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PRO	 STD

Legal

Typeface design by Jean 

Francois Porchez. Copyright 

©™ 1990-2014. All rights 

reserved. Distributed 

exclusively by Typofonderie.

→ Help

OpenType font families are 

compatible with Mac OS and 

Windows platforms. Please 

consult our Help section for 

info concerning the language 

support, OpenType support, 

installation and use of these 

fonts.

→ Exclusive Pro version

Anisette Pro version is available 

from €55 one weight/one user.

→ Std version

Anisette Std version is available 

from €45 one weight/one user.

Various offers available online.
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Specimen

THE UKULELE

 love
 psychedelic shack
 lE Palais de Chaillot
typophile
 GUITARIST
 house of sun
SAXOPHONE
fascinated by her fashion today

 deauville
 HAWAIIAN SUN
 great feelings



cdefgTYPOFONDERIE
Glyph set: Pro version

typofonderie.com☞	 3

Anisette

cdfeg

ik

mn rop

12345

67

$£© abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
12345678900#€$¢£ƒ¥
12345678900#€$¢£ƒ¥ 
0123456789+−=() 0123456789+−=()
abcdefghijklmnopqrstuvwxyz 0123456789 0123456789 
¼½¾%‰%‰
+−±×÷=≠~≈^<>≤≥¬¤∞◊∆Ω∂∫√∑∏πµ°ℓ℮№ 
()[]{},;:.…··•!?¡¿‘’“”‚„‹›«»'"
⁄/\|¦--––_——*†‡§¶&&@©®℗™ªº
`´ˆˇ̕˜¨¯˘˚˝˙¸˛̦ʻ
àáâãäāăåǻąæǽćĉčċçďđèéêěëēĕėęĝğġģ
ĥħìíîĩïīĭįıĳĵķĺľļłŀńňñņòóôõöōŏőøǿœ
ŕřŗśŝšşșßťţŧùúûũüūŭůűųẁẃŵẅ
ỳýŷÿźžżŋðþ
àáâãäāăåǻąæǽćĉčċçďđèéêěëēĕėę
ĝğġģĥħìíîĩïīĭįıĳĵķĺľļłŀńňñņòóôõö
ōŏőøǿœŕřŗŝšşșśssťţŧùúûũüūŭůűų
ẁẃŵẅỳýŷÿźžżŋðþ
ÀÁÂÃÄĀĂÅǺĄÆǼĆĈČĊÇĎĐ
ÈÉÊĚËĒĔĖĘĜĞĠĢĤĦÌÍÎĨÏĪĬĮIĲĴĶ
ĹĽĻŁĿŃŇÑŅÒÓÔÕÖŌŎŐØǾ
ŒŔŘŖŚŜŠŞȘSSŤŢŦ
ÙÚÛŨÜŪŬŮŰŲẀẂŴẄỲÝ
ŶŸŹŽŻŊÐÞ



cdefgTYPOFONDERIE
Glyph set 2: Pro version

typofonderie.com☞	 4

Anisette

cdfeg

ik

mn rop

12345

67

$£© ESes s ªº
fffhffhfiffifjffjfkffkflfflftfft
ADCACCCECHCKCO�CyDADEDODUDY
LALELLLOLULYNNOOPL
TATETLTOTHTTTUTY
UAUEUIULUOUY
cacecicocullnnooth
èéêëēĕėęěśŝšşșèéêëēĕėęě
ÈÉÊËĒĔĖĘĚŚŜŠŞȘ
LÀLÁLÂLÃLÄLĀLĂLÅLǺLÈLÉLÊLĚLËLĒLĔLĖ
LÒLÓLÔLÕLÖLŌLŎLÙLÚLÛLŨLÜLŪLŬLŮLỲLÝLŶLŸ
UàUÁUâUãUÄUĀUăUÅUǺ
��������������������
A◯CD◆FGH●J■←→↑↓×÷=±
█ ▒▧4▥6



cdefgTYPOFONDERIE
Glyph set: Std version

typofonderie.com☞	 5

Anisette

ceg

ij

m

$¢℗ abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
0123456789#€$¢£ƒ¥
0123456789#€$¢£ƒ¥
½¼¾%‰ ¹²³
+−±×÷=≠~≈^<>≤≥¬¤∞◊∆Ω∂∫√∑∏πµ°ℓ℮№ 
()[]{},;:.…·•!¡?¿‘’“”‚„‹›«»'"
⁄/\|¦-–— _* †‡§¶&@©®℗™ªº
`´ˆˇ˜¨¯˘˚˝˙¸˛
àáâãäåæçèéêëìíîïıłñòóôõöøœšßùúûüýÿžðþ
ÀÁÂÃÄÅÆÇÈÉÊËÌÍÎÏŁÑÒÓÔÕÖØŒŠ
ÙÚÛÜÝŸŽÐÞ
fiflffffiffl
SCALeLlUA CD←→



