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Glyph set: Pro version
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Glyph set 2: Pro version
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OpenType features: Pro version
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Stylist sets samples: Pro version

Pro| I AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TYPEFACES and am happy to see
the way they are used in most cases. Once in a while george see them condensed so much
that they look absolutely squished or extended so much that they look comical, and I don’t
like that. It ruins the sensitivity of the forms and makes all my careful work unrecognizable.
I'd rather people use the faces as they are. If they don’t work for a specific purpose, the designer

stylitic alternates, a 1AM VERY PLEASED THAT SO MANY PEOPLE LIKE my TyPeraces and am happy to

Styligtic set 1 see the way they are used in most cases. Once in a while george see them condensed so
much that they look absolutely squished or extended so much that they look comical,
and I don’t like that. It ruins the sensitivity of the forms and makes all my careful work
unrecognizable. I'd rather people use the faces as they are. If they don’t work for a specific purpose,

stylitic alternates, a ¢ [ AM VERY PLEASED THAT SO MANY PEOPLE LIKE my TypErACES and am happy to

Styligtic set 1+2 see the way they are used in most cases. Once in a while Frangois see them condensed
so much that they look absolutely squished or extended so much that they look comical,
and I don’t like that. It ruins the sensitivity of the forms and makes all my careful work
unrecognizable. I'd rather people use the faces as they are. If they don’t work for a specific purpose,

positional form (auto) I AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TYPEFACES and, amu happy to
see’ the” way they are” used, in, most~ cases. Once” in> a while” george” see” them. con.-
densed. so much. that they look absolutely squished. or extended. so much. that~ they
look comical,, and. I don’t like” that™. It~ ruins the” sensitivity of the” forms and> makes all
my careful, work unrecognizable-. I'd rather~ people- use~ the- faces as they are-. If they don_’t

styligtic set 4 e’ TAM VERY PLEASED THAT SO ‘MANY ‘PEOPLE ‘LIKE my TYPEFACES and am happy
to see the way they are used in most cases. Once in a while george see them condensed so
much that they look absolutely squished or extended so much that they look comical, and
T don’t like that. ‘It ruins the sensitivity of the forms and makes all my careful work unrec-
ognizable. T'd rather people use the faces as they are. If they don’t work for a specific purpose, the

styligtic set 5 or [ AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TyPEFACES and, amu happy to
contextual alternates + see’ the” way they are” used, in, most~ cases. Once” in> a> while” george” see” them. con-
swashes densed, so much. that they look absolutely squished. or~ extended. so much. that they

look comical, and. I don’t” likg” that. It~ ruins the” sensitivity of the” forms and. makes all
my careful, work unrecognizgble. I'd_ rather~ people- use- the- faces as they are. If they don’t~

stylistic set 1+ [ AM VERY PLEASED THAT SO MANY PEOPLE LIKE my TyPErACES and, ams happy to

Stylistic set 5 see’ the” way they are” useds in, most~ cases. Once” ins a while” george” see” them con-
densed, so muchs that they look absolutely squished. or- extended. so much. that they
look comical, and. I don’t” like” that. It~ ruins the” sensitivity of the” forms and. makes all
my careful, work unrecognizgble. I'd_ rather~ people- use~ the- faces as they are. If they don’t-
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In recent years, a new ten-

However, most of the existing types were
old-fashioned and not adapted to today’s
A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typog-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new type-
face had to be found with a design that corresponded to today’s taste.
Thus we have created Le Monde Sans, a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become

A new typeface’ had, to be” found with a, design. that™ corre$ponded. to today’s
taste. Thus we” have” created> Le” Monde” Sans, a> modern, and. elegant™ typeface,
both. practical, ands robusét... Ins recent years, a> new tendency has become” mani-
fest in, the” decorative” arts. While” the” simplicity of the” lines has been. preserved,
the” §traightness is yielding and a distinguished. elegance” is coming into its own.
again. Typography has not” beens neglected. in, these” developments, which. have”

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into
its own again. Typography has not been neglected in these developments, which have been expressed
by an obvious reversion to certain styles. However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing their fragility. A new typeface had to be found
with a design that corresponded to today’s taste. Thus we have created Le Monde Sans, a modern
and elegant typeface, both practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been preserved, the straight-

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLIC-
ITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing their
fragility. A new typeface had to be found with a design
that corresponded to today’s taste. Thus we have created Le
Monde Sans, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typog-

w10

However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing their fragility. A new typeface had to be found
with a design that corresponded to today’s taste. Thus we have created Le Monde
Sans, a modern and elegant typeface, both practical and robust... In recent years,
a new tendency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in
these developments, which have been expressed by an obvious reversion to
certain styles. However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Therefore we have
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In recent years, a new ten-

However, most of the existing types were old-
fashioned and not adapted to today’s working
A NEW TYPEFACE HAD TO BE FOUND

85t In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished ele-
gance is coming into its own again. Typography has not been

