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Ss05: Ornaments & borders
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OF MY (EUVRE and am happy to see the way they are beautifully used in most
zones. Once 1n a while I see them condensed so much that they look absolutely
squished or extended so much that they look comical, and I don’t like that kick.
It ruins the sensitivity of the forms and makes all my careful work unrecogniz-
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MY (EUVRE and am happy to see the way they are beautifully used in most
zones. Once in a while I see them condensed so much that they look absolutely
squished or extended so much that they look comical, and I don’t like that kick.
It ruins the sensitivity of the forms and makes all my careful work unrecogniz-
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like that kick. It ruins the sensitivity of the forms and makes all my careful
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Ornaments samples
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Ornaments samples
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Tabular figures matching weights
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Tabular figures matching weights

A 123456789005CS ¢S Y
e 123456789002€S ¢ SfY
— 12345678900=€$CEfy
st 12345678900=€$¢ L1y
s sk 123456789002€ScSSY
o ook 123456789002€S¢ <Y
cmspen 123450678900=z€$cLfY
Cros e 12345678900=€$¢<fY
st 12345678900=€ScLSY

o sl e 12345678900=€S¢LfY

12345078900=€SCLSY
s ey 123456078900=€$¢LyyY
st 12345678900=€ScLSY
stk e 12345678900z€ScLSY
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Tabular figures matching weights

i ot 123 15678900=CScLfY
xﬁiiﬁ? e i e 12315678900=CSc LY
e e 123 15078900=cSsceyy
- 123450678900=csce(y
— 123 15678900=CScLfY
P— 12315678900=CScLfY
e i 123 150678900=¢sce(y
— 123450678900=¢cscefy
- 123 15678900=CScLfY
—— 12315678900=CS5cLSY

O 123 15078900=c¢sceyy
— 12345078900=¢scLyy
e 123 15678900=CScLSY
— 12315678900=CScLSY
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Exemple of matching sizes
© Austerlitz Affiche 156 pt
® Austerlitz Gros 42 pt

® Austerlitz Labeur 16 pt
O Austerlitz Petit 8 pt

from 64 pt to infinite
Austerlitz Affiche

from 24 pt to 96 pt
Austerlitz Gros

from 10 pt to 36 pt
Austerlitz Labeur

from 6 pt to 14 pt
Austerlitz Petit

0

Optical sizes
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Exemple of matching sizes
© Austerlitz Affiche 156 pt
® Austerlitz Gros 42 pt

® Austerlitz Labeur 16 pt
O Austerlitz Petit 8 pt

from 64 pt to infinite
Austerlitz Affiche

from 24 pt to 96 pt
Austerlitz Gros

from 10 pt to 36 pt
Austerlitz Labeur

from 6 pt to 14 pt
Austerlitz Petit

Austerlitz

Optical sizes

o
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HnNa
Hna
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Cardiograhic
Ingeneration
(Gastronome
Romanticist
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Effortlessly
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Ingeneration
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Democracy
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CONTRASTE

FUTURISTIC
INDIVIDUAL
DISTORTED
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MOTIONAL
SWIGGING
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Thus we have created

However, most of the existing types w
ere old-fashioned and not adapted to
MORE THAN 489 NEW TYPEFACES H

185t In recent years, a new tendency has become mani
fest in the decorative arts. While the simplicity of t
he lines has been preserved, the straightness is yi
elding and a distinguished elegance 1s coming into

pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to tod
ay’s taste. Thus we have created Austerlitz, a modern and elegant
typeface, both practical and robust. .. In recent years, 6402 new t

2 pt A new typeface had to be found with a design that corresponded to today’
Pro s taste. Thus we have created Austerlitz, a modern & elegant typeface, bot
h practical and robust. .. In recent years, 6402 new tendencies has becom
e manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is com

THUS WE HAVE CREATED AUSTERLITZ, A MODERN & ELEGANT TYPEFA

with a selection of
OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the si
mplicity of the lines has been preserved, the straightness is yielding and a distinguished e
legance is coming into its own again. Typography has not been neglected in these develop
ments, which have been expressed by an obvious reversion to certain styles. However, mo
st of the existing types were old-fashioned and not adapted to today’s working methods, o
wing their fragility. A new typeface had to be found with a design that corresponded to to
day’s taste. Thus we have created Austerlitz, a modern and elegant typeface, both practica
1 and robust. .. In recent years, a new tendency has become manifest in the decorative art
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE
BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST

8 pt—-6pt

However, most of the existing types were old-fashione
d and not adapted to today’s working methods, owing
their fragility. A new typeface had to be found with a d
esign that corresponded to today’s taste. Thus we hav
e created Austerlitz, a modern and elegant typeface, b
oth practical and robust. .. In recent years, a new tend
ency has become manifest in the decorative arts. Whil
e the simplicity of the lines has been preserved, the st
raightness is yielding and a distinguished elegance is ¢
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However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Thus we have
created Austerlitz, a modern and elegant typeface, both practical and rob
ust... In recent years, a new tendency has become manifest in the decor
ative arts. While the simplicity of the lines has been preserved, the straig
htness is yielding and a distinguished elegance is coming into its own ag
ain. Typography has not been neglected in these developments, which ha
ve been expressed by an obvious reversion to certain styles. However, mo
st of the existing types were old-fashioned and not adapted to today’s wo
rking methods, owing their fragility. A new typeface had to be found wit
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Thus we have created

However, most of the existing types w
ere old-fashioned and not adapted to t
MORE THAN 489 NEW TYPEFACES HA

185t In recent years, a new tendency has become manif
est in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yield
ing and a distinguished elegance 1s coming into its

pt However; most of the existing types were old-fashioned and not a
dapted to today’s working methods, owing their fragility. A new t
ypeface had to be found with a design that corresponded to toda
y's taste. Thus we have created Austerlitz, a modern and elegant t
ypeface, both practical and robust. .. In recent years, 6402 new te

12pt A new typeface had to be found with a design that corresponded to today’s t
Pro aste. Thus we have created Austerlitz, a modern & elegant typeface, both pra
¢tical and robust. .. In recent years, 6402 new tendencies has become manife
st in the decorative arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance is coming into its o

THUS WE HAVE CREATED AUSTERLITZ, A MODERN & ELEGANT TYPEFACE

with a selection of
OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simp
licity of the lines has been preserved, the straightness is yielding and a distinguished elega
nce is coming into its own again. Typography has not been neglected in these developmen
ts, which have been expressed by an obvious reversion to certain styles. However, most of t
he existing types were old-fashioned and not adapted to today’s working methods, owing t
heir fragility. A new typeface had to be found with a design that corresponded to today’s ta
ste. Thus we have created Austerlitz, a modern and elegant typeface, both practical and rob
ust... In recent years, a new tendency has become manifest in the decorative arts. While th
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BE
EN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF T

8 pt—-6pt

However; most of the existing types were old-fashioned
and not adapted to today’s working methods, owing th
eir fragility. A new typeface had to be found with a des
ign that corresponded to today’s taste. Thus we have ¢
reated Austerlitz, a modern and elegant typeface, both

practical and robust. .. In recent years, a new tendenc

y has become manifest in the decorative arts. While th
e simplicity of the lines has been preserved, the straigh
tness is yielding and a distinguished elegance is comin
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However, most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to b
e found with a design that corresponded to today’s taste. Thus we have cr
eated Austerlitz, a modern and elegant typeface, both practical and robust

