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Glyph set 2: Pro version
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OpenType features: Pro version

Pro| {{(««ABCDEFGHIJKLMNOPQRSTUVWXYZ- — — m)]}
I {(«ABCDEFGHIJKLMNOPQR- — — )]}
el caps foture ABCDEFGHIIKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ NO NO 1A20

cuperions & ordinals abcdefghijkimnopgrstuvwxyz Nc_) Ng 1§29

dtandard FFFHFFHFIFFIFJFFJFKFFKFLFFLFTFFT

lgatures FFFHFFHFIFFIF FROFKFFKFLFFLFTFFT

capital tabular figures 1 2 3 4 5 678900#€ S C £f¥ 0/00/00
minuscule fgures 12345678900#€S¢£F¥ %%o0

andard 1234567890+-=() 1234567890+-=()
superscript 1234567890+-=() 1234567890+-=()

& subscript figure: An~ S, TOAA

numerator 1255070V 1234567890

e 1/22/33/55/66/77/88/9 0/0 0/00

fractions feature 1/12 % 3/15 5/16 6/17 7/18 8/19 O/IO 0/100
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OpenType features: Pro version
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OpenType features: Std version

Std

superiors & ordinals ao 19 29

lgatures FF Fi FFi FL FFL

copit wouiar ngures ey 1 2 340 TBI0HES CEF¥
ot nonvuar s | 23456 T80HESCEF¥

standard
. 123
superscript
& subscript figures
standard
fractions feature VZ % 3/4 0/0 0/00
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ligatures

discretionary ligatures

stylistic set 1

ornaments

Stylistic set 2+3
art déco alternates +

rounded E

swashes

art déco proportions

titling
contextual small caps

mix

Stylistic set 5

wide + narrow words

swashes + titling +

discretionary ligatures

Stylist sets samples: Pro version

| AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPE-

FACES AND AM HAPPY TO SEE THE WAY THEY ARE USED IN MOST CASES. ONCE IN A WHILE FiLIPE
SEE THEM CONDENSED SO MUCH THAT THEY LOOK ABSOLUTELY SQUISHED OR EXTENDED SO MUCH

THAT THEY LOOK COMICAL, AND | DON'T LIKE THAT. IT RUINS THE SENSITIVITY OF THE FORMS AND

MAKES ALL MY CAREFUL WORK UNRECOGNIZABLE. I'D RATHER PEOPLE USE THE FACES AS THEY

| AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPE-

FACES AND AM HAPPY TO SEE THE WAY THEY ARE USED IN MOST CASES. ONCE IN A WHILE FiLIPE
SEE THEM CONDENSED SO MUCH THAT THEY LOOK ABSOLUTELY SQUISHED OR EXTENDED SO MUCH

THAT THEY LOOK COMICAL, AND | DON'T LIKE THAT. IT RUINS THE SENSITIVITY OF THE FORMS AND

MAKES ALL MY CAREFUL WORK UNRECOGNIZABLE. I'D RATHER PEOPLE USE THE FACES AS THEY

I AM VERY REASED THAT SO MANY PEORE LIKE MY TYPEFACES
AND AM HAPPY To SEE THE WAY THEY ARE USED IN MOST @SES. ONG IN A WHILE FFRANGIS

SEE THEM @NDENSED SO MUCH THAT THEY 190K ABSOLUTELY SQUISHED OR EXTENDED SO MUCH
THAT THEY 190K @MIGL, AND | DON'T LIKE THAT. IT RUINS THE SENSITIVITY OF THE FORMS AND
MAKES ALt MY @GREFUL WORK UNREGGNIZABIE. I'D RATHER PEOPLE USE THE FAGS AS THEY ARE.

*c OM VORY PLOOSOR TSOT SO MONY POOPLe L« ¢ MY TYPY-
CO069S ONO OM SOPPY T0 SO¢ TOO WOY TS4Y OR® USOD * N MOST S@SeS.
ONS® N O WD Lo $O0RS® 5606 TSOM SONOONSOQR SO MUSP TS OT TS OY
L00 = @OSOLUT@LY SQU * SS9 @ OR ©XTONS 9@ SO MUSP TS OT TS @Y L00 = SO0M «-
SOL ON® * SON'TLe @ TOSOT. *TRU* NS TO® SONS TV Ty 0O TS@ OORMS

SE | AMVERY PLEASED THAT /O MANY PEOPLE LIKE MY TYPE-

FACES AND AM HAPPY TO S€€ THE WAY THEY ARE USED IN MOST CAS€S ONCE IN A WHILE GEORGE
/€E THEM CONDEN/ED /O MUCH THAT THEY LOOK AB/OLUTELY SQUISHED OR EXTENDED

