OFONDERIE

Le Monde Courrier

PRO STD

[m}
[m}

Regular

Italic

Book

Book Italic
Demi

Demi Italic
ExtraDemi
ExtraDemi Italic
Bold

Bold Italic

0O0O0O0Oo0ooaoao
0O0O00OOo0o0oo0oao

O available on this format

* not available on this format

Legal

Typeface design by Jean
Francois Porchez. Copyright
©™ 1990-2012. All rights
reserved. Distributed

exclusively by Typofonderie.

dd

Le Monde Courrier Regular

Le Monde Courrier Italic

Le Monde Courrier Book

Le Monde Courrier Book Italic

Le Monde Courrier Demi

Le Monde Courrier Demi Italic

Le Monde Courrier ExtraDemi

Le Monde Courrier ExtraDemi Italic
Le Monde Courrier Bold

Le Monde Courrier Bold Italic

> Help

OpenType font families are
compatible with Mac OS and
Windows platforms. Please
consult our Help section for
info concerning the language
support, OpenType support,
installation and use of these

fonts.

2 Exclusive Pro version
Le Monde Courrier Pro version
is available from €55 one

weight/ one user.

> Std version
Le Monde Courrier Std version

is available from €45 one

weight/ one user.

Various offers available online.

info@typofonderie.com
+33 (0) 146 542 692

typofonderie.com




Le Monde Courrier <4 TDORONDRRIE

Demi Italic

Beau Garage

not monospaced
TIPOGRAFO ESPANOL

Courrlers

Chere grand-mer

The zncompetent s‘%udent

Letter settzng

typewrltten lmltatlon

Tabular figures
Aggregator

COINITd

MONOSPACED LIFE

typofonderie.com




Le Monde Courrier < TP ORONDERIE

Glyph set: Std version

orefstdllat’ abcdefghijklmnopqgrstuvwxyz
@Eﬁz ABCDEFGHIJKLMNOPQRSTUVWXYZ
= 1234567890#€$¢£ ¥
1234567890#€$CLf¥
Y&Y53%49%6%0123

+—X+=~mzA<><20 /oo UTIO° QE O AT,

()[]{}n °|? ¢7¢mm<>«».,,
/N '___*Ti§1&@©®®TMag

/////////////

adddadaeceéeci{iitno6600goesRuuluyyzap
AAAAAAACEEEETITITENOOOOO@CESSSUUTUYYZDP
fEfiflftl

Gst> <

w3 typofonderie.com



Le Monde Courrier < TP ORONDERIE

Glyph set: Pro version

or{Proliat] abcdefghijklmnopqgrstuvwxyz
@ggﬁgz ABCDEFGHIJKLMNOPQRSTUVWXYZ
o ABCDEFGHIJKLMNOPQRSTUVWXYZ

12345678900#€$¢EFY 12345678900#€$¢£1¥
12345678900#€$CE{¥ 12345678900#€$CLf¥

012345678%+=0 123456789+—=0

abcdefghijklmnopqrstuvwxyz 0123456789 0123456789
V4Y%349%0%0%%o
+—txr=z~x N <><>m000 A QO [/ X[ RE NS

(CONIIOIKLE I 5zee e oo 23 di 77 o0 m !
Z —*+¢§1&&@@@@®®mao

NN, AN vvl~ '''''

233333338 @celccddeé eéé eedggg
Bhuuuuu]]klll’dnnnnoc’)c“)ooooowoerrr

S§sBtttuuuuuuuuquwwwyyyyzzzn op

,,,,,,,,,,,,,,,,,
-------
////////

IIIIIIIII

UUUUUUUUUUWWWWYYYYZZZNDP
AKAAAAAAAAZ A CCECCDDEEREEEEEE
FIFLGGGGHHRIIITITII]JKIILLEELNNNN
006000000 CERRRSSSSSSSTTT

P A~ e

UU00UUU00UWWWWYYYYZZZNDP

w4 typofonderie.com



Le Monde Courrier < TP ORONDERIE

Glyph set 2: Pro version

ore]Proflat3 ftfbftbfhfthfiffifjfijfkffkflfflftftt { StTh
s [1e T [ leva g888s ¢ exeéédeecece ®

