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Glyph set: Pro version
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Glyph set 2: Pro version
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OpenType features: Pro version

Pro {[(««abcdefghijklmnopqrstuvwxyz- — — m)]}
al capitls fature {{(t«ABCDEFGHIIKLMNOPQRST- - — m)]}
all smal caps feature {{(ABCDEFGHIJIKLMNOPQRSTUVWXYZ)]}

Standard abcdefghijklmnopqrstuvwxyz no No 1a 20
Superiors & ordinals abcdefghijdmnopgrstuvwxyz o N2 12 20
fffbffbfhffhfiffifjffjflfflfIffIftfft

— fifbffbfhffhfiffify kALt

captal tabular figures 12345678900#€S$CEF¥ %%o0

capital gures 12345678900#€S¢£F¥ %%0

mnwscuespuarigres 123450 78Q00#ESCEFY¥ %%o
12345678900#€SCEF¥ %%o0
1234567890+-=() 1234567890+-=()

superscript 123450705V ™=U 1234567890+-=()

:dmbtpt " 1234567890 1234567890

— " 1/2 2/3 3/5 5/6 6/7 7/8 8/9 0/0 0/00

fractions feture V2 25 3/5 %6 ©7 7/8 89 %0 %o
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OpenType features: Std version

Std
ao qa 0

superiors & ordinals

standard

fgatures ff fi fi fl ffl
mse s ey 123450 7BQO#ESCEFY
captl tabular gurs 1234567890#€SCELf¥

standard
. 123
superscript
& subscript figures
standard
fractions feature VZ % 3/4 0/0 0/00

w 8 typofonderie.com



OFONDERIE

Anisette Petite

ligatures

discretionary ligatures

stylistic set 1

ornaments

stylistic set 2

art déco alternates

swashes
rounded shapes

alternates

titling
towards geometry

alternates

swashes + titling

ly

Stylist sets samples: Pro version

| AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TYPEFACES and am happy
to see the way they are used in most cases. Once in a while filipe see them condensed
so much that they look absolutely squished or extended so much that they look comi-
cal, and | don't like that. It ruins the sensitivity of the forms and makes all my careful
work unrecognizable. I'd rather people use the faces as they are. If they don’t work for a

| AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TYPEFACES and am happy
to see the way they are used in most cases. Once in a while filipe see them condensed
so much that they look absolutely squished or extended so much that they look comi-
cal, and | don't like that. It ruins the sensitivity of the forms and makes all my careful
work unrecognizable. I'd rather people use the faces as they are. If they don’t work for a

| AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TYPEFACES and am happy to
see the way they are used in most cases. Once in a while Francois see them condensed
so much that they look absolutely squished or extended so much that they look comi-
cal, and | don’t like that. It ruins the sensitivity of the forms and makes all my careful
work unrecognizable. I'd rather people use the faces as they are. If they don’t work for a

* @M VORY PLOOSO® TSOT SO MONY POOPL® L* @& MYy TYPOOOS @S

Ond Om SOppy to SO tSG WOy tSOy Or® Us®P@ *n Mmost $OsPs. OnS® °n @
W ¢ @ $O0rH e sO@ tSOM Sondensed so MuSP tS Ot Sy loo @Osolut®ly
squ * sO O or extenV Y@ so MuSQP tS Ot tS- Py loo* Gom* SO, Ond * don't

o * @ tSOt. ctrusns tS>® s®nsetevety 0O tS>® Corms ON@ MO = @s Oll my SOré-

| AM VERY PLEA/ED THAT /O MANY PEOPLE LIKE My TYPEFACE, and am happy
to see the way they are ursed in mort cares. Once in a while george see them con-
densed so much that they look abrolutely rquisrhed or extended ro much that they look
comical, and | don't like that. It ruins the renitivity of the forms and makes all my care-
ful work unrecognizable. I'd rather people urse the faces as they are. If they don’t work

| AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TYPEFACES and am happy
to see the way they are used in most cases. Once in a while george see them con-
densed so much that they look absolutely squished or extended so much that they look
comical, and | don't like that. It ruins the sensitivity of the forms and makes all my care-
ful work unrecognizable. I'd rather people use the faces as they are. If they don’t work

JQR | AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TyPEFACES and am happy

aglr

to see the way they are used in most cases. Once in a while george see them con-
densed so much that they look absolutely squished or extended so much that they look
comical, and | don’t like that. It ruins the sensitivity of the forms and makes all my care-
ful work unrecognizable. I'd rather people use the faces as they are. If they don’t work

| AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TYPEFACES and am happy
to see the way they are used in most cases. Once in a while Francois see them con-
densed so much that they look absolutely squished or extended so much that they look
comical, and | don't like that. It ruins the sensitivity of the forms and makes all my care-
ful work unrecognizable. I'd rather people use the faces as they are. If they don’t work
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N recent years, a new ten-

However, most of the existing types were old-
fashioned and not adapted to today’s working