JO MUCH THAT THEY LOOK COMICAL, AND | DON'T LIKE THAT. IT RUINS THE SENSITIVITY OF THE
FORMJS AND MAKES ALL MY CAREFUL WORK UNRECOGNIZABLE. I'D RATHER P€OPLE US€ THE FACES

| AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES AND AM
HAPPY TO SEE THE WAY THEY ARE USED IN MOST (ASES. ONCE IN A WHILE
GEORGE SEE THEM C(ONDENSED SO MUCH THAT THEY LOOK ABSOLUTELY
SQUISHED OR EXTENDED SO MUCH THAT THEY LOOK (OMICAL, AND | DON'T
LIKEE THAT. IT RUINS THE SENSITIVITY OF THE FORMS AND MAKES ALL MY (ARE-

| AM VERY PLEASED THAT SO MANY PEQOPIE LIKE MY TYPEFACES AND AM HAPPY
TO SEE THE WAY THEY ARE USED IN MOST CASES. ONCE IN A WHILE GEORGE
SEE THEM (ONDENSED SO MUCH THAT THEY IOOK ABSOLUTEL SQUISHED OR
EXTENDED SO MUCH THAT THEY LOOK (OMICAL, AND | DON'T UKE THAT. IT RUINS
THE SENSITIVITY OF THE FORMS AND MAKES ALL MY CAREFUL WORK UNRECOG-

| AM VERY PLEASED THAT S0 MANY PEOPLE LIKE MY TYPEFACES AND

AM HAPPY TO SEE THE WAY THEY ARE USED IN MOST (ASES. ONCE

IN AN/ HILE FRANCOIS SEE THEM CONDENSED S0 MUCH THAT THEY LOOK
ABSOLUTELY SQUISHED OR EXTENDED SO MUCH THAT THEY LOOK
COMICAL, AND | DON'T LLIKE THAT. I'T RUINS "THE SENSITIVITY OF THE FORMS

| AM VERY REASED THAT SO MANY PEORE UKE MY TYPEFACES AND AM HAPPY
To SEE THE WAY THEY ARE USED IN MOST GSES. ONE IN A WHILE FRANGIS

SEE THEM GNDENSED SO MUCH THAT THEY 1COK ABSOWINTELY. SQWSHED OR
EXTENDED SO MUCH THAT THEY 19OK @MIGL, AND | DON'T UKE THAT. IT RUNS THE
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IN RECENT YEARS, A NEW TEN-

—OWEVER, MOST OF THE EXISTING TYPES WERE

OLD-FASHIONED AND NOT ADAPTED TO TODAY'S
A NEW TYPEFACE HAD TO BE FOUND WITH A

18t [N RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE
DECORATIVE ARTS. NX/HILE THE SIMPLICITY OF THE LINES HAS BEEN

INRECENT YEARS ANEBEW TENDENCY
HAS BECONME MANIFES T IN THE DEC-

upt FHOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT ADAPTED TO
TODAY'S WORKING METHODS, OWING TO THEIR FRAGILITY. A NEW TYPEFACE HAD TO BE

HOWEVER MOST OF THE EXISTING TYRPES WERE
OLD-FASHIONED AND NOT ADARPTED TO TODAY'S
WORKING METHODS, OWING THEIR FRACIL-

2pt ANEW TYPEFAE HAD To BE FOUND WITH A DESIGN THAT GRRESPONDED To TODAY'S
) TASTE. THEREFORE WE HAVE (REATED ANISETTE PETITE, A MODERN AND E[EGANT

TYPEFAE, BOTH PRACTIGL AND ROBLIST.. IN REENT YEARS, A NEW TENDENCY HAS BEGME
with selections MANIFEST IN THE DEGRATIVE ARTS. WHILE THE SIMPUGTY OF THE LINES HAS BEEN

of OpenType Pro features

ANEW TYPPEFAE HAD To BE FOUNID WITH A DESIGN THAT ©RRESPONDED To TODAYS
TA/TE. THUS X/ E HAVE CREATED ANJETTE PETITE, A MOBRN AND EEECANT
TYRPEFAE,BOTHPRACTIEL AND ROBU/ T..INREENTYEARLANEW TENBNE HAS