... In recent years, a new tendency has become manifest in the decorative

arts. While the simplicity of the lines has been preserved, the straightness
is yielding and a distinguished elegance is coming into its own again. Typ
ography has not been neglected in these developments, which have been
expressed by an obvious reversion to certain styles. However, most of the
existing types were old-fashioned and not adapted to today’s working me
thods, owing their fragility. A new typeface had to be found with a design

typofonderie.com



OFONDERIE

Austerlitz

Labeur Regular

abcdefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

Thus we have created

However, most of the existing types
were old-fashioned and not adapted t
MORE THAN 489 NEW TYPEFACES H

185t In recent years, a new tendency has become man
ifest in the decorative arts. While the simplicity o
f the lines has been preserved, the straightness is
ylelding and a distinguished elegance 1s coming 1

pt However, most of the existing types were old-fashioned and no
t adapted to today’s working methods, owing their fragility. A n
ew typeface had to be found with a design that corresponded
to today’s taste. Thus we have created Austerlitz, a modern an
d elegant typeface, both practical and robust. .. In recent years

2 pt A new typeface had to be found with a design that corresponded to tod
Pro ay’s taste. Thus we have created Austerlitz, a modern & elegant typeface,
both practical and robust... In recent years, 6402 new tendencies has be
come manifest in the decorative arts. While the simplicity of the lines ha
s been preserved, the straightness is yielding and a distinguished elegan

THUS WE HAVE CREATED AUSTERLITZ, A MODERN & ELEGANT TYPEF

with a selection of
OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the s
implicity of the lines has been preserved, the straightness is yielding and a distinguishe
d elegance is coming into its own again. Typography has not been neglected in these d
evelopments, which have been expressed by an obvious reversion to certain styles. Ho
wever, most of the existing types were old-fashioned and not adapted to today’s workin
g methods, owing their fragility. A new typeface had to be found with a design that corr
esponded to today’s taste. Thus we have created Austerlitz, a modern and elegant typef
ace, both practical and robust. .. In recent years, a new tendency has become manifest i
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE
BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOS

8 pt—-6pt

However, most of the existing types were old-fashion
ed and not adapted to today’s working methods, owi
ng their fragility. A new typeface had to be found wit
h a design that corresponded to today’s taste. Thus w
e have created Austerlitz, a modern and elegant type
face, both practical and robust... In recent years, a ne
w tendency has become manifest in the decorative a
rts. While the simplicity of the lines has been preser
ved, the straightness is yielding and a distinguished e

57 36

However, most of the existing types were old-fashioned and not adapt

ed to today’s working methods, owing their fragility. A new typeface ha
d to be found with a design that corresponded to today’s taste. Thus w

e have created Austerlitz, a modern and elegant typeface, both practic

al and robust... In recent years, a new tendency has become manifest i
n the decorative arts. While the simplicity of the lines has been preserv
ed, the straightness is yielding and a distinguished elegance is coming i
nto its own again. Typography has not been neglected in these develop
ments, which have been expressed by an obvious reversion to certain s
tyles. However, most of the existing types were old-fashioned and not a
dapted to today’s working methods, owing their fragility. A new typefac
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Thus we have created

However, most of the existing types
were old-fashioned and not adapted t
MORE THAN 489 NEW TYPEFACES H

185t In recent years, a new tendency has become man
Ifest in the decorative arts. While the simplicity o
[ the lines has been preserved, the straightness is
yielding and a distinguished elegance is coming 1

pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A ne
w typeface had to be found with a design that corresponded to
today’s taste. Thus we have created Austerlitz, a modern and ele
gant typeface, both practical and robust. .. In recent years, 6402

12pt A new typeface had to be found with a design that corresponded to today’
Pro s taste. Thus we have created Austerlitz, a modern & elegant typeface, bot
h practical and robust. .. In recent years, 6402 new tendencies has becom
e manifest in the decorative arts. While the simplicity of the lines has bee
n preserved, the straightness is yielding and a distinguished elegance is ¢

THUS WE HAVE CREATED AUSTERLITZ, A MODERN & ELEGANT TYPEFAC

with a selection of
OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the si
mplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these deve
lopments, which have been expressed by an obvious reversion to certain styles. However
, most of the existing types were old-fashioned and not adapted to today’s working meth
ods, owing their fragility. A new typeface had to be found with a design that correspond
ed to today’s taste. Thus we have created Austerlitz, a modern and elegant typeface, both
practical and robust. .. In recent years, a new tendency has become manifest in the deco
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE B
EEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST O

8 pt—-6pt

However, most of the existing types were old-fashione
d and not adapted to today’s working methods, owin
g their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Thus we
have created Austerlitz, a modern and elegant typefa
ce, both practical and robust... In recent years, a new
tendency has become manifest in the decorative arts
. While the simplicity of the lines has been preserved, t
he straightness is yielding and a distinguished elegan

57 37

However, most of the existing types were old-fashioned and not adapte
d to today’s working methods, owing their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Thus we h
ave created Austerlitz, a modern and elegant typeface, both practical a
nd robust... In recent years, a new tendency has become manifest in th
e decorative arts. While the simplicity of the lines has been preserved, t
he straightness is yielding and a distinguished elegance is coming into i
ts own again. Typography has not been neglected in these developmen
ts, which have been expressed by an obvious reversion to certain style
s. However; most of the existing types were old-fashioned and not adapt
ed to today’s working methods, owing their fragility. A new typeface ha
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Thus we have created

However, most of the existing types
were old-fashioned and not adapted

MORE THAN 489 NEW TYPEFACES

. In recent years, a new tendency has become ma
nifest in the decorative arts. While the simplicit
y of the lines has been preserved, the straightne
ss 1s ylelding and a distinguished elegance is co

pt However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that corresponde
d to today’s taste. Thus we have created Austerlitz, a modern a
nd elegant typeface, both practical and robust... In recent year

2 pt A new typeface had to be found with a design that corresponded to tod
Pro ay’s taste. Thus we have created Austerlitz, a modern & elegant typefac

e, both practical and robust. .. In recent years, 6402 new tendencies has
become manifest in the decorative arts. While the simplicity of the line
s has been preserved, the straightness is yielding and a distinguished e

THUS WE HAVE CREATED AUSTERLITZ, A MODERN & ELEGANT TYPE

with a selection of
OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While th
e simplicity of the lines has been preserved, the straightness is yielding and a distingu
ished elegance is coming into its own again. Typography has not been neglected in the
se developments, which have been expressed by an obvious reversion to certain styles
. However, most of the existing types were old-fashioned and not adapted to today’s wo
rking methods, owing their fragility. A new typeface had to be found with a design that
corresponded to today’s taste. Thus we have created Austerlitz, a modern and elegant t
ypeface, both practical and robust. .. In recent years, a new tendency has become man
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAV
E BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, M

8 pt—-6pt

However, most of the existing types were old-fashion
ed and not adapted to today’s working methods, ow
ing their fragility. A new typeface had to be found w
ith a design that corresponded to today’s taste. Thus
we have created Austerlitz, a modern and elegant ty
peface, both practical and robust. .. In recent years, a
new tendency has become manifest in the decorativ
e arts. While the simplicity of the lines has been pre
served, the straightness is yielding and a distinguish

