Ambroise

OFONDERIE

PRO STD TRY

x
X

Light
Light Italic

X ®
X X

Regular

Italic

x
X

Demi

x
X

Demi Italic
Bold

Bold Italic
ExtraBold
ExtraBold italic

X X
[E 3 |
X ¥ X

X ¥ X
[E 3 |
X ¥ X

Heavy

x
X

Heavy Italic
Black
Black Italic

X X
X ®
X X

available on this format

O not available on this format

Legal

Typeface design by Jean
Frangois Porchez. Copyright
©™ 2001-2016. All rights
reserved. Distributed

exclusively by Typofonderie.

AU

Ambroise Light

Ambroise Laght Italie

Ambroise Regular

Ambroise ltalic

Ambroise Demi

Ambroise Demu Italic
Ambroise Bold
Ambroise Bold Italic
Ambroise ExtraBold
Ambroise ExtraBold Italie
Ambroise Heavy

Ambroise Heavy Italic

Ambroise Black
Ambroise Black ltalie

> Help

OpenType font families are
compatible with Mac OS and
Windows platforms. Please
consult our Help section for
info concerning the language
support, OpenType support,
installation and use of these

fonts.

2 Exclusive Pro version
Ambroise Pro version is
available from €55 one weight/

one user.

> Std version
Ambroise Std version is
available from €45 one weight/

one user.

Various offers available online.

> Exclusive Try-out version
Download for free the
Ambroise Try-out version!
Try-out format grants you
rights solely for preparatory
works, evaluation and
internal testings use only of

the licensed owner. Neither

production, nor final sketch,

final artwork are permitted.
info@typofonderie.com
+33 (0) 146 542 692

typofonderie.com



Ambroise

OFONDERIE

PRO STD TRY

Firmin Light

X
x
X

X Firmin Regular

X Firmin Demi

X
x
X

X Firmin Bold

X
x
X

X Firmin ExtraBold

X X
X ®
X X

X Firmin Heavy

X Firmin Black

X X
X ®
X X

X Frangois Light

X
x
X

X Francois Regular

X
x
X

X Frangois Demi

X
x
X

X Francois Bold

X
x
X

X Francois ExtraBold

X
x
X

X Frangois Heavy

X
x
X

X Francois Black

available on this format

O not available on this format

Legal

Typeface design by Jean
Frangois Porchez. Copyright
©™ 2001-2016. All rights
reserved. Distributed

exclusively by Typofonderie.

Ambroise Firmin Light

Ambroise Firmin Regular

Ambroise Firmin Demi

Ambroise Firmin Bold
Ambroise Firmin ExtraBold
Ambroise Firmin Heavy

Ambroise Firmin Black

Ambroise Francors Light

Ambroise Francors Regular

Ambroise Francois Dem

Ambroise Francois Bold

Ambroise Franois ExtraBold

Ambroise Francois Heavy

Ambroise Francois Black

> Help

OpenType font families are
compatible with Mac OS and
Windows platforms. Please
consult our Help section for
info concerning the language
support, OpenType support,
installation and use of these

fonts.

2 Exclusive Pro version
Ambroise Pro version is
available from €55 one weight/

one user.

> Std version
Ambroise Std version is
available from €45 one weight/

one user.

Various offers available online.

> Exclusive Try-out version
Download for free the
Ambroise Try-out version!
Try-out format grants you
rights solely for preparatory
works, evaluation and
internal testings use only of
the licensed owner. Neither
production, nor final sketch,

final artwork are permitted.

info@typofonderie.com
+33 (0) 146 542 692

typofonderie.com



OFONDERIE

= Gallera Guide Spring
= op Deszgners

IIIIIIIIIII
Francois Light

Spiritual Awakening @ the Law of Attraction
WOMEN IN Surrs

FREELANCING

Arr de Colette
Fashion & Luxury

Belle Boutique Parisienne
Gold Accessonries

Paris Marars kasmion

Today's Style Seeret
Should I shave off my beard?

oooooooooooooo



Ambroise i TP ORONDERIE

Glyph set: Std version

ore|std[lat abedelghijklmnopqrstuvwxyz

e ABCDEFGHLJELMNOPQRSTUVWXYZ,

e 0123456789=€e$¢ery
0123456789#€$¢L,Y

19143406900 123
_|__i><+:¢~:A<>SZﬁOOOOAQaIVanpo

O el o
M| _* ?i§j&QQ®®TMdO

\/ AV~ =VoO

5 C
\

aaaﬁéia(e(;eeeém'iﬂno yoooeesiutiuyyzop
AAAARAACEEEEITTIENOOOOO0OSUUTUYYZDP
(TR etst