10 pt IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. \NX/HILE THE SIMPLICITY OF THE
LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO TS OWN
AGAIN. TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPRESSED BY AN OBVIOUS
REVERSION TO CERTAIN STYLES. FHOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT ADAPTED TO
INRECENT YEARS, ANEW TENDENCY HAS BECOME MANIFEST IN
THE DECORATIVE ARTS \WWHILE THE SIMPLICITY OF THE LINES HAS
BEEN PRESERVED, THE STRAICHTNESS IS YIELDING AND A DISTIN-
CUISHED ELECANCE IS COMINCG INTO I'TS OWN ACAIN. TYPOCRARPHY
HAS NOT BEENNEGLECTED IN THESE DEVELOPMENTS, W HICH
HAVE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN

8 pt—6pt FHOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT FOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT ADAPTED TO TODAY'S
ADAPTED TO TODAY’'S WORKING METHODS, OWING TO THEIR FRAGILITY. A WORKING MET LA NEWTYP D T0 BE FOUND WITH A
. OGN THAT ¢ AY'S TASTE. THEREFOR AVE CREATED ANISETTE
NEW TYPFFA;F HAD TO BE FOUND WITH A DESIGN THAT QORRFSPONDFD ‘ ’ RLHCL 011 D ROBUST. I RECENT YEAes
10 TODAY'S TASTE."THEREFORE WE HAVE CREATED ANISETTE PETITE, NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. \X/HILE THE SIMPLICITY OF THE
HOWEVER,MOST OF THE EXISTING HOWEVER,MOST OF THE EXISTING TYPES \WERE OLD
Tyy—)ES \X/EQE OLD,’:AS}—HQNED AND FASHIONED AND NOT ADARPTED TO TODAY'S \WORKINC
= ~ METHODS, OWING THEIR FRAGILITYANEW TYPEFACE
NOT ADAPTED TO TODAY'S WORKING HAD TO BE FOUND \WITH A DESIGN THAT CORRE
METHODS, OWINGC THEIR FRACILIT>A Fr SNDED TO TODAY'S TASTE THUS \WE HAVE CRE

e 11 typofonderie.com
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IN RECENT YEARS, A NEW TEN-

HOWEVER, MOST OF THE EXISTING TYPES WERE
OLD-FASHIONED AND NOT ADAPTED TO TODAY’S

A NENX TYPEFACE HAD TO

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN
THE DECORATIVE ARTS. NX/HILE THE SIMPLICITY OF THE LINES HAS

INRECENT YEARS, A NEW TEN-
DENCY HAS BECOME MANIFES T

HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT ADAPTED
10 TODAY’S WORKING METHODS, OWING TO THEIR FRAGILITY. A NEW TYPEFACE HAD

HOWEVER MOST OF THE EXISTING TYPES
WERE OLD-FASHIONED AND NOT ADARPTED TO
TODAY'S WORKING ME THODS, OWING THEIR

A NEW TYPEFAE HAD To B& FOUND WITH A DESIGN THAT @RRESPONDED To ToDAY'S
TASTE. THEREFORE WE HAVE (RCATED ANISETTE PETITE, A MODERN AND €1
COUANT TYPEFAE, BOTH PRACTIEL AND ROBUST... IN REENT > EARS, A NEW TENDENC HAS
BEGOME& MANIFEST IN THE DERATIVE ARTS. WHILE THE SIMPLGTY OF THE UNES HAS

ANEW TYPEFAE HAD To BE FOUND WITH A DESIGN THAT @RRESPONDED To
To> ./ TaSTe. THU/ WE HAVE (REATED AN/ EETTE PETITE, A MODERN AN
EECANT TYPEFAE, BOTH PRACTIGL AN ROBUST..IN REENT > EAR/ANEW

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. \X/HILE THE SIMPLICITY OF

THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO

TS OWN AGAIN. TYPOGRAPHY HAS NOT BEEN NECGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPRESSED

BY AN OBVIOUS REVERSION TO CERTAIN STYLES. FHOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND
INRECENT YEARS, A NEBEWX TENDENCY HAS BECOME MANIFEST IN
THE DECORATIVE ARTS \WHILE THE SIMPLICITY OF THE LINES HAS
BEEN PRESERVED, THE STRAICHTNESS IS YIELDING AND A DISTIN-
CUISHED ELECANCE IS COMING INTO I'TS OWN ACAIN. TYPOCRARPHY
HAS NOT BEENNECLECTED IN THESE DEVELOPMENTS, WHICH
HAVE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN

FHOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND FHOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT ADAPTED T0 TODAY'S
NOT ADAPTED TO TODAY’S WORKING METHODS, OWING TO THEIR FRAGILITY.  WORKING METHODS, OWING TO THEIR FRAGILITY. A NEW TYPEFACE HAD T0 BE FOUND WITH A