57 38

However, most of the existing types were old-fashioned and not adapt
ed to today’s working methods, owing their fragility. A new typeface h
ad to be found with a design that corresponded to today’s taste. Thus
we have created Austerlitz, a modern and elegant typeface, both prac
tical and robust... In recent years, a new tendency has become manif’
est in the decorative arts. While the simplicity of the lines has been p
reserved, the straightness is yielding and a distinguished elegance is ¢
oming into its own again. Typography has not been neglected in thes
e developments, which have been expressed by an obvious reversion t
o certain styles. However, most of the existing types were old-fashione
d and not adapted to today’s working methods, owing their fragility. A
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Thus we have created

However, most of the existing type
s were old-fashioned and not adapte

MORE THAN 489 NEW TYPEFACES H

- In recent years, a new tendency has become ma
nifest in the decorative arts. While the simplicit
y of the lines has been preserved, the straightnes
s 1s yielding and a distinguished elegance is com

pt However; most of the existing types were old-fashioned and no
t adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that corresponded
to today’s taste. Thus we have created Austerlitz, a modern an
d elegant typeface, both practical and robust... In recent year

12pt A new typeface had to be found with a design that corresponded to toda
Pro y’s taste. Thus we have created Austerlitz, a modern & elegant typeface, b
oth practical and robust. .. In recent years, 6402 new tendencies has bec
ome manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished elegance

THUS WE HAVE CREATED AUSTERLITZ, A MODERN & ELEGANT TYPETFA

with a selection of
OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the s
implicity of the lines has been preserved, the straightness is yielding and a distinguish
ed elegance is coming into its own again. Typography has not been neglected in these
developments, which have been expressed by an obvious reversion to certain styles. Ho
wever, most of the existing types were old-fashioned and not adapted to today’s workin
g methods, owing their fragility. A new typeface had to be found with a design that cor
responded to today’s taste. Thus we have created Austerlitz, a modern and elegant type
face, both practical and robust. .. In recent years, a new tendency has become manifest
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE
BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST

8 pt—-6pt

However; most of the existing types were old-fashion
ed and not adapted to today’s working methods, ow
ing their fragility. A new typeface had to be found w
ith a design that corresponded to today’s taste. Thus
we have created Austerlitz, a modern and elegant ty
peface, both practical and robust... In recent years, a
new tendency has become manifest in the decorativ
e arts. While the simplicity of the lines has been pres
erved, the straightness is yielding and a distinguishe

5739

However, most of the existing types were old-fashioned and not adapt
ed to today’s working methods, owing their fragility. A new typeface h
ad to be found with a design that corresponded to today’s taste. Thus

we have created Austerlitz, a modern and elegant typeface, both practi
cal and robust... In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines has been preser
ved, the straightness is yielding and a distinguished elegance is comin
g into its own again. Typography has not been neglected in these deve
lopments, which have been expressed by an obvious reversion to certa
in styles. However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility. A new ty
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Thus we have created

However, most of the existing type
s were old-fashioned and not adap

MORE THAN 489 NEW TYPEFACES

185t In recent years, a new tendency has become m
anifest in the decorative arts. While the simplic
ity of the lines has been preserved, the straigh
tness is yielding and a distinguished elegance i

pt However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing their fragilit
y. A new typeface had to be found with a design that corresp
onded to today’s taste. Thus we have created Austerlitz, a mo
dern and elegant typeface, both practical and robust...In re

2 pt A new typeface had to be found with a design that corresponded to t
Pro oday’s taste. Thus we have created Austerlitz, a modern & elegant typ
eface, both practical and robust. .. In recent years, 6402 new tendenc
ies has become manifest in the decorative arts. While the simplicity o
f the lines has been preserved, the straightness is yielding and a disti

THUS WE HAVE CREATED AUSTERLITZ, A MODERN & ELEGANT TYP

with a selection of
OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While t
he simplicity of the lines has been preserved, the straightness is yielding and a dist
inguished elegance is coming into its own again. Typography has not been neglecte
d in these developments, which have been expressed by an obvious reversion to cer
tain styles. However, most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to be found wi
th a design that corresponded to today’s taste. Thus we have created Austerlitz, a m
odern and elegant typeface, both practical and robust... In recent years, a new tend
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HA
VE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVE

8 pt—-6pt

However, most of the existing types were old-fashi
oned and not adapted to today’s working methods
,owing their fragility. A new typeface had to be fou
nd with a design that corresponded to today’s tast
e. Thus we have created Austerlitz, a modern and e
legant typeface, both practical and robust... In rec
ent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the line
s has been preserved, the straightness is yielding a
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However, most of the existing types were old-fashioned and not ada
pted to today’s working methods, owing their fragility. A new typefa
ce had to be found with a design that corresponded to today’s taste.
Thus we have created Austerlitz, a modern and elegant typeface, bot
h practical and robust... In recent years, a new tendency has becom
e manifest in the decorative arts. While the simplicity of the lines h
as been preserved, the straightness is yielding and a distinguished e
legance is coming into its own again. Typography has not been negl
ected in these developments, which have been expressed by an obvi
ous reversion to certain styles. However, most of the existing types w
ere old-fashioned and not adapted to today’s working methods, owi
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Thus we have created

However; most of the existing type
s were old-fashioned and not adapt

MORE THAN 489 NEW TYPEFACES H

185t In recent years, a new tendency has become m
anifest in the decorative arts. While the simplic
ity of the lines has been preserved, the straigh
tness is yielding and a distinguished elegance i

pt However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing their fragilit
y. A new typeface had to be found with a design that corresp
onded to today’s taste. Thus we have created Austerlitz, a mo
dern and elegant typeface, both practical and robust... In re

12pt A new typeface had to be found with a design that corresponded to to
Pro day’s taste. Thus we have created Austerlitz, a modern & elegant typefa
ce, both practical and robust... In recent years, 6402 new tendencies h
as become manifest in the decorative arts. While the simplicity of the [
ines has been preserved, the straightness is yielding and a distinguish

THUS WE HAVE CREATED AUSTERLITZ, A MODERN & ELEGANT TYPEF

with a selection of
OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While t
he simplicity of the lines has been preserved, the straightness is yielding and a disti
nguished elegance is coming into its own again. Typography has not been neglecte
d in these developments, which have been expressed by an obvious reversion to cert
ain styles. However; most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to be found w
ith a design that corresponded to today’s taste. Thus we have created Austerlitz, a m
odern and elegant typeface, both practical and robust... In recent years, a new tend
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAV
E BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, M

However; most Of the existing types were OId-f(I.S‘hi However; most of the existing types were old-fashioned and not ad

apted to today’s working methods, owing their fragility. A new type
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oned and not adapted to today’s working methods
, owing their fragility. A new typeface had to be fou

nd with a design that corresponded to today’s laste.