Kgk

1=\

w4 typofonderie.com



Ambroise i TP ORONDERIE

ore|std|lat] abcdefghijkmnopqrstuvwxyz
e ABCDEFGHLJRLMNOPQRSTUVWXYZ
e 0123456789268 ¢ L ry
0123456789z€5¢CFY
1213340690 123
+—ix+:¢~z/\<>52ﬁmoooAﬂaJ.\/Zﬂj'CpO
H {}3;;, .. -o!x?dcm”m()«))m
—— FFES&@O P Mo

5 C
\ /A

\ JAT*0 \JACSCNIN TN AT Vv /e Vv
adaaaaeceéeeniiinoooooswesKuiauyyzop

AAARAECEEERTTITER0000000:SUTUTYYZDP
(TR ctst
Kok

SEEN ,) \Y/
(@Y

typofonderie.com



Ambroise 2 TP ORONDERIE

Frangois Glyph set: Std version

ore[std|lat! abedefohklmnopqrstuvwyyz
mEE ABCDEFGHIJRLMNOPORSTUVWAYZ
e 0123456780250 ¥
0123456789z€S0EY
1oV hog0po 123
e MY

()| Lol 207 s00”

[N
adaaadececeeninooooonesKuniuyyzo)
AAARURCEEEENTIER000000SUUCTYTZDP
(il lst

Kok

=\
(IKP /‘\ \\/A

w6 typofonderie.com



Ambroise i TP ORONDERIE

Glyph set: Pro version

OTF[Pro]lat abedelghijklmnopqrstuvwxyz

@%ﬁgz ABCDEFGHIJRLMNOPQRSTUVWXYZ,

g ABCDEFGHIJRLMNOPQRSTUVWXYZ

ERE e 12345678900=€$¢Cf¥
123456789002€$¢CSY
12345678900=€$ ¢Lry
19345678900=€S¢C, Y

0123456789==0) 93456789+ ()
abedefghijklmnopqrstuvwxyz 0123456789 (1923456789
Vi12349690000000

toEXToE~ASS><>T G%OAQBIVXHEPOQQNQ

((()))[[ ]]{g{}}?aa ot "r)xddl““” O0O0©""
—* 789 &&o@@@@@waa

5 C o

OOOOOO

\ N

hhumulyj J kll - nnnnooood()()()@ﬂoel I

------

.......

ooooo

FIFLGGGGHHIIIIIII!IJJ HLLLLLNNN N
OOOOOOOO@@CERRRSSSSSSSTTT

oot uriCUWWWWYYYYZZZNDP

....... S ANV eo = J o

AAARAAAAAAAACCCOCDDEEEEEERLE

ooooo / V.~

FIFLGGGGAHTITITIIRLLLLENNRN
00000000000 RRRSSSSSSSTTT

A ~ so == \J O

o000 ooty WWWWYYYVZZZNDP

w7 typofonderie.com



OF[Prollat]

136[136]136[136
ffil et
QQ] ec

Ambroise i TP ORONDERIE

Glyph set 2: Pro version

fbbffthith by kAR HUTRAKGRAMT

SOl Rk J
Thastst

Thétst
afegiklsuy dggiklsur gern 1CKN
f;)kyz [ghy= HeKN HEK[I

------------

ﬁﬁﬁﬁﬁﬁ@ ¢eé@adernnnn
\ 7/ ~-.—v00 éé/\ Eéé @Hﬁ\/~

aﬂﬂﬂaaaaaaeeeeeeee@mﬁﬁg

.......