136[136]136[136
ffi] et

HOEO)D dAVH @S 40000 > CAVRA LN
LOXI®D>JAVE AU NOOBQ> <AV R A KN
0060000000 D<-uzXK[I]]- s ¢ 5

w § typofonderie.com



Le Monde Courrier < TP ORONDERIE

Pro {[(<«abcdefghijklmnopqgrstuvwxyz- - — »>)]}

Al capials feature {[(<«xABCDEFGHIJKLMNOPQRST- — — »>)]}
sl caps fetur {{((ABCDEFGHIJKLMNOPQRSTUVWXYZ)]}

abcdefghijklmnopqgrstuvwxyz no No 1a 20
superiors & ordinals abcaeignyRimnopqrstuvwxyz NQ NQ 1@ 2\:1
titbffbfhffhfiffifjffjfkfkflfflftfft
fitbftbfhfthfiffifjffjfkffk | flftfft

ot ssres oy 12345678 90DHESCEFY
12345678900#€$¢£ ¥

mivsctewbuarrgres 123456 78900#H€SCEf¥
12345678900#€$CEf¥

standard 1234567890+_—() 1234567890+_—()
superscript 1234567830+-= V 123456789(”—-(\

& subscript fig " ,

ourneratr 1234567830 1234567890

s 1/22/33/55/6 6/7 7/8 8/9 0/0 0/00

fractions feature 1/12 %/3 3/15 5/,6 6/'/7 7/,8 8/19 G/b 0/60

w 6 typofonderie.com



Le Monde Courrier < TP ORONDERIE

Pro) abcdefghijklmnopqgrstuvwx
ABCDEFGHIJKLMNOPQRSTUVWX
1234567890<>+—x+=x~"YZ

aylisic et HOEGC)O AV ES 2O > AV RALN

AOKI®><IAVD AT TO@DO><CAV KA KN

(1121314 1516171819 lioES TE (IR [RE R L X 3 ¢

99 4999
858888
et eéédececexrR e
ee edédceeceerF e
ctstTh

w 7 typofonderie.com



Le Monde Courrier < TP ORONDERIE

Stylist sets samples: Pro version

Pro I AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy to see
the way they are used in most cases. Once in a while george see them condensed so
much that they look absolutely squished or extended so much that they look comi-
cal, and I don’t like that. It ruins the sensitivity of the forms and makes all my careful
work unrecognizable. I'd rather people use the faces as they are. If they don’t work for

discretionary I AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy to see

ligatures the way they are used in most cases. Once in a while george see them condensed so
much that they look absolutely squished or extended so much that they look comi-
cal, and I don’t like that. It ruins the sensitivity of the forms and makes all my careful
work unrecognizable. I'd rather people use the faces as they are. If they don’t work for

styligtic set 1 D 0O0 A< ¢ OO>OAD>® VVIOV A® QL@ ¢ O>DOQND> o U> ©Y vYOr < HEM 4

ornaments HGO HO VEOCY VO AP YV LHEy VYVPy Her RADO© B0 ©04 Y HEA>-A.
OCHP DO H LYV AD APQCAD 1P VYVPO EOOOP-O1P>O© 10 OREVY VYYVEY
YVy 2009 HOADERYPAY ADORBAVRO® Q<P UVIOOPO© 10 OREY
VYRV VYVPy 4009 E0O»THA, HGO D @0F'Y 48P Y VEV. DV «KAl4

Stylistic set 2 g 1AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy to see

swashes the way they are used in most cases. Once in a while george see them condensed so
much that they look absolutely squished or extended so much that they look comi-
cal, and I don’t like that. It ruins the sensitivity of the forms and makes all my careful
work unrecognizable. I'd rather people use the faces as they are. If they don’t work for

gtyligtic set 3 e 1AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy to see

swashes the way they are used in most cases. Once in a while george see them condensed so
much that they look absolutely squished or extended so much that they look comi-
cal, and I don’t like that. It ruins the sensitivity of the forms and makes all my careful
work unrecognizable. I'd rather people use the faces as they are. If they don’t work for
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In recent years, a new

However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE FOUND

- In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its

upt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to
today’s taste. Thus we have created Le Monde Courrier, a modern
and elegant typeface, both practical and robust... In recent years,

12pt A new typeface had to be found with a design that corresponded to today’s
Pro taste. Thus we have created Le Monde Courrier, a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance is coming into its
own again. Typography has not been neglected in these developments, which

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that corresponded to today’s taste. Thus we have
created Le Monde Courrier, a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the decorative arts. While the simplicity
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED

8 pt—-6pt

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing their
fragility. A new typeface had to be found with a design
that corresponded to today’s taste. Thus we have created
Le Monde Courrier, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming
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However, most of the existing types were old-fashioned and not adapted

to today’s working methods, owing their fragility. A new typeface had to

be found with a design that corresponded to today’s taste. Thus we have
created Le Monde Courrier, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s
working methods, owing their fragility. A new typeface had to be found with
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In recent years, a new