cdefgTYPOFONDERIE
OpenType features: Pro version

typofonderie.com☞	 6

Anisette

{[(‹«abcdefghijklmnopqrstuvwxyz- – — »›)]}
{[(‹«ABCDEFGHIJKLMNOPQR- – — »›)]}
abcdefghijklmnopqrstuvwxyz
abcdefghijklmnopqrstuvwxyz no NO 1a2o
abcdefghijklmnopqrstuvwxyz no NO 1a2o
fffhffhfiffifjffjfkffkflfflftfft 
fffhffhfiffifjffjfkffkflfflftfft 
12345678900#€$¢£ƒ¥ %‰
12345678900#€$¢£ƒ¥ %‰
1234567890+−=() 1234567890+−=()
1234567890+−=() 1234567890+−=()
1234567890 1234567890
1/2 2/3 3/5 5/6 6/7 7/8 8/9 0/0 0/00
1/2 2/3 3/5 5/6 6/7 7/8 8/9 0/0 ‰

all capitals feature

all small caps feature 

standard

superiors & ordinals

standard

ligatures 

capital tabular figures

minuscule figures

standard

superscript 
& subscript figures

numerator
& denominator figures

standard

fractions feature 

£



cdefgTYPOFONDERIE
OpenType features: Pro version

typofonderie.com☞	 7

Anisette

£

standard

discretionary ligatures

 

standard

stylistic set 1, 
ornaments

standard

stylistic set 2,
stylistic alternates

standard

stylistic set 3

standard

all caps

standard

stylistic set 4 (contextual)

stylistic set 5 (contextual) 

swashes (contextual),
stylistic set 6

titling (contextual),
stylistic set 7

ADCACCCECHCKCOCUCYDADEDO
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cacecicocullnnooth
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Eee rounded E
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1A 2O ordinals caps

abcdefghijkl mnopqrstuvwxyz
ABCDEFGHIJKL MNOPQRSTUVWXYZ
abcdefghijkl mnopqrstuvwxyz wide voyels

ABCDEFGHIJKL MNOPQRSTUVWXYZ
abcdefghijkl mnopqrstuvwxyz wide word – narrow word…

ABCDEFGHIJKL MNOPQRSTUVWXYZ
abcdefghijkl mnopqrstuvwxyz art déco proportions

ABCDEFGHIJKL MNOPQRSTUVWXYZ
abcdefghijkl mnopqrstuvwxyz contextual small caps mix

ABCDEFGHIJKL MNOPQRSTUVWXYZ
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I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces 
and am happy to see the way they are used in most cases. Once in a while François 
see them condensed so much that they look absolutely squished or extended so much 
that they look comical, and I don’t like that. It ruins the sensitivity of the forms and 
makes all my careful work unrecognizable. I’d rather people use the faces as they are. 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my type-
faces and am happy to see the way they are used in most cases. 
Once in a while george see them condensed so much that they 
look absolutely squished or extended so much that they look comi-
cal, and I don’t like that. It ruins the sensitivity of the forms 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my type-
faces and am happy to see the way they are used in most cases. once in a while george 
see them condensed so much that they look absolutely squished or extended 
so much that they look comical, and I don’t like that. It ruins the sensitivity of the 
forms and makes all my careful work unrecognizable. I’d rather people use the faces 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am 
happy to see the way they are used in most cases. Once in a while 
george see them condensed so much that they look absolutely 
squished or extended so much that they look comical, and I don’t 
like that. It ruins the sensitivity of the forms and makes all my care-

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most cases. Once in a while george 
see them condensed so much that they look absolutely squished or 
extended so much that they look comical, and I don’t like that. It ruins 
the sensitivity of the forms and makes all my careful work unrecog-

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and 
am happy to see the way they are used in most cases. Once 
in a while François see them condensed so much that they look 
absolutely squished or extended so much that they look 
comical, and I don’t like that. It ruins the sensitivity of the forms 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most cases. Once in a while François 
see them condensed so much that they look absolutely squished or 
extended so much that they look comical, and I don’t like that. It ruins the 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my type-
faces and am happy to see the way they are used in most cases. Once in a while filipe 
see them condensed so much that they look absolutely squished or extended so much 
that they look comical, and I don’t like that. It ruins the sensitivity of the forms and 
makes all my careful work unrecognizable. I’d rather people use the faces as they 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my type-
faces and am happy to see the way they are used in most cases. Once in a while filipe 
see them condensed so much that they look absolutely squished or extended so much 
that they look comical, and I don’t like that. It ruins the sensitivity of the forms and 
makes all my careful work unrecognizable. I’d rather people use the faces as they 
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A new typeface had to be found with a design that corresponded to today’s 
taste. Thus we have created Anisette Petite, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency has 

HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-
FASHIONED AND NOT ADAPTED TO TODAY’S WORKING 
METHODS, OWING THEIR FRAGILITY. A NEW TYPEFACE 
HAD TO BE FOUND WITH A DESIGN THAT CORRE-
SPONDED TO TODAY’S TASTE. THUS WE HAVE CRE-

HOWEVER, MOST OF THE EXISTING 
TYPES WERE OLD-FASHIONED AND 
NOT ADAPTED TO TODAY’S WORKING 
METHODS, OWING THEIR FRAGILITY. A 

HOWEVER, MOST OF THE EXISTING TYPES WERE 
OLD-FASHIONED AND NOT ADAPTED TO TODAY’S 
WORKING METHODS, OWING THEIR FRAGIL-

IN RECENT YEARS, A NEW TENDENCY 
HAS BECOME MANIFEST IN THE DEC-

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN 
THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS 
BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTIN-
GUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY 
HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH 
HAVE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Therefore we have created Anisette 
Petite, a modern and elegant typeface, both practical and robust… In recent years, a 
new tendency has become manifest in the decorative arts. While the simplicity of the 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Anisette Petite, 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, which have been expressed by an obvious 
reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to 

A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Anisette Petite, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency has become 
manifest in the decorative arts. While the simplicity of the lines has been 

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 

In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been 

A new typeface had to be found with a 

However, most of the existing types were 
old-fashioned and not adapted to today’s 

In recent years, a new ten-

abcdefghijklmnopqrstuvwxyz  0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ & 
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HOWEVER, MOST OF THE EXISTING TYPES WERE 
OLD-FASHIONED AND NOT ADAPTED TO TODAY’S 
WORKING METHODS, OWING THEIR FRAGILITY. A 
NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN 
THAT CORRESPONDED TO TODAY’S TASTE. THUS 

HOWEVER, MOST OF THE EXISTING 
TYPES WERE OLD-FASHIONED AND 
NOT ADAPTED TO TODAY’S WORK-
ING METHODS, OWING THEIR FRAGIL-

A new typeface had to be found with a design that corresponded to 
today’s taste. Thus we have created Anisette Petite, a modern and 
elegant typeface, both practical and robust… In recent years, a new 

HOWEVER, MOST OF THE EXISTING TYPES 
WERE OLD-FASHIONED AND NOT ADAPTED TO 
TODAY’S WORKING METHODS, OWING THEIR 

IN RECENT YEARS, A NEW TEN-
DENCY HAS BECOME MANIFEST 

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN 
THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS 
BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTIN-
GUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOGRAPHY 
HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH 
HAVE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN 

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Therefore we have created Anisette 
Petite, a modern and elegant typeface, both practical and robust… In recent years, 
a new tendency has become manifest in the decorative arts. While the simplicity 

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fragility. 
A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Anisette 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into 
its own again. Typography has not been neglected in these developments, which have been expressed 
by an obvious reversion to certain styles. However, most of the existing types were old-fashioned and 

A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Anisette Petite, a modern and el-
egant typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines has 

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 

In recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines has 

A NEW TYPEFACE HAD TO 

However, most of the existing types were 
old-fashioned and not adapted to today’s 

In recent years, a new ten-
abcdefghijklmnopqrstuvwxyz  0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ & 
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HOWEVER, MOST OF THE EXISTING TYPES WERE 
OLD-FASHIONED AND NOT ADAPTED TO TODAY’S 
WORKING METHODS, OWING THEIR FRAGILITY. A 
NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN 
THAT CORRESPONDED TO TODAY’S TASTE. THUS 

HOWEVER, MOST OF THE EXISTING 
TYPES WERE OLD-FASHIONED AND 
NOT ADAPTED TO TODAY’S WORK-
ING METHODS, OWING THEIR FRAGIL-

A new typeface had to be found with a design that corresponded to 
today’s taste. Thus we have created Anisette Petite, a modern and 
elegant typeface, both practical and robust… In recent years, a new 

HOWEVER, MOST OF THE EXISTING TYPES 
WERE OLD-FASHIONED AND NOT ADAPTED 
TO TODAY’S WORKING METHODS, OWING 

IN RECENT YEARS, A NEW TEN-
DENCY HAS BECOME MANIFEST 

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN 
THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS 
BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DIS-
TINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. TYPOG-
RAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, 
WHICH HAVE BEEN EXPRESSED BY AN OBVIOUS REVERSION 