: DESIGN THAT CORRESPONDED TO TODAY'S TASTE. THEREFORE WE HAVE CREATED ANISETTE
A\ NEW TYPEFACE H,AD 10 BE FOUND WITH A DESIGN THAT CORRE PETITE, A MODERN AND ELEGANT TYPEFACE, BOTH PRACTICAL AND ROBUST... IN RECENT YEARS,
SPONDED TO TODAY'S TASTE. T HEREFORE WE HAVE CREATED ANISETTE ANEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. \X/HILE THE SIMPLICITY
HOWEVER, MOST OF THE EXISTING HOWEVER, MOST OF THE EXISTING TYPES \WERE
TYPES \WERE OL D-FASHIONED AND OLD-FASHIONED AND NOT ADAPTED TO TODAY'S
NOT ADAPTED TO TODAY'S \WORK- WORKING METHODS, OWING THEIR FRAGILITY A

NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN
ING METHODS, OWING THEIR FRAGIL- THAT CORRESPONDED TO TODAY'S TASTE. THUS

12 typofonderie.com
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IN RECENT YEARS, A NEW

HOWEVER, MOST OF THE EXISTING TYPES WERE

OLD-FASHIONED AND NOT ADAPTED TO TODAY’S
A NEW TYPEFACE HAD TO BE FOUND WITH

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN
THE DECORATIVE ARTS. \X/HILE THE SIMPLICITY OF THE LINES

INRECENT YEARS, A NEW TEN-
DENCY HAS BECOME MANIFEST

14 pt HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT
ADAPTED TO TODAY’S WORKING METHODS, OWING TO THEIR FRAGILITY. A NEW

HOWEVER,MOST OF THE EXISTING TYPES
WERE OLD-FASHIONED AND NOT ADARPTED
TO TODAY'S WORKING METHODS, OWING

18 pt

2pt A NEW TYPEFAE HAD T6 BE FOUND WITH A DESIGN THAT GRRESPONDED T6 To-

) DAY’S TASTE. THEREFORE WE HAVE (REATED ANISETTE PETITE, A MODERN
AND E[EGANT TyPEFAE, BOTH PRACTIGL AND ROBUIST... IN REENT YEARS, A NEW

with selections TENDENCY HAS BEGME MANIFEST IN THE DEGRATIVE ARTS. WHILE THE SIMPLGTY

of OpenType Pro features

A NEW TYPEFAE HAD To BE FOUND WITH A DESIGN THAT @RRESPONDED To
ToB®Y ./ TaASTE. THU/ WE HAVE (REATED ANI/ETTE PETITE, A MODERN AND
EIEGANT TyPEFAE, BOTH PRACTIGL AND ROBU/T...IN REENT YEAR/A NEW

10 pt IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. \X/HILE THE SIMPLICITY
OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COM-
ING INTO ITS OWN AGAIN. TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN
EXPRESSED BY AN 0BVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-
INRECENT YEARS, A NEWX TENDENCY HAS BECOME MANIFEST IN
THE DECORATIVE ARTS. \WHILE THE SIMPLICITY OF THE LINES HAS
BEEN PRESERVED, THE STRAICHTNESS IS YIELDING AND A DIS-
TINCUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOG-
RAPHY HAS NOT BEENNEGLECTED IN THESE DEVELOPMENTS,
WHICH HAVE BEEN EXPRESSED BY AN OBVIOUS REVERSION

8 pt—6pt HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED IHOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT ADAPTED TO
AND NOT ADAPTED TO TODAY’S WORKING METHODS, OWING TO THEIR TODAY’S WORKING METHODS, OWING TO THEIR FRAGILITY. A NEW TYPEFACE HAD T0 BE
FRAGILITY. A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT FOUND WITH A DESIGN THAT CORRESPONDED TO TODAY’S TASTE. T HEREFORE WE HAVE

X CREATED ANISETTE PETITE, A MODERN AND ELEGANT TYPEFACE, BOTH PRACTICAL AND
CORRESPONDED TO TODAY’S TASTE. "THEREFORE WE HAVE CREATED ROBUST.... IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE

HOWEVER,MOST OF THE EXISTING HOWEVER,MOST OF THE EXISTING TYPES \WERE
TYPES \WERE OLD-FASHIONED AND OLD-FASHIONED AND NOT ADAPTED TO TODAY'S

) . WORKING METHODS, OWING THEIR FRAGILITY A
NOT ADAPTED TO TODAY'S WORK NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN
ING METHODS, OWING THEIR FRAGIL- THAT CORRESPONDED TO TODAY'S TASTE. THUS