Thus we have created Austerlitz, a modern and ele
gant typeface, both practical and robust... In recen
t years, a new tendency has become manifest in th
e decorative arts. While the simplicity of the lines h
as been preserved, the straightness is yielding and

=40

face had to be found with a design that corresponded to today’s tas
te. Thus we have created Austerlitz, a modern and elegant typeface

, both practical and robust. .. In recent years, a new tendency has be

come manifest in the decorative arts. While the simplicity of the lin
es has been preserved, the straightness is yielding and a distinguis
hed elegance is coming into its own again. Typography has not bee
n neglected in these developments, which have been expressed by a
n obvious reversion to certain styles. However; most of the existing t
ypes were old-fashioned and not adapted to today’s working meth
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plicity of the lines has been preserved, the str
aightness is yielding and a distinguished eleg

pt However, most of the existing types were old-fashioned an
d not adapted to today’s working methods, owing their fra
gility. A new typeface had to be found with a design that ¢
orresponded to today’s taste. Thus we have created Auster-
litz, a modern and elegant typeface, both practical and ro

2 pt A new typeface had to be found with a design that corresponded t
Pro o today’s taste. Thus we have created Austerlitz,a modern & elega
nt typeface, both practical and robust... In recent years, 6402 new t
endencies has become manifest in the decorative arts. While the si
mplicity of the lines has been preserved, the straightness is yieldin
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10 pt In recent years, a new tendency has become manifest in the decorative arts. Whil
e the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has not been ne
glected in these developments, which have been expressed by an obvious reversi
on to certain styles. However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Thus we have creat
ed Austerlitz, a modern and elegant typeface, both practical and robust...In rece
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH
HAVE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOW
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However, most of the existing types were old-fash
ioned and not adapted to today’s working metho
ds, owing their fragility. A new typeface had to be
found with a design that corresponded to today’s
taste. Thus we have created Austerlitz, a modern

and elegant typeface, both practical and robust...

In recent years, a new tendency has become man
ifest in the decorative arts. While the simplicity o
f'the lines has been preserved, the straightness is
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However, most of the existing types were old-fashioned and not a
dapted to today’s working methods, owing their fragility. A new ty
peface had to be found with a design that corresponded to today’
s taste. Thus we have created Austerlitz, a modern and elegant ty
peface, both practical and robust... In recent years, a new tenden
cy has become manifest in the decorative arts. While the simplicit
y of the lines has been preserved, the straightness is yielding and
a distinguished elegance is coming into its own again. Typograph
y has not been neglected in these developments, which have been
expressed by an obvious reversion to certain styles. However, mos
t of the existing types were old-fashioned and not adapted to tod
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MORE THAN 489 NEW TYPEFACES

- In recent years, a new tendency has become
manifest in the decorative arts. While the sim
plicity of the lines has been preserved, the str
aightness is yielding and a distinguished ele

1 pt However; most of the existing types were old-fashioned an
d not adapted to today’s working methods, owing their fra
gility. A new typeface had to be found with a design that c
orresponded to today’s taste. Thus we have created Auster-
litz, a modern and elegant typeface, both practical and ro

12pt A new typeface had to be found with a design that corresponded to
Pro today’s taste. Thus we have created Auslerlitz, a modern & elegant t
ypeface, both practical and robust... In recent years, 6402 new tend
encies has become manifest in the decorative arts. While the simpli
city of the lines has been preserved, the straightness is yielding and
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10 pt In recent years, a new tendency has become manifest in the decorative arts. Whil
e the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has not been n
eglected in these developments, which have been expressed by an obvious reversi
on to certain styles. However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Thus we have creat
ed Austerlitz, a modern and elegant typeface, both practical and robust... In rece
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HA
VE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER,
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However; most of the existing types were old-fas
hioned and not adapted to today’s working met
hods, owing their fragility. A new typeface had t
0 be found with a design that corresponded to to
day’s taste. Thus we have created Austerlitz, a mo
dern and elegant typeface, both practical and ro
bust... In recent years, a new tendency has beco
me manifest in the decorative arts. While the sim
plicity of the lines has been preserved, the straig

w43

However; most of the existing types were old-fashioned and not a
dapted to today’s working methods, owing their fragility. A new t
ypeface had to be found with a design that corresponded to toda
y’s taste. Thus we have created Austerlitz, a modern and elegant t
ypeface, both practical and robust... In recent years, a new tende
ncy has become manifest in the decorative arts. While the simpli

city of the lines has been preserved, the straightness is yielding a
nd a distinguished elegance is coming into its own again. Typogr
aphy has not been neglected in these developments, which have b
een expressed by an obvious reversion to certain styles. However

, most of the existing types were old-fashioned and not adapted to
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18t In recent years, a new tendency has becom
e manifest in the decorative arts. While the
simplicity of the lines has been preserved, t
he straightness is yielding and a distinguish

pt However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing thei
r fragility. A new typeface had to be found with a design
that corresponded to today’s taste. Thus we have create
d Austerlitz, a modern and elegant typeface, both practi

2 pt A new typeface had to be found with a design that correspon
Pro ded to today’s taste. Thus we have created Austerlitz, a modern
& elegant typeface, both practical and robust... In recent years,
6402 new tendencies has become manifest in the decorative arts
. While the simplicity of the lines has been preserved, the straigh
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10 pt In recent years, a new tendency has become manifest in the decorative arts

. While the simplicity of the lines has been preserved, the straightness is yield

ing and a distinguished elegance is coming into its own again. Typography ha

s not been neglected in these developments, which have been expressed by an
obvious reversion to certain styles. However, most of the existing types were o
ld-fashioned and not adapted to today’s working methods, owing their fragilit

y- A new typeface had to be found with a design that corresponded to today’s t
aste. Thus we have created Austerlitz, a modern and elegant typeface, both pr
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However, most of the existing types were old-fa
shioned and not adapted to today’s working m
ethods, owing their fragility. A new typeface ha
d to be found with a design that corresponded
to today’s taste. Thus we have created Austerlitz,
a modern and elegant typeface, both practical
and robust... In recent years, a new tendency h
as become manifest in the decorative arts. Whi
le the simplicity of the lines has been preserve

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A ne
w typeface had to be found with a design that corresponded to
today’s taste. Thus we have created Austerlitz, a modern and el
egant typeface, both practical and robust... In recent years,a n
ew tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightnes

s is yielding and a distinguished elegance is coming into its ow
n again. Typography has not been neglected in these developm
ents, which have been expressed by an obvious reversion to ce
rtain styles. However, most of the existing types were old-fashio

typofonderie.com



OFONDERIE

Austerlitz

Labeur Heavy Italic

abcdefghijklmnopqgrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

Thus we have create

However; most of the existing t
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MORE THAN 489 NEW TYPEFACLES

185t In recent years, a new tendency has becom
e manifest in the decorative arts. While the
simplicity of the lines has been preserved, t
he straightness is yielding and a distingui

pt However; most of the existing types were old-fashioned
and not adapted to today’s working methods, owing th
eir fragility. A new typeface had to be found with a des
ign that corresponded to today’s taste. Thus we have cr
eated Austerlitz, a modern and elegant typeface, both p

12pt A new typeface had to be found with a design that corresponded
Pro to today’s taste. Thus we have created Austerlitz, a modern & eleg
ant typeface, both practical and robust... In recent years, 6402 n
ew tendencies has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is
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with a selection of
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10 pt In recent years, a new tendency has become manifest in the decorative arts

. While the simplicity of the lines has been preserved, the straightness is yield
ing and a distinguished elegance is coming into its own again. Typography h
as not been neglected in these developments, which have been expressed by a
n obvious reversion to certain styles. However, most of the existing types wer
e old-fashioned and not adapted to today’s working methods, owing their fra
gility. A new typeface had to be found with a design that corresponded to tod
ay’s taste. Thus we have created Austerlitz, a modern and elegant typeface, b
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH
HAVE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HO
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However, most of the existing types were old-f
ashioned and not adapted to today’s workin

g methods, owing their fragility. A new typef
ace had to be found with a design that corres
ponded to today’s taste. Thus we have created
Austerlitz, a modern and elegant typeface, bot
h practical and robust... In recent years, a ne
w tendency has become manifest in the decora
tive arts. While the simplicity of the lines has b
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However; most of the existing types were old-fashioned and no
t adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that corresponde
d to today’s taste. Thus we have created Austerlitz, a modern a
nd elegant typeface, both practical and robust... In recent yea
rs, a new tendency has become manifest in the decorative arts