SIS
A
> D> 2

A (@
JAG PO+

N TR SIONNN
SN /“GA@>3\ 15 297/

—

8 typofonderie.com



Ambroise i TP ORONDERIE

Firmin Glyph set: Pro version

OTlProllat] abedefohikImnopqrstuvwxyz

MO A 7 ABCDEFGHIJRLMNOPQRSTUVWXYZ,

o ABCDEFGHLIKLMNOPQORSTUVWXYZ,

12349678900z€S ¢ fy
123456789002€S¢CHY
12345678900=€$ ¥
19545678900z€S¢ €AY

01234567890 33456789+ =)

abedefghijklmnopqrstuvwxyz 0123456789 (193456789
1i1/93/49690090000

U\ TR
((()))HH]]{{{}}},, Y?“,“ 00O
[ —— Jﬂt§j&&@@o@@@wm

5 C o

0000000

~~~~~~

.......

.....

FIFLGGGGHHIIHHIHJJ HLLLLLNNNN
0000000000(ERRRSSSSSSSTTT
CUCOTOUCCUWWWWAYYYZZ2NDP
AAAMAA&&MEPEGGGCQDDEEEEEEEEE
FIFLGGGGHITITTLIJELELLENNNY
00000000000:RRRSSSSSSSTTT

\ /A ~e = O

ueooeooie UWW WWY YYYZZZI}]DP

w9 typofonderie.com



Ambroise i TP ORONDERIE

Firmin Glyph set 2: Pro version

OrelProflat (BTG RARAATUTKARGRAT
K (BTG MRARARTTkR
EEEREG T
@A Thelstst
R
Thetst
, .
afggiklsuy dggiklsoy gekn 1CKN
fakyz Iskv2 aekn 1CKN
ua(ldii&&&&qggggqqqquuulykll [Tlsssssuntuuunigyuiiy
HANNZZ

....... I AV e

HHHHHHHHH@EEEEGEEEQRHHBH

aﬂﬁﬁﬁﬁﬁﬁﬁaf«]éééeeeeqmﬂﬂﬂ

........

........

Hﬁﬂﬁﬂﬂﬂﬂﬂﬂ@é@é@@@@@l{ﬂﬂﬂﬂ
MO (R
JAY R0k

NN /TR TN\
Z\JW@V/§

—>—

% 10 typofonderie.com



Ambroise i TP ORONDERIE

Frangois Glyph set: Pro version

OtelProflat] abedefohklmnopqrstuvwyyz

EEEEE ABCDEFGHIJRLMNOPQRSTUVWXYZ,

156 36 136136

[ ffi | ¢t | ABCDEFGHLJ I{LMNOPQRSTUVWXYZ

(O

123490709002€S ¢ £ ¥
12345678900=€5¢ Sy
193}50780002€S ¥
19355678900:€S¢ <Y

DT ) sy~

abedelyhigklmnopqrstuvwyyz 0123456789 193436789
11 23/4000010000

HX%:MA<>52ﬁ““°AQafVXﬂrp°€€N9
<(<))> Hm ] {38}} .! :)“ ¢ l ()0(())(())'"
M “ T *}LLM&&Q@OQQ RIP/TMao

......

\//\"’"'VOO / IAV® IF\ JAV =Y. /\Vj'C
addaaagageeceeceddeeetececegons

i \ Ao ,V IV~ N JANTee= g ) /V
hhumyyjiHiinnnoodoooooeawrrr
535§5Etttuuuﬁiiﬁﬁuuuwww\Xzyy yzzil ap

AAAAAM\AAA/E/ECGGGQDDEEEEEEEEE
HELGGCGTTTLELLLES

......

.......

.......

AT Dbty
PIFLGEGGIMITLSLILEENNRY
00000000000RRRSSSSSSSTTT

......

UUUUUUUUUUWWWWYYYYZZZNDP

= 11 typofonderie.com



Ambroise i TP ORONDERIE

Frangois Glyph set 2: Pro version

ote[Proflats (b AIhGG AMRC ARG T

12 1o 1 | 5 |E34 (b IbHTh AN ARk

1361 136]136] 6 -

e Thelstst

Qo et |

Thast
afaqiklsuy <o gekn 1EKN
fokvz 8% agkn ACKN
ddﬁddd&&éqgggggggg‘lﬁiﬁﬁﬂgﬂ'lﬂ-ﬁﬁ%@s;ﬁﬁﬁﬁiiﬁﬁﬁﬁyﬁgjﬁﬁ
i

.......

.......

.......

.......

HHHHHHHHHE}GEEGEEE@QKHHHH
AN (Eaun s

INARZ S OOT""

—p—

w12 typofonderie.com



all capitals feature

all small caps feature
standard

superiors & ordinals
standard

ligatures

minuscule tabular figures
(default)

capital tabular figures
minuscule figures
capital figures
standard

superscript

& subscript figures

numerator
& denominator figures

standard

fractions feature

OFONDERIE

Ambroise
OpenType features (partial): Pro version

%
{

'| («abedetghyklmnopqrstuvwxyz- — — D)ﬂ (D]

[ («ABCDEFGHIJRLMNOPQRST- — — »}
| («ABCDEFGHIJELMNOPQRSTUVWXYZ- — — »
b

\

36
j@j¢

N
=@

a (deiOhl]Lhnnopql stuvwxyz no No 1a 20
abedefghijkimnopgrstuvwxyz - yo No a 90
TBFOFREER AT REFRATT
fFtbibththfifhf Mk ARATRT
12345678900£€$ ¢ L, ¥ %%0
123456789002€S¢LLY 00000
12545678900%6$ ¢ L LY %%0
19545678900zESCLFY 00000

1234567890 -=() 1234567890+ =()