= 13 typofonderie.com
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IN RECENT YEARS, A NEW

HOWEVER, MOST OF THE EXISTING TYPES

WERE OLD-FASHIONED AND NOT ADAPTED T0O
A NEW TYPEFACE HAD TO BE FFOUND

18t IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANI-
FEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF

IN RECENT YEARS, A NEW TEN-
DENCY HAS BECOME MANIFEST

14 pt HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT
ADAPTED TO TODAY’S WORKING METHODS, OWING THEIR FRAGILITY. A NEW

HOWEVER, MOST OF THE EXISTING TYPES
WERE OLD-FASHIONED AND NOT ADAPTED
TO TODAY'S \WORKING METHODS, OWING

12 pt A NEW TyPEFAE HAD To BE FOUND WITH A DESIGN THAT GRRESPONDED To

Pro) ToDAY’S TASTE. THUS WE HAVE (REATED ANISETTE PETITE, A MODERN AND
ELEGANT TYPEFAE, BOTH PRACTIGL AND ROBUIST... IN REENT Y EARS A NEW

with selections TENDENCY HAS BEGME MANIFEST IN THE DEGRATIVE ARTS. WHILE THE SIMRRIC-

of OpenType Pro features

A NEW TYPEFAE HAD To BE FOUND WITH A DESIGN THAT @RRESPONDED
To ToDAYS Ta/TE. THUS \X/E HAVE CREAITED ANISJETTE PETITE, A MOBRN
AND EIEGANT TYPEFAE, BOTH PRACTIEL. AND ROBU/ T...IN REENT YEAR/

10 pt IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. WHILE THE SIMPLIC-
ITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED ELEGANCE
IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH
HAVE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF THE EXISTING
INRECENT YEARS, A NEWW TENDENCY HAS BECOME MANIFEST
IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES
HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND
A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN.
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOP-
MENTS, WHICH HAVE BEEN EXPRESSED BY AN OBVIOUS REVER-

8 pt—6pt HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT ADAPTED
AND NOT ADAPTED TO TODAY’S WORKING METHODS, OWING THEIR TO TODAY’S WORKING METHODS, OWING THEIR FRAGILITY. A NEW TYPEFACE HAD TO
FRAGILITY. A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN BE FOUND WITH A DESIGN THAT CORRESPONDED TO TODAY’S TASTE. THUS WE HAVE

K CREATED ANISETTE PETITE, A MODERN AND ELEGANT TYPEFACE, BOTH PRACTICAL
THAT CORRESPONDED TO TODAY’S TASTE. THUS WE HAVE CREATED AND ROBUST... IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE

HOWEVER, MOST OF THE EXISTING HOWEVER, MOST OF THE EXISTING TYPES WERE
TYPES \WERE OLD-FASHIONED AND OLD-FASHIONED AND NOT ADAPTED TO TODAY'S

) -~ WORKING METHODS, OWING THEIR FRAGILITY A
NOT ADAPTED TO TODAY'S WORIK NEW TYPEFACE HAD TO BE FOUND WITH A
ING METHODS, OWING THEIR FRAGIL- DESIGN THAT CORRESPONDED TO TODAY'S TASTE.

14 typofonderie.com
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IN RECENT YEARS, A NEW

HOWEVER, MOST OF THE EXISTING TYPES

WERE OLD-FASHIONED AND NOT ADAPTED
A NEW TYPEFACE HAD TO BE FOUND

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANI-
FEST IN THE DECORATIVE ARTS. \X/HILE THE SIMPLICITY

IN RECENT YEARS, A NE\X TEN-
DENCY HAS BECOME MANIFEST

14 pt HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT
ADAPTED TO TODAY’S WORKING METHODS, OWING TO THEIR FRAGILITY. A

HOWEVER, MOST OF THE EXISTING TYPES
WERE OLD-FASHIONED AND NOT ADAPTED
TO TODAY'S WORKING METHODS, OWING

18 pt

2pt A NEW TYPEFAG HAD To BE FOUND WITH A DESIGN THAT GRRESPONDED

EE To ToDAY’S TASTE. THEREFORE WE HAVE (REATED ANISETTE PETITE, A
MODERN AND ELEGANT TYPEFAE, BOTH PRACTIGL AND ROBUST... IN RE-

with selections GNT YEARS, A NEW TENDENCY HAS BEGME MANIFEST IN THE DEGRATIVE

of OpenType Pro features

A NEW TYPEFAE HADP To BE FOUND WITH A DESIGN THAT CRRESPONDED
To ToDAY'S TA/ TE. THUS W E HAVE CREATED ANIJETTE PETITE, A MOD-
ERN AND EIEGANT TYPEFAG, BOTH PRACTIGL AND ROBUJST... IN REEGNT