. While the simplicity of the lines has been preserved, the straig

1di sched el

htness is yi g and a disting g e is coming into
its own again. Typography has not been neglected in these de
velopments, which have been expressed by an obvious reversi
on to certain styles. However, most of the existing types were o
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Thus we have creat

However, most of the existing ty
pes were old-fashioned and not
MORE THAN 489 NEW TYPEFAC

18t In recent years, a new tendency has beco
me manifest in the decorative arts. While
the simplicity of the lines has been preser
ved, the straightness is yielding and a dist

pt However, most of the existing types were old-fashione
d and not adapted to today’s working methods, owin
g their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Thus we h
ave created Austerlitz, a modern and elegant typefac

2 pt A new typeface had to be found with a design that correspond
Pro ed to today’s taste. Thus we have created Austerlitz, a modern
& elegant typeface, both practical and robust... In recent yea
rs, 6402 new tendencies has become manifest in the decorativ
e arts. While the simplicity of the lines has been preserved, th
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10 pt In recent years, a new tendency has become manifest in the decorative arts
. While the simplicity of the lines has been preserved, the straightness is yie
lding and a distinguished elegance is coming into its own again. Typograph
y has not been neglected in these developments, which have been expresse
d by an obvious reversion to certain styles. However, most of the existing ty
pes were old-fashioned and not adapted to today’s working methods, owing
their fragility. A new typeface had to be found with a design that correspon
ded to today’s taste. Thus we have created Austerlitz, a modern and elegant
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHI
CH HAVE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYL
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However, most of the existing types were old-f
ashioned and not adapted to today’s working
methods, owing their fragility. A new typefac
e had to be found with a design that corresp
onded to today’s taste. Thus we have created
Austerlitz, a modern and elegant typeface, bo
th practical and robust... In recent years, a n
ew tendency has become manifest in the dec
orative arts. While the simplicity of the lines
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However, most of the existing types were old-fashioned and

not adapted to today’s working methods, owing their fragilit
¥- A new typeface had to be found with a design that corresp
onded to today’s taste. Thus we have created Austerlitz, a mo
dern and elegant typeface, both practical and robust...In re
cent years, a new tendency has become manifest in the deco
rative arts. While the simplicity of the lines has been preser
ved, the straightness is yielding and a distinguished eleganc
e is coming into its own again. Typography has not been neg
lected in these developments, which have been expressed b

y an obvious reversion to certain styles. However, most of th
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MORE THAN 489 NEW TYPEIAC

In recent years, a new tendency has beco
me manifest in the decorative arts. While
the simplicity of the lines has been prese
rved, the straightness is yielding and a di

However; most of the existing types were old-fashion
ed and not adapted to today’s working methods, owi
ng their fragility. A new typeface had to be found wit
h a design that corresponded to today’s taste. Thus w
e have created Austerlitz, a modern and elegant typef

A new typeface had to be found with a design that correspon
ded to today’s taste. Thus we have created Austerlitz, a moder
n & elegant typeface, both practical and robust... In recent ye
ars, 6402 new tendencies has become manifest in the decorativ
e arts. While the simplicity of the lines has been preserved, the

THUS WE HAVE CREATED AUSTERLITZ, A MODERN & ELEGANT

In recent years, a new tendency has become manifest in the decorative ar
ts. While the simplicity of the lines has been preserved, the straightness is
yielding and a distinguished elegance is coming into its own again. Typog
raphy has not been neglected in these developments, which have been exp
ressed by an obvious reversion to certain styles. However; most of the exis
ting types were old-fashioned and not adapted to today’s working method
s, owing their fragility. A new typeface had to be found with a design that
corresponded to today’s taste. Thus we have created Austerlitz, a modern a
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHIC
H HAVE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES

However; most of the existing types were ol
d-fashioned and not adapted to today’s work
ing methods, owing their fragility. A new typ
eface had to be found with a design that cor
responded to today’s taste. Thus we have cre
ated Austerlitz, a modern and elegant typefa
ce, both practical and robust... In recent yea
rs, a new tendency has become manifest in t
he decorative arts. While the simplicity of th
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However; most of the existing types were old-fashioned and
not adapted to today’s working methods, owing their fragili
ty. A new typeface had to be found with a design that corres
ponded to today’s taste. Thus we have created Austerlitz, a m
odern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the de
corative arts. While the simplicity of the lines has been pres
erved, the straightness is yielding and a distinguished elega
nce is coming into its own again. Typography has not been
neglected in these developments, which have been expresse
d by an obvious reversion to certain styles. However; most o
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However, most of the existing types
were old-fashioned and not adapted t
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185t In recent years, a new tendency has become man
ifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is y
lelding and a distinguished elegance 1s coming in

pt However, most of the existing types were old-fashioned and no
t adapted to today’s working methods, owing their fragility. A n
ew typeface had to be found with a design that corresponded t
o today’s taste. Thus we have created Austerlitz, a modern an
d elegant typeface, both practical and robust. .. In recent years

2 pt A new typeface had to be found with a design that corresponded to toda
Pro y’s taste. Thus we have created Austerlitz, a modern & elegant typeface, b

oth practical and robust. .. In recent years, 6402 new tendencies has beco
me manifest in the decorative arts. While the simplicity of the lines has b
een preserved, the straightness is yielding and a distinguished elegance 1
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OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the si
mplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these deve
lopments, which have been expressed by an obvious reversion to certain styles. However
,most of the existing types were old-fashioned and not adapted to today’s working meth
ods, owing their fragility. A new typeface had to be found with a design that correspond
ed to today’s taste. Thus we have created Austerlitz, a modern and elegant typeface, both
practical and robust. .. In recent years, a new tendency has become manifest in the deco
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE
BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST
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However, most of the existing types were old-fashion
ed and not adapted to today’s working methods, owi
ng their fragility. A new typeface had to be found wit
h a design that corresponded to today’s taste. Thus w
e have created Austerlitz, a modern and elegant type
face, both practical and robust.. . In recent years, a ne
w tendency has become manifest in the decorative a
rts. While the simplicity of the lines has been preserv
ed, the straightness is yielding and a distinguished ele
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However, most of the existing types were old-fashioned and not adapte
d to today’s working methods, owing their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Thus we h
ave created Austerlitz, a modern and elegant typeface, both practical a

nd robust... In recent years, a new tendency has become manifest in th
e decorative arts. While the simplicity of the lines has been preserved, t
he straightness is yielding and a distinguished elegance is coming into i
ts own again. Typography has not been neglected in these developmen
ts, which have been expressed by an obvious reversion to certain styles

. However, most of the existing types were old-fashioned and not adapte

d to today’s working methods, owing their fragility. A new typeface had
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185t In recent years, a new tendency has become mani
fest in the decorative arts. While the simplicity of t
he lines has been preserved, the straightness is yi
elding and a distinguished elegance 1s coming int

1 pt However; most of the existing types were old-fashioned and no
t adapted to today’s working methods, owing their fragility. A n
ew typeface had to be found with a design that corresponded to
today’s taste. Thus we have created Austerlitz, a modern and ele
gant typeface, both practical and robust. .. In recent years, 6402