1 pt However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have cre-
ated Apolline, a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the decorative arts. While

2pt A new typeface- had_ to be- found_ with_ a_ design_ that= corre§ponded_ to today’s taste.
Prol Therefore~ we- have- created_ Apolline, a_ modern_ and_ elegant— typeface, both_ praétical
and_ robust... In_ recent= years, a_ new tendency has become~ manife$t in_ the- decorative-
arts. While- the- simplicity of the- lines has been_ preserved, the- $traightness is yielding
and_ a_ distinguished_ elegance- is coming into its own_ again. Typography has not~ been_
negleted_ in_ these~ developments, which_ have- been_ expressed_ by an_ obvious rever-

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typogra-
phy has not been neglected in these developments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded to today’s taste. There-
fore we have created Apolline, a modern and elegant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance is coming into its own again. Typography has not been
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY
OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COM-

8 pt—-6pt

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Apolline, a modern and elegant
typeface, both practical and robust... In recent years, a new ten-
dency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and

a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been

e 11

However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing their fragility. A new typeface had to be found with a design that
corresponded to today’s taste. Thus we have created Le Monde Sans, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. Typography

has not been neglected in these developments, which have been expressed by an obvious
reversion to certain styles. However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new typeface had to be found
with a design that corresponded to today’s taste. Therefore we have created Apolline, a
modern and elegant typeface, both practical and robust... In recent years, a new tendency
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In recent years, a new

However, most of the existing types were
old-fashioned and not adapted to today’s
A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Apolline, a modern and elegant type-
face, both practical and robust... In recent years, a new tendency has

A new typeface” had to be” found> withs a> design. that corre§ponded. to today’s
taste. Therefore” we” have” created> Apolline, &, modern, and. elegant typeface,
both. practical, and> robust... In recent years, a> new tendency has become”
manifest in, the” decorative” arts. While” the” simplicity of the” lines has been.
preserved, the” Straightness is yielding and. as distinguished. elegance” is coming
into its own. again. Typography has not” been negleted, in these” developments,

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments, which have been
expressed by an obvious reversion to certain styles. However, most of the existing types were old-
fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface
had to be found with a design that corresponded to today’s taste. Therefore we have created Apol-
line, a modern and elegant typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of the lines has been preserved,
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their
fragility. A new typeface had to be found with a design that
corresponded to today’s taste. Therefore we have created
Apolline, a modern and elegant typeface, both practical

and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of

the lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own again.

12

However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Apolline, a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has not been
neglected in these developments, which have been expressed by an obvious
reversion to certain styles. However, most of the existing types were old-
fashioned and not adapted to today’s working methods, owing to their fragility.
A new typeface had to be found with a design that corresponded to today’s
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In recent years, a new ten-

However, most of the existing types were old-
fashioned and not adapted to today’s working

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not

However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Apolline, a modern and elegant typeface, both practical and robust...
In recent years, a new tendency has become manifest in the decorative arts.

A new typeface- had_ to be~ found_ with_ a_ design_ that= correSponded_ to today’s taste.
Therefore~ we~ have- created_ Apolline, a_ modern_ and_ elegant= typeface, both_ prac-
tical_ and_ robust... In_ recent= years, a_ new tendency has become- manifest in_ the-
decorative~ arts. While- the- simplicity of the- lines has been_ preserved, the- §traight-
ness is yielding and_ a_ di§tinguished_ elegance- is coming into its own_ again. Typogra-
phy has not~ been_ neglected_ in_ these~ developments, which_ have- been_ expressed_

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again.
Typography has not been neglected in these developments, which have been expressed by an obvious reversion
to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing to their fragility. A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Apolline, a modern and elegant typeface, both practical and robust... In
recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines

has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again.

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLIC-

ITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Apolline, a modern and
elegant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is

vielding and a distinguished elegance is coming into its own again.

Typography has not been neglected in these developments, which
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However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Therefore we have created Apolline, a modern
and elegant typeface, both practical and robust... In recent years, a new tendency

has become manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is coming into

its own again. Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their
fragility. A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Apolline, a modern and elegant typeface, both practical
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In recent years, a new

o However, most of the existing types were
old-fashioned and not adapted to today’s

A NEW TYPEFACE HAD TO BE

85t In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its

1 pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Apolline, a modern and elegant
typeface, both practical and robust... In recent years, a new ten-

12pt A new typeface’ had- to be” found> withs a> design, that corre$ponded. to

Pro today’s taste. Therefore’ we”’ have’ created> Apolline, a> moderns and> elegant
typeface, boths practical> and. robusét... Ins recent” years, a> new tendency has

with 2 selection become” manifest ins the” decorative” arts. While” the” simplicity of the’ lines

of OpenType Pro features

has been. preserved, the” §traightness is yielding and> as distinguished. el-
egance”’ is coming into its own again. Typography has not beens negleted. ins

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their fragility.
A new typeface had to be found with a design that corresponded to today’s taste. Therefore we
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