10 pt IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. \X/HILE THE
SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED
ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVEL-
OPMENTS, WHICH HAVE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER,
INRECENT YEARS, A NEW TENDENCY HAS BECOME MANI-
FEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF
THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS
YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO
ITS OWN AGAIN. TYPOGRAPHY HAS NOT BEEN NEGLECTED
IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPRESSED

8 pt—6pt HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASH- HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT

IONED AND NOT ADAPTED TO TODAY’S WORKING METHODS, ADAPTED TO TODAY’S WORKING METHODS, OWING TO THEIR FRAGILITY. A NEW
TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRESPONDED TO TODAY'S
OWING TO THEIR FRAGILITY. A NEW TYPEFACE HAD TO ?E TASTE. THEREFORE WE HAVE CREATED ANISETTE PETITE, A MODERN AND
FOUND WITH A DESIGN THAT CORRESPONDED TO TODAY'S ELEGANT TYPEFACE, BOTH PRACTICAL AND ROBUST... IN RECENT YEARS, A NEW
HOWEVER, MOST OF THE EXISTING HOWEVER, MOST OF THE EXISTING TYPES

TYPES WERE OLD-FASHIONED AND WERE OLD-FASHIONED AND NOT ADAPTED TO
) g TODAY'S WORKING METHODS, OWING THEIR

NOT ADAPTED TO TODAY'S WORIK FRAGILITY. A NEW TYPEFACE HAD TO BE

ING METHODS, OWING THEIR FRAGIL- FOUND WITH A DESIGN THAT CORRESPONDED
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IN RECENT YEARS, A NEW

HOWEVER, MOST OF THE EXISTING TYPES
WERE OLD-FASHIONED AND NOT ADAPTED

A NEW TYPEFACE HAD TO BE FOUND

IN RECENT YEARS, A NEW TENDENCY HAS BECOME
MANIFEST IN THE DECORATIVE ARTS. W HILE THE

INRECENT YEARS, A NE\XY TEN-
DENCY HAS BECOME MANI-

HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND
NOT ADAPTED TO TODAY’S WORKING METHODS, OWING TO THEIR FRA-

HOWEVER MOST OF THE EXISTING TYPES
WERE OLD-FASHIONED AND NOT ADAPTED
TO TODAY'S WORKING METHODS, O\WING

A NEW TYPEFACG HAD To BE FOUND WITH A DESIGN THAT GCRRESPOND-
€D To ToDAY'’'S TASTE. THEREFORE WE HAVE (REATED ANISETTE
PETITE, A MODERN AND EILEGANT TYPEFAG, BOTH PRA(CTIGL AND RO-
BUST... IN REGNT YEARS, A NEW TENDENCY HAS BECME MANIFEST IN

A NEW TyPEFAGEG HAD To BE FOUND WITH A DESIGN THAT GRRE-
JPONDBDD To ToB®Y / TaSTe. THU/ WE HAVE (REATED ANI/ETTE PE-
TITE,A MOBRN AND EIEGANT TYPEFAG, BOTH PRA(CTIGL AND RO-

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. \X/HILE
THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DIS-
TINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY HAS NOT BEEN NEGLECTED
IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN
INRECENT YEARS, A NE\W TENDENCY HAS BECOME MANI-
FEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF
THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS
YIELDING AND A DISTINGUISHED ELLEGANCE IS COMING INTO
ITS OWN AGAIN. TYPOGRAPHY HAS NOT BEEN NEGLECTED
IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPRESSED

HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASH-
IONED AND NOT ADAPTED TO TODAY’S WORKING METHODS,
OWING TO THEIR FRAGILITY. A NEW TYPEFACE HAD TO BE
FOUND WITH A DESIGN THAT CORRESPONDED TO TODAY’S

HOWEVER, MOST OF THE EXISTING
TYPES \WERE OLD-FASHIONED AND
NOT ADAPTED TO TODAY'S \WORK-
ING METHODS, OWING THEIR FRAGIL-
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HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT
ADAPTED TO TODAY’S WORKING METHODS, OWING TO THEIR FRAGILITY. A NEW
TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRESPONDED TO TODAY’S
TASTE. THEREFORE WE HAVE CREATED ANISETTE PETITE, A MODERN AND
ELEGANT TYPEFACE, BOTH PRACTICAL AND ROBUST... IN RECENT YEARS, A

