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Regular, Glyph set: Std version
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Regular, Glyph set 2: Pro version
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Regular, Glyph set 2: Pro version
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Italic, Glyph set: Pro version
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Italic, Glyph set 2: Pro version
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Italic, Glyph set 2: Pro version
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all capitals feature

all small caps feature

capital tabular figures (default)
capital figures

minuscule tabular figures

Regular, OpenType features: Pro version

{[ (<«abcdefghijklmnopqgrstuvwxyz- — — »>) }}

{{(ABCDEFGHIJKLMNOPQRSTUVWXYZ)}}
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abcacighjKimnopqrstuvwiyz NQ NQ 1@ ZQ
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Regular, OpenType features: Pro version

Pro ctstTh

discretionary gatures ¢tstTh

fandar sbshsissislsslspstss s

iforical forms {bfhfi{TH{IAHpHT {

fandard ABCDEFGHIJKLMNOPQR
abcdefghijklmnopqr
SsTtUuVvWwXx YZ

1234567890<>4—x+=+~"
1P A—1.,53
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fandar abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRRSTUVWXYZ£&

eyt et L bodoesfghsHiLagkbmonLoapgrrstusovewxeyzos

ABCDEFGHIJKLMNOPQRRSTUVWXYZ£&(

ayitic et abcdo efghijklmy enopqgrst cuvwxyz,

Soesasenss ABCDEFGHIJKLMNOPQRRSTUVWXYZ£&

fandar abcdefghijklmnopqgrstuvwxyz

it o abcdefghaqgklemenocpgerstcucvewexayz

fna form LbodLesfghskslms nsopgrestusvwxoyzs

acAQQ&

Gy set 4, aeAQo&

fandar cceefrfufygyrtsptmtntrtttutvtwty

ayisic et cceefrfufygyrtsptmtntrectutvewty

titling alternates
(tradititional ligatures)
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Regular, OpenType features: Pro version

Pro amanataubcbdbebobgoopepoumun
ABADAEAFAHAKALAPARCTDOEBEDEH
EMENEPERGTHEHTLALLMBMEMEFMH
MKMLMPMRMTNKNMNNNPNRNTOC
OGOOOQRATBTDTETFTHTKTLTMTN
TPTRTTTUTVIWTXTYUBUDUEUFUH
UKULUMUNUPURUTYT

ayisic et anaaaibcbdbebobgoopepoumin

e PBAELFAKALRCTDOBDH
MINPRGIHEHITALLVBVENVEFVH
MKMLVPMRMITINKNMNNININRNTOC
OGOOOQRATBTDTETFTHTKILIMTN
TPIRITTUTVTIWTXTYWBUWDWEWFUH
KWLM INWPRUTYT
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Italic, OpenType features: Pro version

Pro {[(<«abcdefghijklmnopgrstuvwxyz- — — »»)]}
all capitals feature {[ (< «AB CDgF gH]jI(LMN OP QRS T.’ Ea——d >)] }
al smal caps feaure {{(ABCDEFGHIFKLMNOPQRSTUVWXYZ)}}

fandar abcdefghiiklmnopqgrstuvwxyz no No 1a 20

abcdefghijklmnopgrstuvwxyz NQ NC Ja Do

S b bif bf i kPR IfEATE
bbbt RRAFIf
et tanarsgures ooy 1 2345678900#€ESEEFY
12345678900#€$¢£F¥

minuscute et irs 1234 5678900#€S$CES ¥
12345678900#€$¢E ¥

standard 1234567890"__:() 1234567890"__:()
— 1234567890+=0 1 334567890+—=()

& subscript figures

numerator 1234567890 1234567890

& denominator figures

standard 1/22/3 3/5 5/66/77/8 8/90/00/00
fractions feature 1/2 2/./3 3/./5 5//6 6//7 7/(/9 8/9 G/b 0/60
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Le Monde Livre Classic

nnnnnnnnn

stylistic set 5,
titling alternates

(traditional ligatures

Italic, OpenType features: Pro version

ctstTh

CISTTh

sbshsissisissIspstss s

JolmTyIypIY f
ABCDEFGHIFKLMNOPQR
abcdefghiiklmnopqgr

SsTtUuVoWwXx YZ
1234567890<>+—x-+=+~"
1PN
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0000600000Vt H>A VK A Y