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Therefore we have 
created Anisette Petite, a modern and elegant typeface, both practical and 
robust… In recent years, a new tendency has become manifest in the decorative 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing to their 
fragility. A new typeface had to be found with a design that 
corresponded to today’s taste. Therefore we have created 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these developments, which have been 
expressed by an obvious reversion to certain styles. However, most of the existing types were old-

A new typeface had to be found with a design that corresponded to to-
day’s taste. Therefore we have created Anisette Petite, a modern 
and elegant typeface, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. While the simplicity 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 

In recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines 

A new typeface had to be found with 

However, most of the existing types were 
old-fashioned and not adapted to today’s 

In recent years, a new 
abcdefghijklmnopqrstuvwxyz  0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ & 
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in recent years, a new tendency has become manifest in the decorative arts. while the simplic-
ity of the lines has been preserved, the straightness is yielding and a distinguished elegance 
is coming into its own again. typography has not been neglected in these developments, which 
have been expressed by an obvious reversion to certain styles. however, most of the existing 
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST 
IN THE DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES 
HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND 
A DISTINGUISHED ELEGANCE IS COMING INTO ITS OWN AGAIN. 
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOP-
MENTS, WHICH HAVE BEEN EXPRESSED BY AN OBVIOUS REVER-

A new typeface had to be found with a design that corresponded to 
today’s taste. Thus we have created Anisette Petite, a modern and 
elegant typeface, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. While the simplic-
A new typeface had to be found with a design that corresponded 
to today’s taste. Thus we have created Anisette Petite, a modern 
and elegant typeface, both practical and robust… In recent years, 

however, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing their fragility. a new 
HOWEVER, MOST OF THE EXISTING TYPES 
WERE OLD-FASHIONED AND NOT ADAPTED 
TO TODAY’S WORKING METHODS, OWING 

in recent years, a new tendency has become mani-
fest in the decorative arts. while the simplicity of 
IN RECENT YEARS, A NEW TEN-
DENCY HAS BECOME MANIFEST 

however, most of the existing types 
were old-fashioned and not adapted to 
A New Typeface Had to be Found 

In recent years, a new 

however, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing their 
fragility. a new typeface had to be found with a design 
that corresponded to today’s taste. thus we have created 

HOWEVER, MOST OF THE EXISTING 
TYPES WERE OLD-FASHIONED AND 
NOT ADAPTED TO TODAY’S WORK-
ING METHODS, OWING THEIR FRAGIL-

abcdefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ & 

however, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing their fragility. a new typeface had to 
be found with a design that corresponded to today’s taste. thus we have 
created anisette petite, a modern and elegant typeface, both practical 
and robust… in recent years, a new tendency has become manifest in the 

HOWEVER, MOST OF THE EXISTING TYPES WERE 
OLD-FASHIONED AND NOT ADAPTED TO TODAY’S 
WORKING METHODS, OWING THEIR FRAGILITY. A 
NEW TYPEFACE HAD TO BE FOUND WITH A 
DESIGN THAT CORRESPONDED TO TODAY’S TASTE. 
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HOWEVER, MOST OF THE EXISTING TYPES 
WERE OLD-FASHIONED AND NOT ADAPTED TO 
TODAY’S WORKING METHODS, OWING THEIR 
FRAGILITY. A NEW TYPEFACE HAD TO BE 
FOUND WITH A DESIGN THAT CORRESPONDED 

HOWEVER, MOST OF THE EXISTING 
TYPES WERE OLD-FASHIONED AND 
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sponded to today’s taste. Thus we have created Anisette Pe-
tite, a modern and elegant typeface, both practical and ro-

HOWEVER, MOST OF THE EXISTING TYPES 
WERE OLD-FASHIONED AND NOT ADAPTED 
TO TODAY’S WORKING METHODS, OWING 

IN RECENT YEARS, A NEW TEN-
DENCY HAS BECOME MANI-

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANI-
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However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
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A new typeface had to be found with a design that cor-
responded to today’s taste. Thus we have created Anisette 
Petite, a modern and elegant typeface, both practical 
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However, most of the existing types were old-fashioned and not 
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A new typeface had to be found with a design that 
corresponded to today’s taste. Thus we have created Ani-
sette Petite, a modern and elegant typeface, both prac-
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ness is yielding and a distinguished elegance is coming into its own again. 
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A new typeface had to be found with a design that 
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Anisette Petite, a modern and elegant typeface, both 
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