HOWEVER, MOST OF THE EXISTING TYPES
WERE OLD-FASHIONED AND NOT ADAPTED TO
TODAY'S WORKING METHODS, OWING THEIR
FRAGILITY. A NEWW TYPEFACE HAD TO BE
FOUND WITH A DESIGN THAT CORRESPONDED
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IN RECENT YEARS, A

HOWEVER, MOST OF THE EXISTING

TYPES WERE OLD-FASHIONED AND
A NEW TYPEFACE HAD TO BE FOUND

IN RECENT YEARS, A NEW TENDENCY HAS BECOME
MANIFEST IN THE DECORATIVE ARTS. X HILE THE

IN RECENT YEARS, A NE\YXY TEN-
DENCY HAS BECOME MANI-

HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED
AND NOT ADAPTED TO TODAY’S WORKING METHODS, OWING TO

HOWEVER, MOST OF THE EXISTING
TYPES \WERE OLLD-FASHIONED AND NOT
ADAPTED TO TODAY'S WORKING METH-

A NEW TYPEFACG HAD To BE FOUND WITH A DESIGN THAT GRRE-
SPONDED To ToDAY''S TASTE. THEREFORE WE HAVE (REATED ANI-
SETTE PETITE, A MODERN AND EILEGANT TYPEFAG, BOTH PRACTIGL
AND ROBUIST... IN RECGNT YEARS, A NEW TENDENCY HAS BECME

A NEW TYPEFAG HAP To BE FOUND WITH A DESIGN THAT CR-
RE/PONDD ToToBY / TaSTE.THU/ WEH AVE (REATED ANIVETTE
PETITE, A MODRN AND EIEEGANT TYPEFAG, BOTH PRACTIGL

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS.
\X/HILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELD-
ING AND A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY HAS
NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPRESSED BY AN

IN RECENT YEARS, A NE\XYXW TENDENCY HAS BECOME MANI-
FEST IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY
OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS
IS YIELDING AND A DISTINGUISHED ELEGANCE IS COM-

ING INTO ITS OWN AGAIN. TYPOGRAPHY HAS NOT BEEN
NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE

HOWEVER, MOST OF THE EXISTING TYPES WERE OLD- HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT
FASHIONED AND NOT ADAPTED TO TODAY’S WORK- ADAPTED TO TODAY’S WORKING METHODS, OWING TO THEIR FRAGILITY. A
NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRESPONDED
ING METHODS, OWING TO THEIR FRAGILITY. A NEW TO TODAY’S TASTE. THEREFORE WE HAVE CREATED ANISETTE PETITE, A
TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT MODERN AND ELEGANT TYPEFACE, BOTH PRACTICAL AND ROBUST... IN
HOWEVER, MOST OF THE EXIST- HOWEVER, MOST OF THE EXISTING TYPES

ING TYPES WERE OLD-FASHIONED WERE OLD-FASHIONED AND NOT ADAPTED TO
) TODAY'S WORKING METHODS, OWING THEIR

AND NOT ADAPTED TO TODAY'S FRAGILITY. A NEW TYPEFACE HAD TO BE

WORKING METHODS, OWING FOUND WITH A DESIGN THAT CORRESPONDED
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IN RECENT YEARS, A

HOWEVER, MOST OF THE EXISTING

TYPES WERE OLD-FASHIONED AND
A NEW TYPEFACE HAD TO BE

IN RECENT YEARS, A NEW TENDENCY HAS
BECOME MANIFEST IN THE DECORATIVE ARTS.

IN RECENT YEARS, A NEWYW TEN-
DENCY HAS BECOME MANI-

HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASH-
IONED AND NOT ADAPTED TO TODAY’S WORKING METHODS,

HOWEVER, MOST OF THE EXISTING
TYPES WERE OLLD-FASHIONED AND
NOT ADAPTED TO TODAY'S \WORKING

A NEW TVPEFACG HAD To BE FOUND WITH A DESIGN TrAT GRRE-
SPOMNDED To ToDAY'’S TASTE. THEREFORE WE HAVE (REATED
ANISETTE PETITE, A MODPERN AND ELEGANT TYPEFAG, BOTH
PRACTIGL AND ROBUIST... IN REGNT YEARS, A NEW TENDENCY HAS

A NEW TYPEFAG HAP 16 BE FOUND WITH A DESIGN THAT
CRREJPONDD To oY '/ TASTE. THUJ/ WE HAVE CREATED ANI-
JETTE PETITE, A MODERN AND ELEGANT TYPEFAG, BOTH PRAC-

