years, a

with 2 selection new tendency has become manifest in the decorative arts. While the

of OpenType Pro features

simplicity of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own again. Ty-

10 pt In recent years, a new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has not been
neglected in these developments, which have been expressed by an obvious rever-
sion to certain styles. However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fragility. A new type-
face had to be found with a design that corresponded to today’s taste. Therefore
we have created Le Monde Sans, a modern and elegant typeface, both practical
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS.
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELD-

8 pt -6 pt However, most of the existing types were old- However, most of the existing types were old-fashioned and not
fas’"'oned and not adapted to today’s working adapted to today’s working methods, owing to their fragility. A
. . P, new typeface had to be found with a design that corresponded to
methods, owing to.thelrf ragility. A new typeface today’s taste. Therefore we have created Le Monde Sans, a modern
had to be found with a design that corresponded and elegant typeface, both practical and robust... In recent years,

to today’s taste. Therefore we have created Le a new tendency has become manifest in the decorative arts. While
Monde Suns, a modern and e’egan‘ typeface, the simplicity of the lines has been preserved, the straightness is
vielding and a distii ished el e is ing into its own again.
both practical and robust. » In rfecent years, a new Typography has not been neglected in these developments, which
tendency has become manifest in the decora- have been expressed by an obvious reversion to certain styles.
tive arts. While the simplicity of the lines has However, most of the existing types were old-fashioned and not

s 27 typofonderie.com