2 pt A new typeface had to be found with a design that corresponded to today’s
Pro taste. Thus we have created Austerlitz, a modern & elegant typeface, both p

ractical and robust. .. In recent years, 6402 new tendencies has become ma
nifest in the decorative arts. While the simplicity of the lines has been pres
erved, the Straightness i1s yielding and a distinguished elegance is coming i
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10 pt In recent years, a new tendency has become manifest in the decorative arts. While the si
mplicity of the lines has been preserved, the straightness is yielding and a distinguished e
legance is coming into its own again. Typography has not been neglected in these develo
pments, which have been expressed by an obvious reversion to certain styles. However, m
ost of the existing types were old-fashioned and not adapted to today’s working method
s, owing their fragility. A new typeface had to be found with a design that corresponded t
o today’s taste. Thus we have created Austerlitz, a modern and elegant typeface, both pra
ctical and robust. .. In recent years, a new tendency has become manifest in the decorati
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BE
EN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF T
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However, most of the existing types were old-fashione
d and not adapted to today’s working methods, owin

g their fragility. A new typeface had to be found with

a design that corresponded to today’s taste. Thus we h
ave created Austerlitz, a modern and elegant typeface,
both practical and robust. .. In recent years, a new ten
dency has become manifest in the decorative arts. Wh
ile the simplicity of the lines has been preserved, the s
traightness is yielding and a distinguished elegance is
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However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Thus we have
created Austerlitz, a modern and elegant typeface, both practical and ro
bust... In recent years, a new tendency has become manifest in the deco
rative arts. While the simplicity of the lines has been preserved, the stra
ightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However
, most of the existing types were old-fashioned and not adapted to today
’s working methods, owing their fragility. A new typeface had to be found
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were old-fashioned and not adapte
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185t In recent years, a new tendency has become ma
nifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightnes
s 1s yielding and a distinguished elegance is com

pt However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that correspond
ed to today’s taste. Thus we have created Austerlitz, a modern
and elegant typeface, both practical and robust... In recent ye

2 pt A new typeface had to be found with a design that corresponded to tod
Pro ay’s taste. Thus we have created Austerlitz, a modern & elegant typefac

e, both practical and robust. .. In recent years, 6402 new tendencies has
become manifest in the decorative arts. While the simplicity of the line
s has been preserved, the straightness is yielding and a distinguished e
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10 pt In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguis
hed elegance is coming into its own again. Typography has not been neglected in thes
e developments, which have been expressed by an obvious reversion to certain styles.
However, most of the existing types were old-fashioned and not adapted to today’s wo
rking methods, owing their fragility. A new typeface had to be found with a design tha
t corresponded to today’s taste. Thus we have created Austerlitz, a modern and elegan
t typeface, both practical and robust. .. In recent years, a new tendency has become m
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE
BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MO
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However, most of the existing types were old-fashio
ned and not adapted to today’s working methods, o
wing their fragility. A new typeface had to be found
with a design that corresponded to today’s taste. Th
us we have created Austerlitz, a modern and elegant
typeface, both practical and robust. .. In recent years,
a new tendency has become manifest in the decorat
ive arts. While the simplicity of the lines has been p
reserved, the straightness is yielding and a distingu
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However, most of the existing types were old-fashioned and not adap
ted to today’s working methods, owing their fragility. A new typeface

had to be found with a design that corresponded to today’s taste. Th

us we have created Austerlitz, a modern and elegant typeface, both p
ractical and robust... In recent years, a new tendency has become m

anifest in the decorative arts. While the simplicity of the lines has bee
n preserved, the straightness is yielding and a distinguished elegance
is coming into its own again. Typography has not been neglected in t
hese developments, which have been expressed by an obvious reversi
on to certain styles. However, most of the existing types were old-fash
ioned and not adapted to today’s working methods, owing their fragil
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Thus we have created
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were old-fashioned and not adapte
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185t In recent years, a new tendency has become ma
nifest in the decorative arts. While the simplicit
y of the lines has been preserved, the straightne
ss 1s yielding and a distinguished elegance is co

pt However, most of the existing types were old-fashioned and n
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ed to today’s working methods, owing their fragility. A new typeface h
ad to be found with a design that corresponded to today’s taste. Thus

we have created Austerlitz, a modern and elegant typeface, both practi
cal and robust... In recent years, a new tendency has become manifes
t in the decorative arts. While the simplicity of the lines has been pres
erved, the straightness is yielding and a distinguished elegance is com
ing into its own again. Typography has not been neglected in these d

evelopments, which have been expressed by an obvious reversion to ¢
ertain styles. However, most of the existing types were old-fashioned a
nd not adapted to today’s working methods, owing their fragility. A n

typofonderie.com



OFONDERIE

Austerlitz

Petit Book

abcdefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

Thus we have created

However, most of the existing types
were old-fashioned and not adapte
MORE THAN 489 NEW TYPEFACES

185t In recent years, a new tendency has become m
anifest in the decorative arts. While the simplic
ity of the lines has been preserved, the straight
ness 1s yielding and a distinguished elegance is

pt However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility.
A new typeface had to be found with a design that correspon
ded to today’s taste. Thus we have created Austerlitz, a mode
rn and elegant typeface, both practical and robust. .. In recen

2 pt A new typeface had to be found with a design that corresponded to to
Pro day’s taste. Thus we have created Austerlitz, a modern & elegant typef
ace, both practical and robust. .. In recent years, 6402 new tendencies
has become manifest in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yielding and a distingui

THUS WE HAVE CREATED AUSTERLITZ, A MODERN & ELEGANT TYPE

with a selection of
OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While th
e simplicity of the lines has been preserved, the straightness is yielding and a disting
uished elegance is coming into its own again. Typography has not been neglected in
these developments, which have been expressed by an obvious reversion to certain s
tyles. However, most of the existing types were old-fashioned and not adapted to toda
y’s working methods, owing their fragility. A new typeface had to be found with a des
ign that corresponded to today’s taste. Thus we have created Austerlitz, a modern an
d elegant typeface, both practical and robust... In recent years, a new tendency has b
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HA
VE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER

8 pt—-6pt

However, most of the existing types were old-fash
ioned and not adapted to today’s working method
s, owing their fragility. A new typeface had to be fo
und with a design that corresponded to today’s tast
e. Thus we have created Austerlitz, a modern and e
legant typeface, both practical and robust... In rece
nt years, a new tendency has become manifest in t
he decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding an

8% 56

However, most of the existing types were old-fashioned and not ada

pted to today’s working methods, owing their fragility. A new typefac
e had to be found with a design that corresponded to today’s taste. T
hus we have created Austerlitz, a modern and elegant typeface, bot

h practical and robust. .. In recent years, a new tendency has becom
e manifest in the decorative arts. While the simplicity of the lines ha
s been preserved, the straightness is yielding and a distinguished ele
gance is coming into its own again. Typography has not been neglec
ted in these developments, which have been expressed by an obviou
s reversion to certain styles. However, most of the existing types wer
e old-fashioned and not adapted to today’s working methods, owing

typofonderie.com



OFONDERIE

Austerlitz

Petit Book Italic

abcdefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

Thus we have created

However, most of the existing types
were old-fashioned and not adapted
MORE THAN 489 NEW TYPEFACES H