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE

ARTS. \X/HILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHT-
NESS IS YIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN.
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN
IN RECENT YEARS, A NEW TENDENCY HAS BECOME
MANIFEST IN THE DECORATIVE ARTS. WHILE THE SiIM-
PLICITY OF THE LINES HAS BEEN PRESERVED, THE
STRAIGHTNESS IS YIELDING AND A DISTINGUISHED
ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOGRA-
PHY HAS NOT BEEN NEGLECTED IN THESE DEVELOP-

HOWEVER, MOST OF THE EXISTING TYPES WERE OLD- HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED
FASHIONED AND NOT ADAPTED TO TODAY’S WORK- AND NOT ADAPTED TO TODAY’S WORKING METHODS, OWING TO THEIR
FRAGILITY. A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT
ING METHODS, OWING TO THEIR FRAGILITY. A NEW CORRESPONDED TO TODAY’S TASTE. THEREFORE WE HAVE CREATED
TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT ANISETTE PETITE, A MODERN AND ELEGANT TYPEFACE, BOTH PRACTI-

HOWEVER, MOST OF THE EXIST- HOWEVER, MOST OF THE EXISTING TYPES
ING TYPES \WERE OLD-FASH- WERE OLD-FASHIONED AND NOT ADAPTED
TO TODAY'S WORKING METHODS, OWING
IONED 'AND NOT ADAPTED TO THEIR FRAGILITY. A NEW TYPEFACE HAD
TODAY'S WORKING METHODS, TO BE FOUND WITH A DESIGN THAT COR-
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IN RECENT YEARS, A

HOWEVER, MOST OF THE EXISTING
TYPES WERE OLD-FASHIONED AND
A NEW TYPEFACE HAD TO BE

IN RECENT YEARS, A NEW TENDENCY HAS
BECOME MANIFEST IN THE DECORATIVE ARTS.

IN RECENT YEARS, A NE\W
TENDENCY HAS BECOME MAN-

14 pt HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASH-
IONED AND NOT ADAPTED TO TODAY’S WORKING METHODS,

HOWEVER, MOST OF THE EXISTING
TYPES \WERE OLD-FASHIONED AND
NOT ADAPTED TO TODAY'S \WORIK

18 pt

2pt A NEW TSPEFAG HAP T; BE FOUND WIT:H A DESIGN THAT GR-

il RESPOMNDED T ToDAY'S TAST:. THEREFORE WE HAVE (RE-
ATED ANISETTE PETITE, A MOPERN AND €I5GANT TFPEFAG,

with selections BOT:H PRACTIGL AND ROBUST... IN REGNT YEARS, A NEW TeN-

of OpenType Pro features

A NEW TYPEFAGC HAP 16 BE FOUND WITH A DESIGN TH AT
CRRESJSPONDD To TBOY 'S TR/ TE. THUS WE HAVE CREATED
AMNIJTETTE PETITE, A MOPERN AND ELEGANT TVPEFAG, BOTH

10 pt IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE
ARTS. \X/HILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHT-
NESS IS VIELDING AND A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN
AGAIN. TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH
IN RECENT YEARS, A NEW TENDENCY HAS BECOME
MANIFEST IN THE DECORATIVE ARTS. \WHILE THE SiMmM-
PLICITY OF THE LINES HAS BEEN PRESERVED, THE
STRAIGHTNESS IS YIELDING AND A DISTINGUISHED EL.E-
GANCE IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY
HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS,

8 pt—6pt HOWEVER, MOST OF THE EXISTING TYPES WERE HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED
OLD-FASHIONED AND NOT ADAPTED TO TODAY'S AND NOT ADAPTED TO TODAY’S WORKING METHODS, OWING TO
THEIR FRAGILITY. A NEW TYPEFACE HAD TO BE FOUND WITH A
WORKING METHODS, OWING TO THEIR FRAGIL DESIGN THAT CORRESPONDED TO TODAY’S TASTE. THEREFORE

ITY. A NEW TYPEFACE HAD TO BE FOUND WITH A WE HAVE CREATED ANISETTE PETITE, A MODERN AND ELEGANT

HOWEVER, MOST OF THE EXIST- HOWEVER, MOST OF THE EXISTING TYPES
ING TYPES WERE OLD-FASH- WERE OLD-FASHIONED AND NOT ADAPTED
oT TO TODAY'S WORKING METHODS, OWING
lioNED eND N ADAPTED TO THEIR FRAGILITY. A NEW TYPEFACE HAD
TODAY'S WORKING METHODS, TO BE FOUND WITH A DESIGN THAT COR-
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