A NEW TYPEFACE HAD TO BE FOUND WITH A

18 pt In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been
preserved, the straightness Is yielding and a distinguished
elegance 1s coming Into Its own again. Typography has not

14 pt However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Anisette Petite, a modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become manifest in the decora-

12 pt A new typeface had to be found with a design that corresponded to today’s taste. There-
Pro) fore we have created Anisette Petite, @ modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has not been neglected
ANEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRESPONDED

with a selec¢tion
of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again.
Typography has not been neglected in these developments, which have been expressed by an obvious rever-
sion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing to their fragility. A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Anisette Petite, a modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS.
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELD-

8 pt-6pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Anisette Petite, a modern
and elegant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness
is yielding and a distinguished elegance is coming into its own ﬁe ypeface had to be i
again. Typography has not been neglected in these developments, — Therefore we have created

tite, a modern and elegant typeface, both practica
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In recent years, a new ten-

However, most of the existing types were old-
fashioned and not adapted to today’s work-

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has

been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typogra-

However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing to their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Therefore we have
created Anisette Petite, a modern and elegant typeface, both practical and
robust... In recent years, a new tendency has become manifest in the deco-

A new typeface had to be found with a design that corresponded to today’s taste.
Therefore we have created Anisette Petite,a modern and elegant typeface, both practi-
cal and robust... In recent years, a new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the Straightness is yielding
and a distinguished elegance is coming into its own again. Typography has not been
ANEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRESPONDED

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have been expressed by an obvi-
ous reversion to certain styles. However, most of the existing types were old-fashioned and not adapted

to today’s working methods, owing to their fragility. A new typeface had to be found with a design that
corresponded to today's taste. Therefore we have created Anisette Petite, a modern and elegant type-
face, both practical and robust... In recent years, a new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS.
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELD-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded
to today's taste. Therefore we have created Anisette Petite, a
modern and elegant typeface, both practical and robust... In

recent years, a new tendency has become manifest in the deco-

rative arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected

w12

However, most of the existing types were old-fashioned and not adapted to today’'s
working methods, owing to their fragility. A new typeface had to be found with a
design that corresponded to today’s taste. Therefore we have created Anisette Petite,
a modern and elegant typeface, both practical and robust... In recent years, a new ten
dency has become manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the
existing types were old-fashioned and not adapted to today's working methods, owing
to their fragility. A new typeface had to be found with a design that corresponded

o today’s taste. Therefore we have created Anisette Petite, a modern and elegant
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In recent years, a new ten-

However, most of the existing types were
old-fashioned and not adapted to today’s

A NEW TYPEFACE HAD TO BE FOUND WITH

In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typog-

18 pt

14pt However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Therefore
we have created Anisette Petite, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become man-

12pt A new typeface had to be found with a design that corresponded to today’s taste.
Pro) Therefore we have created Anisette Petite,a modern and elegant typeface, both
) ‘ practical and robust... In recent years, a new tendency has become manifest in the
gz‘pz:zit'::) tures decorative arts. While the simplicity of the lines has been preserved, the $traight-
ness is yielding and a distinguished elegance is coming into its own again. Typog-
A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRESPOND-

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments, which have been
expressed by an obvious reversion to certain styles. However, most of the existing types were old-
fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Therefore we have created Anisette
Petite, a modern and elegant typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of the lines has been preserved,
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS.
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS

8 pt -6 pt However, most of the existing types were old-fashioned and However, most of the existing types were old-fashioned and not adapted to
not adapted to today's working methods, owing to their today’s working methods, owing to their fragility. A new typeface had to be found

-~ . . ith a design that corresponded to today’s taste. Therefore we have created
fragility. A n face h found with ign th w
agility. ew typeface ad to be found with a des gn that Anisette Petite, a modern and elegant typeface, both practical and robust... In

)
corresponded to tOday s taste. Therefore we have created recent years, a new tendency has become manifest in the decorative arts. While
Anisette Petite, a modern and elegant typeface, both practical the simplicity of the lines has been preserved, the straightness is yielding and a
and robust... In recent years, a new tendency has become distinguished elegance is coming into its own again. Typography has not been

. . . . . .. I in th | hich h i
manifest in the decorative arts. While the simplicity of the neglected in these developments, which have been expressed by an obvious
reversion to certain styles. However, most of the existing types were old-fashioned

lines has been preserved, the straightness is yielding and a and not adapted to today’s working methods, owing to their fragility. A new type-
distinguished elegance is coming into its own again. Typog- face had to be found with a design that corresponded to today’s taste. Therefore
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In recent years, a new

However, most of the existing types were
old-fashioned and not adapted to today’s

A NEW TYPEFACE HAD TO BE FOUND WITH

18 pt In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again.