185t In recent years, a new tendency has become ma
nifest in the decorative arts. While the simplicit
y of the lines has been preserved, the straightne
ss is yielding and a distinguished elegance is co

pt However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility
.A new typeface had to be found with a design that correspo
nded to today’s taste. Thus we have created Austerlitz, a mode
rn and elegant typeface, both practical and robust. .. In recen

12pt A new typeface had to be found with a design that corresponded to tod
Pro ay’s taste. Thus we have created Austerlitz, a modern & elegant typeface,
both practical and robust... In recent years, 6402 new tendencies has be
come manifest in the decorative arts. While the simplicity of the lines h
as been preserved, the straightness is yielding and a distinguished eleg

THUS WE HAVE CREATED AUSTERLITZ, A MODERN & ELEGANT TYPEFA

with a selection of
OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While th
e simplicity of the lines has been preserved, the straightness is yielding and a disting
uished elegance is coming into its own again. Typography has not been neglected in t
hese developments, which have been expressed by an obvious reversion to certain st
yles. However, most of the existing types were old-fashioned and not adapted to toda
y’s working methods, owing their fragility. A new typeface had to be found with a de
sign that corresponded to today’s taste. Thus we have created Austerlitz, a modern an
d elegant typeface, both practical and robust... In recent years, a new tendency has b
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE
BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST

8 pt—-6pt

However, most of the existing types were old-fashio
ned and not adapted to today’s working methods, o
wing their fragility. A new typeface had to be found
with a design that corresponded to today’s taste. Th
us we have created Austerlitz, a modern and elegan
t typeface, both practical and robust... In recent ye

ars, a new tendency has become manifest in the de

corative arts. While the simplicity of the lines has b
een preserved, the straightness is yielding and a dis

87 57

However, most of the existing types were old-fashioned and not ada
pted to today’s working methods, owing their fragility. A new typefa
ce had to be found with a design that corresponded to today’s taste

. Thus we have created Austerlitz, a modern and elegant typeface, bot

h practical and robust... In recent years, a new tendency has becom
e manifest in the decorative arts. While the simplicity of the lines ha
s been preserved, the straightness is yielding and a distinguished ele
gance is coming into its own again. Typography has not been neglec
ted in these developments, which have been expressed by an obviou
s reversion to certain styles. However, most of the existing types wer
e old-fashioned and not adapted to today’s working methods, owing t

typofonderie.com



OFONDERIE

Austerlitz

Petit Demi

abcdefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

Thus we have created

However, most of the existing type
s were old-fashioned and not adap

MORE THAN 489 NEW TYPEFACES

185t In recent years, a new tendency has become
manifest in the decorative arts. While the sim
plicity of the lines has been preserved, the str
aightness is yielding and a distinguished elega

pt However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing their fragili
ty. A new typeface had to be found with a design that corre
sponded to today’s taste. Thus we have created Austerlitz, a
modern and elegant typeface, both practical and robust... I

2 pt A new typeface had to be found with a design that corresponded to
Pro today’s taste. Thus we have created Austerlitz, a modern & elegant t

ypeface, both practical and robust... In recent years, 6402 new tend
encies has become manifest in the decorative arts. While the simpli
city of the lines has been preserved, the straightness is yielding and

THUS WE HAVE CREATED AUSTERLITZ, A MODERN & ELEGANT TYP

with a selection of
OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. Whil
e the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has not been ne
glected in these developments, which have been expressed by an obvious reversi
on to certain styles. However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility. A new typeface had t
o be found with a design that corresponded to today’s taste. Thus we have created
Austerlitz, a modern and elegant typeface, both practical and robust... In recent ye
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HA
VE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVE

8 pt—-6pt

However, most of the existing types were old-fashi
oned and not adapted to today’s working method
s, owing their fragility. A new typeface had to be fo
und with a design that corresponded to today’s ta
ste. Thus we have created Austerlitz, a modern an
d elegant typeface, both practical and robust...In
recent years, a new tendency has become manifes
t in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yieldi

87 58

However, most of the existing types were old-fashioned and not ad
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d with a design that correshonded (o [

odays lasle. Therefore we have crealed
Auslerlitz, a modern and elegant typef

. In recenlt years, a new lendency has hecome manif
est in the decorative arts. While the simplicily of th
e lines has heen preserved, the straightness is yieldi
ng and a distinguished elegance 1s coming inlo 1ls o
wn again. Typography has not heen neglected in (h
ese developments. which have heen expressed by an

pt However: most of the existing (ypes were old-fashioned and not a
dapled o loday’s working methods, owing their [ragility. A new (
ypeface had to be found with a design thal corresponded o loday
s laste. Thus we have crealed Austerlilz, a modern and elegant (yp
eface, hoth practical and robust. .. In recenl years, a new lendency
has become manifest in the decorative arts. While the simplicily o
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While the simphieity ol 't
he lines has been preser
ved. the straightness 1s v
ielding & a distinguishe
d elegance 1s coming il
DISTINGUISHED ELEG

Ilowever, mosl of the exisling ypes w

m cre old-fashioned & not adapted (o o

e day’s working methods, owing (o thel
rr [ragility. A new typelace had (o be [
ound with a design that corresponde
d (o lodays laste. Therefore we have
crealed Auslerhtz, a modern and eleg

185t In recent vears, a new lendency has become manifl
est in the decorative arts. While the simplicity of'(
he lines has been preserved, the straightness is yvie
Iding and a distinguished elegance i1s coming inlo i
(s own again. 'Iypography has nol been neglected i
n these developments, which have been expressed

pt [However, most of the existing ypes were old-fashioned and nol a
dapted (o today’s working methods, owing their fragility. A\ new (
vpelace had o be found with a design that corresponded Lo loda
Vs Llasle. Thus we have created Austerlitz, a modern and elegant (
vpelace, both practical and robust. .. In recent years, a new lende
ney has become manilest in the decorative arts. While the simpli
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Affiche Book Italic
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While the simplicily of
he lines has heen preser
ved, the straightness is y
ielding & a distinguishe
d elegance 1s coming inl
DISTINGUISHED ELEG

240 However: mosl of the exisling lypes w

m cre old-fashioned & nol adapled (o Lo

e day's working methods, owing o their
[ragilily. A new typeface had o he [ou
nd with a design that corresponded (o
loday’s lasle. Therefore we have creale
d Auslerlitz, a modern and clegant (yp

oot In recenlt years. a new lendency has hecome manif
est in the decorative arts. While the simplicity of th
e lines has heen preserved. the straighiness is yield
ing and a distinguished elegance is coming inlo ils
own again. Typography has not heen neglected in
these developments, which have been expressed by

pt However: most of the existing (ypes were old-fashioned and nol a
dapted to lodays working methods, owing their fragilily. A new (
ypeface had to be found with a design thal corresponded (o loda
y's laste. Thus we have created Austerlitz, a modern and eleganl [
ypeface, both practical and robust. .. In recenl years, a new lend
ency has hecome manifest in the decorative arts. While the simp
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While the simplicity of 't
he hines has been prese
rved, the straightness 1
s vielding & a distingui
shed elegance 1s comin
DISTIN(IUISHED FLEG

llowever. mosl of the exisling lypes
were old-fashioned & nol adapted
o loday’s working methods. owing (o
their fragility. A new typelace had (
0 be found with a design thal corres
ponded o loday’s taste. Therefore w
¢ have created Auslerlilz, a modern

In recent years, a new lendencey has become man
ifest in the decorative arts. While the simplicity o
["the lines has been preserved, the straightness i

s vielding and a distinguished elegance is coming
into its own again. Ivpography has not been negl
ccled in these developments, which have been ex