ey AGA VIS YR W

1234567 OUUT__\} 199 567899+_:()

1 aJ’ T

1234567890 1234567890
2/3 3/5 5/6 6/7 7/8 8/9 0/0 0/00

Y, AR WA N

19 23 345 96 67 78 89 96 90

= 13 typofonderie.com



TYPOFONDERIE

Ambroise il

discretionary ligatures
standard

historical forms

standard
stylistic set 1, modernist
stylistic set 2, cursif

SsO1 + Ss02

or titling alternates
stylistic set 3, variants
or swashes

stylistic set 4, classic

or $tylistic alternates

standard

stylistic set 1, modernist
or titling alternates
stylistic set 3, variants
or swashes

stylistic set 4, classic

or $tylistic alternates
stylistic set 5, classic

or $tylistic alternates

OpeniType features (partial): Pro version
ctstI'h etst'Thet

¢isU'Th étstTh

historical forms historical forms
hiftorical forms hiftorical forms

aforiklsuyz algiklsuyz fi fh fl; fik fl fil st AERN AERN
afoililsuuz dgiklsoyz fi (i fl; fik {1 (1] st QERM aern
aloillsuyz algiklsuyz £ fh (1 Tk 1l st AERN ARRN
alotlilsoyz algisovz fi (R (5 (LA st QETI aern
afgiklsuyz afgiklsuyz i ffi fk fik fl il st AERN AEEN
algiklsuyz a/giklsuyz fi fi fk ftk f1 fil st AEKN AEKN

afgiklsuyz dgiklsuy= fi ffi fl ffl fl fJl st AERN AEEN
afgikilsuyz doklsuy= fi ffi [ [[E fl [l & AERL) aekn
afgiklsuyz doklsuy= fi ffi fk [JE fl Il st AERN AEEN
afgiklsuyz o/giklswyz fi ffi fl fik fl {fl st AEKN AERN
afgiklsuyz ogiklsuyz fi ffi fl: ffl fl ]l st AERN AEEN

% 14 typofonderie.com



all capitals feature

all small caps feature
standard

superiors & ordinals
standard

ligatures

minuscule tabular figures
(default)

capital tabular figures
minuscule figures
capital figures
standard

superscript

& subscript figures

numerator
& denominator figures

standard

fractions feature

Ambroise

([((«d])cdefohl]Lhnnopql stuvwxyz- — — )| l@
{KWABCDEFGHUHLMNOPQRSTUVifﬁf-
[ (««ABCDEF ‘GHIJRLMNOPQRSTUVWXYZ- — — ))))]}@m
abedefghijklmnopqrstuvwxyz no No 1a 20
abedefghijklmnopgrstuvwxyz o No a 90
ftbtththtthiffufy kAT

fHbbthithfithi kAT
123496789002€$¢ ¥ %%0
123456789002€S¢ LAY 00000
123456789002€$ ¢ LY %9%0
1234567890@#€$¢£J35@©@00

AN TP

567630 1234567890
11133))(67788900000

ya )

1A 248 34 56 67 78 89 0g 0p0

15 typofonderie.com

OFONDERIE



discretionary ligatures
standard

historical forms

standard
stylistic set 1, modernist
stylistic set 2, cursif

SsO1 + Ss02

or titling alternates
stylistic set 3, variants
or swashes

stylistic set 4, classic

or $tylistic alternates

standard

stylistic set 1, modernist
or titling alternates
stylistic set 3, variants
or swashes

stylistic set 4, classic

or $tylistic alternates
stylistic set 5, classic

or $tylistic alternates

Ambroise il

Firmin OpenfType features (partial): Pro version
ctstT'h ctstThet

clstTh etstTh

historical forms historical forms
hiltorical forms hiftorical forms

afoiklsuyz algiklsuyz fi ffi fl fik f ] st AERN AEEN
afgillsuyz afgiklsoy f ffi (il 1 il st AERA aern
afoiklsuyz algtklsuyz i £ fil £l fl & AERN AggN
alotlsuyz algiflsov fi ffy 1 (1AL sEQERN aern
afgiklsuyz dgiklsuyz fi ffi fl ik 1 il st AERN AEEN
algiklsovz algkism [ fik 1T sEARKN Ak

afpiklsuyz afgiklswyz £ ffi fl fik 1 fl st AERN ARRN
