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PRO	 STD

Legal

Typeface design by Jean 

Francois Porchez. Copyright 

©™ 1990-2013. All rights 

reserved. Distributed 

exclusively by Typofonderie.

→ Help

OpenType font families are 

compatible with Mac OS and 

Windows platforms. Please 

consult our Help section for 

info concerning the language 

support, OpenType support, 

installation and use of these 

fonts.

→ Exclusive Pro version

Anisette Pro Petite version is 

available from €55 one weight/ 

one user.

→ Std version

Anisette Std Petite version is 

available from €45 one weight/ 

one user.

Various offers available online.
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Specimen

 Banzaï
Clearly designed
PAVILLON
Palais de Chaillot & Tour Eiffel

Tipografía
BAJO LAS PALMERAS
The house of cards 
SAXOPHONE
Un thé glacé, sinon rien

HAWAIIAN SUN
Outside of the Act

INTEGRITY
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I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy to 
see the way they are used in most cases. Once in a while François see them condensed 
so much that they look absolutely squished or extended so much that they look comi-
cal, and I don’t like that. It ruins the sensitivity of the forms and makes all my careful 
work unrecognizable. I’d rather people use the faces as they are. If they don’t work for a 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces 
and am happy to see the way they are used in most cases. Once in a 
while george see them condensed so much that they look absolutely 
squished or extended so much that they look comical, and I don’t 
like that. It ruins the sensitivity of the forms and makes all my care-

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most cases. Once in a while george see them con-
densed so much that they look absolutely squished or extended so much that they look 
comical, and I don’t like that. It ruins the sensitivity of the forms and makes all my care-
ful work unrecognizable. I’d rather people use the faces as they are. If they don’t work 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most cases. Once in a while george see them con-
densed so much that they look absolutely squished or extended so much that they look 
comical, and I don’t like that. It ruins the sensitivity of the forms and makes all my care-
ful work unrecognizable. I’d rather people use the faces as they are. If they don’t work 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most cases. Once in a while george see them con-
densed so much that they look absolutely squished or extended so much that they look 
comical, and I don’t like that. It ruins the sensitivity of the forms and makes all my care-
ful work unrecognizable. I’d rather people use the faces as they are. If they don’t work 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most cases. Once in a while François see them con-
densed so much that they look absolutely squished or extended so much that they look 
comical, and I don’t like that. It ruins the sensitivity of the forms and makes all my care-
ful work unrecognizable. I’d rather people use the faces as they are. If they don’t work 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most cases. Once in a while filipe see them condensed 
so much that they look absolutely squished or extended so much that they look comi-
cal, and I don’t like that. It ruins the sensitivity of the forms and makes all my careful 
work unrecognizable. I’d rather people use the faces as they are. If they don’t work for a 

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE my typefaces and am happy 
to see the way they are used in most cases. Once in a while filipe see them condensed 
so much that they look absolutely squished or extended so much that they look comi-
cal, and I don’t like that. It ruins the sensitivity of the forms and makes all my careful 
work unrecognizable. I’d rather people use the faces as they are. If they don’t work for a 
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lining or oldstyle versions) 
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A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRESPONDED 

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. 
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELD-

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a design 
that corresponded to today’s taste. Therefore we have created Anisette Petite, a modern 
and elegant typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, which have been 
expressed by an obvious reversion to certain styles. However, most of the existing types 
were old-fashioned and not adapted to today’s working methods, owing to their fragility. 
A new typeface had to be found with a design that corresponded to today’s taste. 
Therefore we have created Anisette Petite, a modern and elegant typeface, both practical 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Anisette Petite, a modern 
and elegant typeface, both practical and robust… In recent years, a 
new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. 
Typography has not been neglected in these developments, which have been expressed by an obvious rever-
sion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Anisette Petite, a modern and elegant typeface, both practical and 
robust… In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own 

A new typeface had to be found with a design that corresponded to today’s taste. There-
fore we have created Anisette Petite, a modern and elegant typeface, both practical and 
robust… In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography has not been neglected 

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Therefore we have 
created Anisette Petite, a modern and elegant typeface, both practical and 
robust… In recent years, a new tendency has become manifest in the decora-

In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not 

A new typeface had to be found with a 

However, most of the existing types were old-
fashioned and not adapted to today’s working 

In recent years, a new ten-

abcdefgh i j k lmnopqrs tuvwxyz  0123456789
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A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRESPONDED 

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. 
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELD-