However, most of the existing types were
old-fashioned and not adapted to today’s

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani-

fest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Courrier, a modern and
elegant typeface, both practical and robust... In recent years, a new

A new typeface had to be found with a design that corresponded to today’s taste.
Therefore we have created Le Monde Courrier,a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own again.
Typography has not been neglected in these developments, which have been

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments, which have been
expressed by an obuious reversion to certain styles. Howeuver, most of the existing types were old-
fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface
had to be found with a design that corresponded to today’s taste. Therefore we have created Le
Monde Courrier, a modern and elegant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. While the simplicity of the lines has

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLIC-
ITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their
fragility. A new typeface had to be found with a design that
corresponded to today’s taste. Therefore we have created

Le Monde Courrier, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own again.
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However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Le Monde Courrier, a modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the straightness is
yielding and a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been expressed

by an obuious reversion to certain styles. However, most of the existing types
were old-fashioned and not adapted to today’s working methods, owing to

their fragility. A new typeface had to be found with a design that corresponded
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In recent years, a new

However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness
is yielding and a distinguished elegance is com-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Le Monde Courrier,
a modern and elegant typeface, both practical and robust... In

A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Courrier, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished elegance

is coming into its own again. Typography has not been neglected in these

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded

to today’s taste. Therefore we have created Le Monde Courrier, a modern and elegant type-
face, both practical and robust... In recent years, a new tendency has become manifest in
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTIN-

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing to
their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Therefore we
have created Le Monde Courrier, a modern and elegant
typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished
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However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Le Monde Courrier, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its
own again. Typography has not been neglected in these developments,
which have been expressed by an obvious reversion to certain styles.
However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
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In recent years, a new

However, most of the existing types were
old-fashioned and not adapted to today’s

A NEW TYPEFACE HAD TO BE FOUND

8ot In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again.

upt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Courrier, a modern and
elegant typeface, both practical and robust... In recent years, a new

12pt A new typeface had to be found with a design that corresponded to today’s taste.
Pro Therefore we have created Le Monde Courrier,a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obuvious reversion to certain styles. Howeuver, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their fragility.
A new typeface had to be found with a design that corresponded to today’s taste. Therefore we
have created Le Monde Courrier; a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the decorative arts. While the simplicity of
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLIC-
ITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing to
their fragility. A new typeface had to be found with a

design that corresponded to today’s taste. Therefore we
have created Le Monde Courrier; a modern and elegant
typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative

8 pt—-6pt However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Le Monde Courrier, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most

arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance
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of the existing types were old-fashioned and not adapted to today’s working
methods, owing to their fragility. A new typeface had to be found with a
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In recent years, a new

However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness
is yielding and a distinguished elegance is com-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Le Monde Courrier,
a modern and elegant typeface, both practical and robust... In

A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Courrier,a modern and elegant
typeface, both practical and robust... In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a distinguished el-
egance is coming into its own again. Typography has not been neglected in

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these
developments, which have been expressed by an obvious reversion to certain styles. How-
ever, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing to their fragility. A new typeface had to be found with a design that cor-
responded to today’s taste. Therefore we have created Le Monde Courrier, a modern and
elegant typeface, both practical and robust... In recent years, a new tendency has become
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE
THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DIS-

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing

to their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Therefore
we have created Le Monde Courrier, a modern and
elegant typeface, both practical and robust... In recent
years, a new tendency has become manifest in the dec-
orative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distin-
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However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Therefore
we have created Le Monde Courrier, a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these
developments, which have been expressed by an obvious reversion to
certain styles. However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing to their fragility.
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In recent years, a new

However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani-

fest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Le Monde Courrier, a mod-
ern and elegant typeface, both practical and robust... In recent

A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Le Monde Courrier, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency has be-
come manifest in the decorative arts. While the simplicity of the lines has been
preserved, the Straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments,

In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their fragility.
A new typeface had to be found with a design that corresponded to today’s taste. Therefore we
have created Le Monde Courrier, a modern and elegant typeface, both practical and robust...
In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing to
their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Therefore we
have created Le Monde Courrier, a modern and elegant
typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished
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However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Le Monde Courrier, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished el e is coming into its own
again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found
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However, most of the existing types were old-fashioned and not adapted
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However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
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arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished

= 19

to be found with a design that corresponded to today’s taste. Therefore
we have created Le Monde Courrier, a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yieldi hed

g and a disti; i legance is
coming into its own again. Typography has not been neglected in these
developments, which have been expressed by an obvious reversion to
certain styles. However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing to their fragility.
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