BRI EL FOOT Hi——rooce
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a-bc0ds esfghsLgRLMS TnopQrasts> UVTWXTYLZ
ABCDEFGHITKLMNOPQRSTUVWXYZ EF
abcdds efghiklms nopqrsts cuvwxyzz
ABCDEFGH ITKLMNOPQRSTU VWXYZ &F
abcdefghiiklmnopgrstuvwxyzz
abcdefghagkl-menopgerstruvwxyz

asbo dsesfghoi ks nsopgrst-usvwxsyz,

aeAQQer

aeAQQer

cceefrfufygyrtsptmtntrtttutotwtyasesislius€x
ceeefifufygyfSptmmtrtttutotwtyasesisliuséx
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Italic, OpenType features: Pro version

Pro amanataubcbdbebobgoopepoumun
ABADAEAFAHAKALAPARCTDOEBEDEH
EMENEPERGTHEHTLALLMBMEMFMH
MEKMLMPMRMTNKNMNNNPNRNTOC
OGOOOQRATBTDTETFTHTKTLTMTN
TPTRTTTUTVIWTXTYUBUDUEUFUH
UKULUMUNUPURUTYT

ayitcset 6 anmaabcbdbebobgoopefoumin

aaimaroaes  BDLAHAK ALRCTDOBDH
MINPRGTHEHTLALLNBNENFEMH
MCMNPMRMINCNVINNANPARNTOC
OGOOQRATBTDTETFTHTKTLTM TN
TPIRTI TUTVIW TXTYBUDWEWFUH

(KUWWMWNTPIRUTYT
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Regular, Stylist sets samples: Pro version

Pro| I AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy
to see the way they are used in most cases. Once in a while Robert see them condensed
so much that they look absolutely squished or extended so much that they look comi-
cal, and I don’t like that. It ruins the sensitivity of the forms and makes all my careful
work unrecognizable. I'd rather people use the faces as they are. If they don’t work

discretionary I AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy

ligatures to see the way they are used in most cases. Once in a while Robert see them condensed
so much that they look absolutely squished or extended so much that they look comi-
cal, and I don’t like that. It ruins the sensitivity of the forms and makes all my careful
work unrecognizable. I'd rather people use the faces as they are. If they don’t work

L MR MR WM BN R MR S S
SYRRERR R R R ARy S0 S SR Ry ey R
BT B SER B SRR R B R AR SRy
BT BRI SRR SO TR BRRE SRy BEER
FOR R TRy S BIRRRL @ Wl bR 3 B0 i

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES a»n.»d.» a>m.

stylistic set 2 .

swashes hosaspepay to seves thoes cwascy thoesay asres cusesds cins emost wassess.
OnLoes cnb as cwhoislbes Robeort seses thoesms oonobdoeonsserds so emuseohs
thoast thoesay Looks asbsolusteslay squoissheods ore eoxgesonsdsesds so
cmu-chs thoast thoesay Looks comsioasls, asnsds T dsonst Libkes thoast.

yisic set I AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and.> am.> happy

swashes to see> the» «way they are, cused. cin, emost” cases. Onces cinL as> cwhiles, Robert sees

+ contextual alternates them.> condensed,» so emuch. that” they looks absolutely squished.> or~ extended. so
cmuch. that they looks comical, and. I don’t likgs that. It cruins thes sensitivity of
the, forms and.> emakes all, emy careful, «work, cunrecognizable. I'd crather> cpeo-

styligtic set 4 I AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy

Styligtic alternates to see the way they are used in most cases. Once in a while Robert see them condensed
so much that they look absolutely squished or extended so much that they look comi-
cal, and I don’t like that. It ruins the sensitivity of the forms and makes all my careful
work unrecognizable. I'd rather people use the faces as they are. If they don’t work

stylistic set 5 I AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy
titling alternates to see the way they are used in most cases. Once in a while Robert see them condensed
(traditional ligatures) so much that they look absolutely squished or extended so much that they look comi-

cal, and I don’t like that. It ruins the sensitivity of the forms and makes all my careful
work unrecognizable. I'd rather people use the faces as they are. If they don’t work

stylistic set 6 I AM VRY PLEASD THAT SO MANY PEOPLE LIKE MY TYPEFACES axd an happy to
titling alternates see the way they are used in most cases. Once in a while Robert see them condensed so
(additional ligatures) much tha they look absolutely squished or extended so much tha they look comical,

and I don’t like tha. It ruins the sensitivity of the forms axd makes all my careful work
wrecognizable. I’'d raher people use the faces as they are. If they don’t work for a specific

w17 typofonderie.com
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Italic, Stylist sets samples: Pro version