However, most of the existing types were old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Therefore we have created Anisette Petite, 
a modern and elegant typeface, both practical and robust… In recent years, a new ten-
dency has become manifest in the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distinguished elegance is coming 
into its own again. Typography has not been neglected in these developments, which 
have been expressed by an obvious reversion to certain styles. However, most of the 
existing types were old-fashioned and not adapted to today’s working methods, owing 
to their fragility. A new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Anisette Petite, a modern and elegant 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Anisette Petite, a 
modern and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest in the deco-
rative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is 
coming into its own again. Typography has not been neglected 

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these developments, which have been expressed by an obvi-
ous reversion to certain styles. However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had to be found with a design that 
corresponded to today’s taste. Therefore we have created Anisette Petite, a modern and elegant type-
face, both practical and robust… In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished 

A new typeface had to be found with a design that corresponded to today’s taste. 
Therefore we have created Anisette Petite, a modern and elegant typeface, both practi-
cal and robust… In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straightness is yielding 
and a distinguished elegance is coming into its own again. Typography has not been 

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Therefore we have 
created Anisette Petite, a modern and elegant typeface, both practical and 
robust… In recent years, a new tendency has become manifest in the deco-

In recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typogra-

A NEW TYPEFACE HAD TO BE FOUND 

However, most of the existing types were old-
fashioned and not adapted to today’s work-

In recent years, a new ten-

abcdefghi jk lmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ & 
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A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRESPOND-

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE ARTS. 
WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS 

However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be found 
with a design that corresponded to today’s taste. Therefore we have created 
Anisette Petite, a modern and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typography has not been 
neglected in these developments, which have been expressed by an obvious 
reversion to certain styles. However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing to their fragility. A new type-
face had to be found with a design that corresponded to today’s taste. Therefore 

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their 
fragility. A new typeface had to be found with a design that 
corresponded to today’s taste. Therefore we have created 
Anisette Petite, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become 
manifest in the decorative arts. While the simplicity of the 
lines has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. Typog-

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of 
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming 
into its own again. Typography has not been neglected in these developments, which have been 
expressed by an obvious reversion to certain styles. However, most of the existing types were old-
fashioned and not adapted to today’s working methods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore we have created Anisette 
Petite, a modern and elegant typeface, both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the simplicity of the lines has been preserved, 

A new typeface had to be found with a design that corresponded to today’s taste. 
Therefore we have created Anisette Petite, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency has become manifest in the 
decorative arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. Typog-

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore 
we have created Anisette Petite, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency has become man-

In recent years, a new tendency has become manifest in 
the decorative arts. While the simplicity of the lines has 
been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typog-

A new typeface had to be found with 

However, most of the existing types were 
old-fashioned and not adapted to today’s 

In recent years, a new ten-
abcdefghi jk lmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ & 
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In recent years, a new tendency has become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yielding and a distinguished elegance is com-
ing into its own again. Typography has not been neglected in these developments, which have 
been expressed by an obvious reversion to certain styles. However, most of the existing types 
were old-fashioned and not adapted to today’s working methods, owing their fragility. A new 
typeface had to be found with a design that corresponded to today’s taste. Thus we have created 
Le Monde Sans, a modern and elegant typeface, both practical and robust… In recent years, a 
new tendency has become manifest in the decorative arts. While the simplicity of the lines has 
IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORATIVE 
ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHT-

A new typeface had to be found with a design that corresponded to today’s 
taste. Thus we have created Anisette Petite, a modern and elegant typeface, 
both practical and robust… In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity of the lines has been preserved, 
the straightness is yielding and a distinguished elegance is coming into its own 
A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRE-

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Thus we have created Anisette Petite, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency 

In recent years, a new tendency has become manifest 
in the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and a 
distinguished elegance is coming into its own again. 

However, most of the existing types were 
old-fashioned and not adapted to today’s 
A new typeface had to be found with 

In recent years, a new 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing their 
fragility. A new typeface had to be found with a design 
that corresponded to today’s taste. Thus we have created 
Anisette Petite, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is coming into its 

abcdefghi jk lmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ & 

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. Thus we have created 
Anisette Petite, a modern and elegant typeface, both practical and robust… 
In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own again. Typography has 
not been neglected in these developments, which have been expressed by an 
obvious reversion to certain styles. However, most of the existing types were 
old-fashioned and not adapted to today’s working methods, owing their fragil-
ity. A new typeface had to be found with a design that corresponded to today’s 
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A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRE-

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORA-
TIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE 