afgiklsuyz dlgiklsovz i ffi ff: il f 1 st AERN aern
afgiklsuyz doiklseyz fi ffi fl ik f ] st AERN AERN
algiklsuyz afgikisuyz fi i fl fik {1 il st AFKN AERN
afoiklsuyz algiklsuyz fi i fl: fil: 1 fl st AERN AEEN

w16 typofonderie.com

TYPOFONDERIE



Ambroise i TP ORONDERIE

Firmin OpenType features (partial): Pro version

nnnnnnn ts, »‘) (—(« @ﬂ
Styligtic set 20
VAN o,
Y N304k

D
NNV RS EN N\
N g w5daz /e

w17 typofonderie.com



Ambroise 2 TP ORONDERIE

Frangois OpenType features (partial): Pro version

Pro ! [ (ccabedefohkimnopqrstuvwyz- - — ) |

ol captals feture H(«ABCDEFGHL RLMNOPORSTUVWAYZ: )i
all small caps feature {[((((ABCDEFG}HJELMNOPQRSTUVWXYL - — ))))B@N

andard abedefehijRlmnopqrstuvwyz no No 1a 20

periors & ordinals abedefotukmmopqrstuvwxyz yo yo qa 90
ARG
fiibitbhihhthhth kAT
mnssorerres— 123JI0T000026S ¢ €¥ %%0
s 1IIA6709002CSCERY Vg
minusele figures 193430780002€$¢£¥ %00
19345678900=€SCLAY 00000

¢tandard 12 5 )b 8()()*7:() 12“{;6789(“7:()

superscript 1234J Yb:‘]U :U 123[{567899+—:0

& subscript figures ”

WGB3 1234367090

& denominator figures ‘ ‘ Y | /
12 2;3 39 2/6 67768900000
fractions feature ]7/2 2/3 3/3 5/6 6/7 7/8 8/9 0/0 0/00

18 typofonderie.com



Vg o/ 4

S v 4
Ambroise 24 TYPOFONDERIE

discretionary ligatures
standard

historical forms

standard
stylistic set 1, modernist
stylistic set 2, cursif

SsO1 + Ss02

or titling alternates
stylistic set 3, variants
or swashes

stylistic set 4, classic

or $tylistic alternates

standard

stylistic set 1, modernist
or titling alternates
stylistic set 3, variants
or swashes

stylistic set 4, classic

or $tylistic alternates
stylistic set 5, classic

or $tylistic alternates

Francois OpenType features (partial): Pro version
ctstlh etstThet

clsUTh elstTh

historical forms historical forms
Iltorical forms hltorical forms

aloklsuyz tgiae f fh f: ik f ) sAERN apry
afoiklswuy, ek f fh f: f A A st AERA aekn
alpkluyz Wty i h f; i 6 61§ AERN apry
aly sy o f f 1 0 6L SLDER e
afopllsuyz o f ff B fi A A1 st AERN agy
algrklsinyz gkt fil (11 sEAEKN 1k

aloiklsuyz ke f fh f: ik 6 61 st AERN Aggy
aloiklsoyz oo f fh f: 1k 6 A st AERN nekn
afgiklsuyz oy f ff f fi 1A st AERN g
algiklsuyz g fi f fl ik 1 1 st AEKN Aeg
aloiklsuyz gibsoge i i ff (A A st AERN Aggy

57 19 typofonderie.com



%OFONDERIE

Ambroise

Frangois OpenType features (partial): Pro version

D=0

ornamen ts,
stylistic set 20

—

-\
SSSUUTTTT

NI < [N
PANEAN -~ [yl

1, /\ 3
g‘é 4& SN 22 a J, ,L ,L

typofonderie.com



\/ Y/ N
: $ Neps% 1 \Z

= V3 Y . D N V A PR ////////////0//////
= a0 't @ K

= SU- e &
= ol SN X X €
= > R QD & "
S IE “ %m& S V A PR €
1 7 35 en QD O “a”

S O e ot Awmu [’ V A D & N\
i 13 1 SIS ‘ @ €
v ﬂ v%m% SR V A PN %
Kb [ D & “a”

4 1) T> »I* //////‘
Kol D V A AL S &

< oK & -
A 51k e 4 g
# O 7SNDO@d V\>/A /N\ s

roise

standard

c
2
[
B
)
>
o
S
a
=
i
=
=
T
-
=
w
2
5
L
©
&
o
S
i
@
-
(=]

Amb

Ornaments, ss20

typofonderie.com

.-“ 0‘0 .—‘-o 0‘0 .—‘-o o-‘-o o-‘a &“ o-‘a o-‘-o .—‘4 .“ .—‘4 .“ "‘

U E AR

21

Ornaments, ss20

+ Contextual alternates

This feature detects the nature
of corners and adapts borders
accordingly. Just by changing
the first corner.

Ornaments, ss20