Pro| I AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TYPEFACES and am bappy to see the
way they are used in most cases. Once in a while Quincy see them condensed so much that they
look. absolutely squished or extended so much that they look comical, and I don’t like that. It
ruins the sensitivity of the forms and makes all my careful work unrecognizable. I'd ratber peo-
ple use the faces as they are. If they don’t work for a specific purpose, the designer should choose

discretionary I AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TYPEFACES and am bappy to see the

ligatures way they are used in most cases. Once in a while Quincy see them condensed so much that they
look absolutely squished or extended so much that they look comical, and I don’t like that. It
ruins the sensitivity of the forms and makes all my careful work unrecognizable. I'd rather peo-
ple use the faces as they are. If they don’t work for a specific purpose, the designer should choose

T MR O WAEMERAAT SN SR MR S S

SYRNER SRR R R BRDRY B0 SR B SR SR RO
BT B SERE RS IR B R AR R
BT SR TR AR BE TR SRR SR PEER
FIRBETE D BT SOBHPEAT @ Wl e T BE SR

T AM VERY PLEASED THAT SO MANY PEOPLE [TKE MY TYPEFACES asnd> am.

j::i::a ’ hoasppy to seses thes wa<y thsey ares cuse.ds <ins cmosts c-asses. On.c-e, i
s cwhsiLe, Quain.cy sese tshsems cons0enssesds so musc-hs thoasts tshey Looks
asbsoLwst-e Ly squsLshseds or ext-e ns0e.ds so musc-hs t-hoasts t-hoey Looks c.omsL-
oL, ansds I dons’ts Likes thoasts Its rusinss thees sensLtLolt=y of L:hse, forns

i st T AM VERY PLEASED THAT SO MANY PEOPLE [IKE my TYPEFACES and> ams bappy

swashes to see the, «way they are, cused. <in <most cases. Once, <in. a <while> Quincy see, them.

+ contextual alternates condensed. so cmuch. that they look absolutely squished. or> extended so <much. that they
looks comical, and> 9 don’ts like, that. It <ruins the, sensitivity of the, forms and> <makes all;
“my carefuls cwork, cunrecognizable. 7°’d> ‘rather> <people, <use, the. faces as they are. If they

Sylitic set 4 I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my TYPeraces and am bappy to see the

Styligtic alternates way they are used in most cases. Once in a while Robert see them condensed so much that they
look. absolutely squished or extended so much that they look comical, and I don’t like that. It
ruins the sensitivity of the forms and makes all my careful work unrecognizable. I'd rather peo-
ple use the faces as they are. If they don’t work, for a specific purpose, the designer should choose

Sylictic set 5 I AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TYPEFACES and am bappy to see the
titling alternates way they are used in most cases. Once in a while Quincy see them condensed so much that they
(traditional ligatures) look absolutely squished or extended so much that they look comical, and I don’t like that. It

ruins the sensitivity of the forms and makes all my careful work unrecognizable. I'd rather peo-
ple use the faces as they are. If they don’t work, for a Specific purpose, the designer should choose

Stylistic set 6 I AM VRY PLEASD THAT SO MANY PEOPLE LIKE My TYPEEACES and an bappy to see the
titling alternates way they are used in most cases. Once in a while Quincy see them condensed so much thda they
(additional ligatures) look. absolutely squished or extended so much tha they lok comical, md I don’t like thd. It ruins

the sensitivity of the forms aid makes all my careful work wnrecognizable. I'd raber people use
the faces as they are. If they don’t work for a specific purfose, the designer should chase a more

= 18 typofonderie.com
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Tabular figures matching weights

12345678900#€$CLf¥
= 12345678900#€$¢£¥
12345678900#€$CLf¥
12345678900#€$CESY
12345678900#€$CLf¥
123456789004#€$(Lf¥
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Le Monde Livre Classic

40 pt

24 pt

18 pt

14 pt

12 pt

with a selection

of OpenType Pro features

10 pt

8 pt—-6pt

Regular

abcdefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

In recent years, a new

However, most of the existing types were
old-fashioned and not adapted to today’s

A NEW TYPEFACE HAD TO BE

In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Thus we have created Le Monde Livre Classic, a modern and
elegant typeface, both practical and robust... In recent years, a new