However, most of the existing types were old-fashioned and not adapted 
to today’s working methods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to today’s taste. Therefore 
we have created Anisette Petite, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency has become 
manifest in the decorative arts. While the simplicity of the lines has been 
preserved, the straightness is yielding and a distinguished elegance is 
coming into its own again. Typography has not been neglected in these 
developments, which have been expressed by an obvious reversion to 
certain styles. However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing to their fragility. A 

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing 
to their fragility. A new typeface had to be found with 
a design that corresponded to today’s taste. Therefore 
we have created Anisette Petite, a modern and elegant 
typeface, both practical and robust… In recent years, a 
new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been pre-
served, the straightness is yielding and a distinguished 

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distinguished 
elegance is coming into its own again. Typography has not been neglected in these devel-
opments, which have been expressed by an obvious reversion to certain styles. However, 
most of the existing types were old-fashioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Anisette Petite, a modern and elegant type-
face, both practical and robust… In recent years, a new tendency has become manifest in 

A new typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Anisette Petite, a modern and elegant 
typeface, both practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity of the lines 
has been preserved, the straightness is yielding and a distinguished el-

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Anisette Petite, a 
modern and elegant typeface, both practical and robust… In 

In recent years, a new tendency has become mani-
fest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness 
is yielding and a distinguished elegance is com-

A new typeface had to be found 

However, most of the existing types 
were old-fashioned and not adapted 

In recent years, a new 
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A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT CORRE-

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECORA-
TIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s 
taste. Therefore we have created Anisette Petite, a modern and 
elegant typeface, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding 
and a distinguished elegance is coming into its own again. Typogra-
phy has not been neglected in these developments, which have been 
expressed by an obvious reversion to certain styles. However, most 
of the existing types were old-fashioned and not adapted to today’s 

However, most of the existing types were old-
fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface 
had to be found with a design that corresponded to 
today’s taste. Therefore we have created Anisette 
Petite, a modern and elegant typeface, both practi-
cal and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While 
the simplicity of the lines has been preserved, the 

In recent years, a new tendency has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straightness is yielding and a distin-
guished elegance is coming into its own again. Typography has not been neglected in 
these developments, which have been expressed by an obvious reversion to certain 
styles. However, most of the existing types were old-fashioned and not adapted to 
today’s working methods, owing to their fragility. A new typeface had to be found 
with a design that corresponded to today’s taste. Therefore we have created Anisette 
Petite, a modern and elegant typeface, both practical and robust… In recent years, a 

A new typeface had to be found with a design that corresponded to 
today’s taste. Therefore we have created Anisette Petite, a modern and 
elegant typeface, both practical and robust… In recent years, a new 
tendency has become manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the straightness is yielding and 

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their fra-
gility. A new typeface had to be found with a design that 
corresponded to today’s taste. Therefore we have created 
Anisette Petite, a modern and elegant typeface, both practi-

In recent years, a new tendency has become 
manifest in the decorative arts. While the sim-
plicity of the lines has been preserved, the 
straightness is yielding and a distinguished 

A new typeface had to be found 

However, most of the existing types 
were old-fashioned and not adapted 

In recent years, a new 
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A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT COR-

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE DECO-
RATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, 

However, most of the existing types were old-fashioned and not 
adapted to today’s working methods, owing to their fragility. A 
new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Anisette Petite, a 
modern and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest in the decora-
tive arts. While the simplicity of the lines has been preserved, the 
straightness is yielding and a distinguished elegance is coming 
into its own again. Typography has not been neglected in these 
developments, which have been expressed by an obvious rever-
sion to certain styles. However, most of the existing types were 

However, most of the existing types were old-
fashioned and not adapted to today’s working 
methods, owing to their fragility. A new typeface 
had to be found with a design that corresponded 
to today’s taste. Therefore we have created 
Anisette Petite, a modern and elegant typeface, 
both practical and robust… In recent years, a new 
tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been 

In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is yielding 
and a distinguished elegance is coming into its own again. Typography has not 
been neglected in these developments, which have been expressed by an obvi-
ous reversion to certain styles. However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, owing to their fragility. A new 
typeface had to be found with a design that corresponded to today’s taste. There-
fore we have created Anisette Petite, a modern and elegant typeface, both practi-

A new typeface had to be found with a design that corresponded 
to today’s taste. Therefore we have created Anisette Petite, a mod-
ern and elegant typeface, both practical and robust… In recent 
years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straight-

However, most of the existing types were old-fashioned 
and not adapted to today’s working methods, owing to 
their fragility. A new typeface had to be found with a 
design that corresponded to today’s taste. Therefore 
we have created Anisette Petite, a modern and elegant 