[However, most of the existing lypes were old-fashioned and n

ol adapled to today’s working methods, owing their fragility. .\
new lypelace had o be found with a design that corresponde
d (o loday’s taste. Thus we have crealed Auslerlilz, a modern a
nd elegant typeflace, both practical and robust... In recent yea
s, a new lendencey has become manifest in the decorative arts
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While the simplicity of 't
he lines has heen prese
reed, the straightness is
yielding & a distinguish
ed elegance 1s coming 1
DISTINGUISHIED ELLEG

However. mosl of the exisling types

were old-fashioned & nol adapled Lo
loday's working methods, owing lo (
heir fragility. A new typeface had lo

be found with a design thal correspo
nded o today’s lasle. Therefore we h
ave crealed Auslerlitz, a modern and

In recent years, a new lendency has become man
ifest in the decorative arts. While the simplicily o
[ the lines has been preserved, the straightness is
yielding and a distinguished elegance is coming i
nlo its own again. Typography has not heen negl
ecled in these developments, which have been ex

However: most of the existing lypes were old-fashioned and no
[ adapled o loday’s working methods, owing their [ragilily. A
new lypeface had to he found with a design that corresponde
d (o loday’s laste. Thus we have crealed Austerlilz, « modern a
nd elegant typeface, both practical and robust... In recent yea
rs, a new lendency has hecome manifest in the decoralive arts
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abedefghijklmnopqgrstuvwxyz 0123156789
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While the simplicity o
[ the lines has been pr
eserved, the straightn
ess 1s vielding & a disu
nguished elegance is ¢
DISTINGUISIHED ELE

[However, mosl of the exisling lypes
@ were old-fashioned & not adapted t
oo loday’s working methods, owing (
o Lheir fragility. A new typelace ha
d 1o be found with a design thal co
rresponded (o loday’s taste. Therel
ore we have ereated Auslerlitz, a m

8ot In recent yvears, a new lendencey has become m
anifest in the decorative arts. While the simplic
ily of the lines has been preserved, the straight
ness is vielding and a distinguished celegance is
coming into ils own again. Ivpography has nol
been neglected in these developments, which h

pt lHowever, most of the existing types were old-fashioned and
nol adaplted o today’s working methods, owing their fragilit
v. A new lypeface had (o be found with a design that corresp
onded to today’s lasle. Thus we have ereated Austerlitz, a mo
dern and elegant typelace, both practical and robust... In re
cenl years, a new lendeney has become manifest in the deco
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Affiche Bold Italic
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While the simplicity of
the lines has been pre
served, the straightnes
s 1s yielding & a distin
guished elegance is co
DISTINGUISHED ELLG

Howcever: mosl of the exisling lypes

m weere old-fashioned & nol adapled (

oo loday’s working methods, owing [
o lheir fragilily. A new lypeface ha
d to he [ound with a design thal co
rresponded o loday's lasle. Theref
ore we have crealed Auslerlilz, a m

185t In recent years, a new ltendency has bhecome m
anifest in the decorative arts. While the simplic
ity of the lines has been preserved, the straight
ness is yielding and a distinguished elegance i
s coming inlo ils own again. Typography has n
ol been neglected in these developments, which

pt However: most of the existing lypes were old-fashioned and
nol adapled o today’s working methods, owing their [ragilil
y. \ new typeface had to be found with a design thal corresp
onded to loday's laste. Thus we have crealed Austerlilz, a mo
dern and elegant typeface, both practical and robust... In re
cenl years, a new lendency has become manifest in the deco
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Affiche Heavy
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While the simplicity o
I the lines has been p
reserved, the straight
ness is vielding & a di

stlngulshed elegance I
DISTINGUISIHED ELE

IHowever: most of the exisling lyp

m c¢s were old-fashioned & not adap

e ed o today’s working methods, o
wing (o their fragility. A new lyp
clace had o be found with a des
ign thal corresponded o today’s
laste. Therefore we have ereated

. In recent years, a new lendencey has become
manifest in the decorative arts. While the sim
plicity of the lines has been preserved, the str
aightness is yvielding and a distinguished eleg
ance is coming into ils own again. ITypography
has not been neglected in these development

pt However, most of the exisling lypes were old-fashioned an
d nol adapted o today’s working methods, owing their fra
gility. A\ new typelace had to be found with a design that ¢
orresponded (o today’s Laste. Thus we have cereated Auster-
litz, a modern and elegant typeface, both practical and ro
bust... In recent years, a new lendencey has become manif
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Affiche Heavy Italic

abedefghijkimnopqrstuvwxyz 0123156789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

While the simplicily o
[ the lines has been p
reserved, the straight
ness is yielding & a d
istinguished eleganc
DISTINGUISIHIED ELL

However: most of the exisling lyp

m cs were old-fashioned & not adap

e led o todayg's working methods, o
wing lo their fragilily. A new lype
[ace had (o be found wilth a desig
n that corresponded (o loday’s las
(c. Therefore we have crealed Aus-

. In recent ygears, a new tendency has become
manifest in the decoralive arts. While the sim
plicity of the lines has been preserved, the st
raightness is yielding and a distinguished el
egance is coming inlo ils own again. Typogr
aphy has nol been neglected in these develo

pt However: most of the existing (ypes were old-fashioned a
nd not adapled (o loday’s working methods, owing their
[ragility. A\ new typeface had (o be found with a design (
hat corresponded (o loday’s laste. Thus we have created
Austerlitz, a modern and eleganl typeface, both practical
and robust... In recenl years, a new lendency has become
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While the simplicity
of the lines has been
preserved. the straig
hiness is vielding & a
distinguished elegan
DISTINGUISIHIED EL

HHowever, most of the exisling ly
pes were old-fashioned & not ad
apled (o loday’s working metho
ds, owing (o their fragility. A ne
w lypelace had o be found with
a design that corresponded o o
day’s taste. Therefore we have ¢

In recent years, a new lendencey has becom

¢ manifest in the decorative arts. While the
simplicity of the lines has been preserved, (
he straightness is yvielding and a distinguish
ed elegance is coming into ils own again. 1y
pography has not been neglected in these d

However, most of the existing types were old-fashioned

and nol adapted o loday’s working methods, owing the
ir fragility. \ new lypeflace had (o be found with a desig
n that corresponded (o today’s Laste. Thus we have ereal
ed Austerlitz, a modern and elegant typeface, both prac
lical and robust... In recent years, a new tendeney has b
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While the simplicily
of the lines has bee
n preserved, the stra
ighiness is yielding
& a distinguished el
DISTINGUISIIED ELE

Howcever, mosl of the exisling Uy
pes were old-fashioned & nol ad
apled (o todayg’s working metho

ds, owing (o their fragilily. A ne

w ypeface had (o be found with
a design that corresponded (o (o
day’s tasle. Therefore we have cr

In recenl years, a new lendency has becom
e manifest in the decorative arts. While th
e simplicity of the lines has been preserve
d, the straightness is gielding and a disting
uished elegance is coming inlo ils own aga
in. Typography has not been neglected in (

However, most of the existing types were old-fashione
d and not adapled (o loday’s working methods, owing (
heir [fragility. A\ new typeface had to be found with a de
sign thal corresponded lo loday’s laste. Thus we have ¢
realed Austerlitz, a modern and eleganl typeface, both
praclical and robust... In recenl years, a new lendenc
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