A enew typeface, had. to bes found, «with., a» design., that” corresponded. to
today’s taste. Thus «we>» have» created> Le» Monde> Livre» Classic, a> emodern.
and. elegant typeface, both., cpractical> and, crobust... In crecent” cyears, as
cnew tendency has become», cmanifest <in. the» decorative, arts. While, thes
simplicity of the, lines has been., cpreserved, the» straightness <is cyielding
andL as distinguished elegances <is coming cinto <its own. again. Typography

In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that corresponded to today’s taste. Thus we have
created Le Monde Livre Classic, a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the decorative arts. While the simplicity of
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTIN-

However, most of the existing types were old-fashioned and not adapted to

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing their
fragility. A new typeface had to be found with a design
that corresponded to today’s taste. Thus we have created
Le Monde Livre Classic, a modern and elegant typeface,
both practical and robust... In recent years, a new ten-
dency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming
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today’s working methods, owing their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Thus we have cre-
ated Le Monde Livre Classic, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of
the existing types were old-fashioned and not adapted to today’s working
methods, owing their fragility. A new typeface had to be found with a design
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In recent years, a new ten-

However, most of the existing types were old-
fashioned and not adapted to today’s work-

ANEW TYPEFACE HAD TO BE FOUND

185t In recent years, a new tendency bas become manifest in
the decorative arts. While the simplicity of the lines bas
been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography

pt However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface bad to be
found with a design that corresponded to today’s taste. Therefore we have
created Le Monde Livre Classic, a modern and elegant typeface, both prac-
tical and robust... In recent years, a new tendency bas become manifest in

12 pt A new typeface bad to be, found. <with a design. that- corresponded. to today’s
Pro taste. Therefore, «we, bave, created [¢, <Monde, [ivre, (lassic, a> “modern. and. el-
egant typeface, both. <pralticals and <robust... In <recent <years, a> new tenden-
¢y bas become, smanifest <in. the, decorative arts. While, the, simplicity of the, lines
has been. <preserved, the Straightness <is <yielding and. a. 0istinguished. elegance.,
s coming <into <its own. again. Typography bas not been neglected <in. these,

with a selection
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10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its
own again. Typography has not been neglected in these developments, which have been expressed by
an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new typeface bad to be found with a
design that corresponded to today’s taste. Therefore we have created Le Monde Livre Classic, a modern
and elegant typeface, both practical and robust... In recent years, a new tendency bas become manifest in
the decorative arts. While the simplicity of the lines bas been preserved, the straightness is yielding and a
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLIC-
ITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE
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However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Le Monde Livre
Classic, a modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines has

been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography bas not been
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However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface bad to be found with a
design that corresponded to today’s taste. Therefore we have created Le Monde Livre
Classic, a modern and elegant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. While the simplicity of the
lines bas been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography bas not been neglected in these develop-
ments, which bave been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working
methods, owing to their fragility. A new typeface bad to be found with a design that
corresponded to today’s taste. Therefore we have created Le Monde Livre Classic, a
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In recent years, a new

However, most of the existing types
were old-fashioned and not adapted to

A NEW TYPEFACE HAD TO BE

In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Le Monde Livre Classic, a
modern and elegant typeface, both practical and robust... In recent

A enew typeface had. to be found., ~with,, a design.> that” corresponded.

to today’s taste. Therefore «we have created.> Le Monde Livre Classic, a
cmodern. and. elegant typeface, botho, cpractical, ands crobust... Ins crecent
cyears, a cnew tendency has become emanifest <in. the decorative arts.

While the simplicity of the lines has been., cpreserved, the Straightness is
cyielding and.> a distinguished.> elegance <is coming <into <its own. again.

In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their fragil-
ity. A new typeface had to be found with a design that corresponded to today’s taste. Therefore
we have created Le Monde Livre Classic, a modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become manifest in the decorative arts. While

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE
THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DIS-

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing

to their fragility. A new typeface had to be found with

a design that corresponded to today’s taste. Therefore

we have created Le Monde Livre Classic, a modern and
elegant typeface, both practical and robust... In recent
years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished
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However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Le Monde Livre Classic, a modern and elegant typeface, both practi-
cal and robust... In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found
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In recent years, a new

- However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE

. In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness
is yielding and a distinguished elegance is com-

pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Le Monde Livre Clas-
sic, a modern and elegant typeface, both practical and robust... In