In recent years, a new tendency has become 
manifest in the decorative arts. While the 
simplicity of the lines has been preserved, 
the straightness is yielding and a distin-

A new typeface had to be found 

However, most of the existing 
types were old-fashioned and not 

In recent years, a 
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A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT 

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE 
DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN 

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their 
fragility. A new typeface had to be found with a design 
that corresponded to today’s taste. Therefore we have cre-
ated Anisette Petite, a modern and elegant typeface, both 
practical and robust… In recent years, a new tendency has 
become manifest in the decorative arts. While the simplicity 
of the lines has been preserved, the straightness is yield-
ing and a distinguished elegance is coming into its own 
again. Typography has not been neglected in these develop-
ments, which have been expressed by an obvious reversion 

However, most of the existing types were old-
fashioned and not adapted to today’s work-
ing methods, owing to their fragility. A new 
typeface had to be found with a design that 
corresponded to today’s taste. Therefore we 
have created Anisette Petite, a modern and 
elegant typeface, both practical and robust… 
In recent years, a new tendency has become 
manifest in the decorative arts. While the 

In recent years, a new tendency has become manifest in the decorative arts. 
While the simplicity of the lines has been preserved, the straightness is 
yielding and a distinguished elegance is coming into its own again. Typog-
raphy has not been neglected in these developments, which have been 
expressed by an obvious reversion to certain styles. However, most of the 
existing types were old-fashioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had to be found with a design 
that corresponded to today’s taste. Therefore we have created Anisette 

A new typeface had to be found with a design that correspond-
ed to today’s taste. Therefore we have created Anisette Petite, 
a modern and elegant typeface, both practical and robust… In 
recent years, a new tendency has become manifest in the deco-
rative arts. While the simplicity of the lines has been preserved, 

However, most of the existing types were old-fash-
ioned and not adapted to today’s working methods, 
owing to their fragility. A new typeface had to be 
found with a design that corresponded to today’s taste. 
Therefore we have created Anisette Petite, a modern 

In recent years, a new tendency has 
become manifest in the decorative arts. 
While the simplicity of the lines has been 
preserved, the straightness is yielding and 

A new typeface had to be 

However, most of the existing 
types were old-fashioned and 

In recent years, a 
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A NEW TYPEFACE HAD TO BE FOUND WITH A DESIGN THAT 

IN RECENT YEARS, A NEW TENDENCY HAS BECOME MANIFEST IN THE 
DECORATIVE ARTS. WHILE THE SIMPLICITY OF THE LINES HAS BEEN 

However, most of the existing types were old-fashioned and 
not adapted to today’s working methods, owing to their 
fragility. A new typeface had to be found with a design 
that corresponded to today’s taste. Therefore we have 
created Anisette Petite, a modern and elegant typeface, 
both practical and robust… In recent years, a new tendency 
has become manifest in the decorative arts. While the 
simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming 
into its own again. Typography has not been neglected 
in these developments, which have been expressed by 

However, most of the existing types were 
old-fashioned and not adapted to today’s 
working methods, owing to their fragility. A 
new typeface had to be found with a design 
that corresponded to today’s taste. There-
fore we have created Anisette Petite, a 
modern and elegant typeface, both practical 
and robust… In recent years, a new tendency 
has become manifest in the decorative arts. 

In recent years, a new tendency has become manifest in the decorative 
arts. While the simplicity of the lines has been preserved, the straight-
ness is yielding and a distinguished elegance is coming into its own again. 
Typography has not been neglected in these developments, which have 
been expressed by an obvious reversion to certain styles. However, most 
of the existing types were old-fashioned and not adapted to today’s work-
ing methods, owing to their fragility. A new typeface had to be found 
with a design that corresponded to today’s taste. Therefore we have 

A new typeface had to be found with a design that corre-
sponded to today’s taste. Therefore we have created Ani-
sette Petite, a modern and elegant typeface, both practical 
and robust… In recent years, a new tendency has become 
manifest in the decorative arts. While the simplicity of the 

However, most of the existing types were old-fash-
ioned and not adapted to today’s working meth-
ods, owing to their fragility. A new typeface had 
to be found with a design that corresponded to 
today’s taste. Therefore we have created Anisette 

In recent years, a new tendency has 
become manifest in the decorative arts. 
While the simplicity of the lines has 
been preserved, the straightness is yield-

A new typeface had to be 

However, most of the existing 
types were old-fashioned and 

In recent years, a 
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