14 pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Thus we have created Anisette Petite, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency

12pt A new typeface had to be found with a design that corresponded to today’s
Pro) taste. Thus we have created Anisette Petite, a modern and elegant typeface,

both practical and robust... In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of the lines has been preserved,
the $§traightness is yielding and a distinguished elegance is coming into its own
A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRE-

with a selection

of OpenType Pro features

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most of the existing types
were old-fashioned and not adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to today’s taste. Thus we have created
Le Monde Sans, a modern and elegant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. While the simplicity of the lines has
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE
ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHT-

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing their
fragility. A new typeface had to be found with a design
that corresponded to today’s taste. Thus we have created
Anisette Petite, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the

However, most of the existing types were old-fashioned and not adapted

to today’s working methods, owing their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Thus we have created
Anisette Petite, a modern and elegant typeface, both practical and robust...

8 pt—-6pt

In recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own again. Typography has
not been neglected in these developments, which have been expressed by an
obvious reversion to certain styles. However, most of the existing types were

simplicity of the lines has been preserved, the straightness
is yielding and a distinguished elegance is coming into its

w 14

old-fashioned and not adapted to today’s working methods, owing their fragil-
ity. A new typeface had to be found with a design that corresponded to today’s
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In recent years, a new

However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity

of the lines has been preserved, the straightness
is yielding and a distinguished elegance is com-

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A
new typeface had to be found with a design that corresponded
to today’s taste. Therefore we have created Anisette Petite, a
modern and elegant typeface, both practical and robust... In

A new typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Anisette Petite, a modern and elegant
typeface, both practical and robust... In recent years, a new tendency has
become manifest in the decorative arts. While the simplicity of the lines
has been preserved, the §traightness is yielding and a distinguished el-

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRE-

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working methods,
owing to their fragility. A new typeface had to be found with a design that corresponded

to today’s taste. Therefore we have created Anisette Petite, a modern and elegant type-
face, both practical and robust... In recent years, a new tendency has become manifest in

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORA-
TIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing

to their fragility. A new typeface had to be found with

a design that corresponded to today’s taste. Therefore
we have created Anisette Petite, a modern and elegant
typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished

w15

However, most of the existing types were old-fashioned and not adapted
to today’s working methods, owing to their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Therefore
we have created Anisette Petite, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typography has not been neglected in these
developments, which have been expressed by an obvious reversion to
certain styles. However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing to their fragility. A
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In recent years, a new

However, most of the existing types
were old-fashioned and not adapted

A NEW TYPEFACE HAD TO BE FOUND

In recent years, a new tendency has become
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the
straightness is yielding and a distinguished

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that
corresponded to today’s taste. Therefore we have created
Anisette Petite, a modern and elegant typeface, both practi-

A new typeface had to be found with a design that corresponded to
today’s taste. Therefore we have created Anisette Petite,a modern and
elegant typeface, both pra&ical and robust... In recent years, a new
tendency has become manife$t in the decorative arts. While the sim-
plicity of the lines has been preserved, the $traightness is yielding and

A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRE-

In recent years, a new tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not been neglected in
these developments, which have been expressed by an obvious reversion to certain
styles. However, most of the existing types were old-fashioned and not adapted to
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However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s
taste. Therefore we have created Anisette Petite, a modern and
elegant typeface, both practical and robust... In recent years, a new
tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own again. Typogra-
phy has not been neglected in these developments, which have been
expressed by an obvious reversion to certain styles. However, most
of the existing types were old-fashi d and not adapted to today’s
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In recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own again. Typography has not
been neglected in these developments, which have been expressed by an obvi-
ous reversion to certain styles. However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, owing to their fragility. A new
typeface had to be found with a design that corresponded to today’s taste. There-
fore we have created Anisette Petite, a modern and elegant typeface, both practi-
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A new typeface had to be found with a design that correspond-
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rative arts. While the simplicity of the lines has been preserved,
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In recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is
yvielding and a distinguished elegance is coming into its own again. Typog-
raphy has not been neglected in these developments, which have been
expressed by an obvious reversion to certain styles. However, most of the
existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design
that corresponded to today’s taste. Therefore we have created Anisette
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However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their
fragility. A new typeface had to be found with a design
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A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Ani-
sette Petite, a modern and elegant typeface, both praftical
and robuft... In recent years, a new tendency has become
manifeft in the decorative arts. While the simplicity of the
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In recent years, a new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again.
Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. However, most
of the existing types were old-fashioned and not adapted to today’s work-
ing methods, owing to their fragility. A new typeface had to be found

with a design that corresponded to today’s taste. Therefore we have
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However, most of the existing types were
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working methods, owing to their fragility. A
new typeface had to be found with a design
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modern and elegant typeface, both practical
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has become manifest in the decorative arts.
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However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing to their
fragility. A new typeface had to be found with a design
that corresponded to today’s taste. Therefore we have
created Anisette Petite, a dern and elegant typef:

both practical and robust... In recent years, a new tendency
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simplicity of the lines has been preserved, the straight-
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