12 pt A new typeface had. to be found. ~with.> a design., that” corresponded.
Pro to today’s taste. Therefore «we have created> Le Monde Livre Classic,

a cmodern. and. elegant typeface, both., cpractical, and, crobust... In
crecent” cyears, a cnew tendency has become cmanifest <in. the decora-
tive arts. While the simplicity of the lines has been., cpreserved, the
straightness <is yielding and.> a distinguished., elegance <is coming <into

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Le Monde Livre Classic, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency has become manifest
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE
THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND

8 pt -6 pt However, most of the existing types were old-fashioned However, most of the existing types were old-fashioned and not adapted
and not adapted to today’s working methods, OWil‘lg to today’s working methods, owing to their fragility. A new typeface had
to their fragility A new typeface had to be found with to be found with a design that corresponded to today’s taste. Therefore

we have created Le Monde Livre Classic, a modern and elegant typeface,

a deSIgn that corresponded to today’s taste. Therefore both practical and robust... In recent years, a new tendency has become
we have created Le Monde Livre Classic,a modern manifest in the decorative arts. While the simplicity of the lines has been
and elegant typeface, both practical and robust... In preserved, the straightness is yielding and a distinguished elegance is com-

. . ingi i in. T hy h. il in th lop-
recent years, a new tendency has become manifest in ing into its own again. Typography has not been neglected in these develop
ments, which have been expressed by an obvious reversion to certain styles.

the decorative arts. While the 51mp11c1ty of the lines has However, most of the existing types were old-fashioned and not adapted
been preserved, the straightness is yielding and a distin- to today’s working methods, owing to their fragility. A new typeface had
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In recent years, a new

However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness

is yielding and a distinguished elegance is com-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Le Monde Livre Classic,
a modern and elegant typeface, both practical and robust... In

A new typeface had. to be found. ~with.> a design.> that” corresponded.
to today’s taste. Therefore ~we have created> Le Monde Livre Classic,

a - modern, and. elegant” typeface, both., cpractical, and. crobust... Ino
crecent” years, a cnew tendency has become cmanifest <in the decora-
tive arts. While the simplicity of the lines has been. cpreserved, the
straightness <is cyielding and.> a distinguished.> elegance <is coming <into

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Le Monde Livre Classic, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency has become manifest
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE
THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing

to their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Therefore
we have created Le Monde Livre Classic,a modern and
elegant typeface, both practical and robust... In recent
years, a new tendency has become manifest in the deco-
rative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distin-
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However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Therefore
we have created Le Monde Livre Classic, a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these
developments, which have been expressed by an obvious reversion to
certain styles. However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fragility. A new
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In recent years, a new

- However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE

8pt In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness
is yielding and a distinguished elegance is com-

pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Le Monde Livre Clas-
sic, a modern and elegant typeface, both practical and robust...

12 pt A new typeface had. to be found,, ~with.> a design, that” corresponded.
Pro to today’s taste. Therefore -we have created.> Le Monde Livre Classic,

a cmodern, ands elegant” typeface, botho, cpractical, and. crobust... Ins
crecent” cyears, a cnew tendency has become smanifest <in. the decora-
tive arts. While the simplicity of the lines has been., cpreserved, the
straightness <is cyielding and.> a distinguished.> elegance <is coming <into

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Le Monde Livre Classic,a modern and
elegant typeface, both practical and robust... In recent years, a new tendency has become
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS.
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING

8 pt -6 pt However, most of the existing types were old-fash- However, most of the existing types were old-fashioned and not adapted
ioned and not adapted to today’s working methods, to today’s working methods, owing to their fragility. A new typeface had

. - s to be found with a design that corresponded to today’s taste. Therefore
owing to their fragl hty' A new typeface had to be we have created Le Monde Livre Classic, a modern and elegant typeface,

found with a deSIgn that corresponded to tOday,s taste. both practical and robust... In recent years, a new tendency has become

Therefore we have created Le Monde Livre Classic, manifest in the decorative arts. While the simplicity of the lines has
amodern and elegant typeface, both practical and been preserved, the straightness is yielding and a distinguished elegance
robust... In recent years, a new tendency has become is coming into its own a:gam. Typography has not been neg.lected in )

. . R R . . these developments, which have been expressed by an obvious reversion
manifest in the decorative arts. While the 51mp11c1ty to certain styles. However, most of the existing types were old-fashioned
of the lines has been preserved, the straightness is and not adapted to today’s working methods, owing to their fragility. A
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