+ Widths and weights mix.



Ambroise

OFONDERIE

Ornaments, ss20

Ornaments, ss20

+ Contextual alternates

This feature detects the nature
of corners and adapts borders
accordingly. Just by changing

the first corner.

Firmin OpenType features (partial): Pro version

standard

22

stylistic set 20, Ornaments

o

A IT11ER\\\\eaVare
WSS

s

22
77 <

AN

Nl den
AR TN RRRRR R

typofonderie.com



Ambroise i TP ORONDERIE

Frangois OpenType features (partial): Pro version

m standard stylistic set 20, Ornaments

= ° O ° &

A1/ \\\\ Ve

Ornaments, ss20

N oo Ve lre Ve tre Vo Vrolrolrorodrors 12
EINORARONARORARONARORANON ke
NN NN NN NP NN

AVRRRRRRRRRRRFOR

e S Sl
e R R RRE]

W oorerodredratroatradradrodrodrodre 2
0 , N o e oo e re e aenr Nt o atredlse 12
+ Contextual alternates 7RYRYRYNYINYNYRYRYRYNYNYNENY

D

This feature detects the nature

of corners and adapts borders

accordingly. Just by changing

the first corner.

i1
-1
-1
i1
-1
-1
=1
=1
=1
-1
-1
-1

7 23 typofonderie.com



Ambroise i TP ORONDERIE

Stylist sets samples: Pro version

Pro I AM VERY PLEASED THAT SO MANY PEOPLE LIRE MY TYPEFACES and am happy to see the
way they are used in most gases. Once in a while | see them condensed so much that they look
absolutely squished or extended so much that they look comical, and I don't like that. It ruins the
sensilivity of the forms and makes all my careful work unrecognizable. I'd rather people use the
faces as they are. If they don't work for a specific purpose. the designer should choose a more

Syligtic set 1+ 2 avvils 1AM VERY PLEASED THAT SO MANY PEOPLE LIKE my Typeraces and am happy to see the
or titling alternates qen wav they are used in most gases. Onee in a while I see them condensed so much that theu look
. absolutely squished or extended so much that they look comical. and I don't like that. It ruins the
den sensitivity of the forms and makes all my careful work unrecognizable. I'd rather people use the
faces as they are. If they don't work for a specific purpose, the designer should choose a more

Stylitic set 3 Jg 1AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TYPEFACES and am happy (o see the
or swashes way they are used in most gases. Once in a while I see them condensed so much that they look

absolutely squished or extended so much that they look comical, and I don't like that. It ruins the
sensilivity of the Jorms and makes all my careful work unrecognizable. I'd rather people use the
faces as they are. If they don't work for a specific purpose. the designer should choose a more

stylitic set 4+5 okKKyz [ AM VERY PLEASED THAT SO MANY PEOPLE LIKE MY TYPEFACES and am happy (o see the
way they are used in most gases. Once in a while george see them condensed so much that they
look absolutely squished or extended so much that they look comical, and I don't like that. It ruins
the sensitivity of the forms and makes all my careful work unrecognizable. I'd rather people use
the faces as they are. If they don't work for a specific purpose. the designer should choose a more

Stylictic set [ AM VERY PLEASED THAT SO MANY PEOPLE LIKE my Typeraces and am happy to see
1+2+3+4+5 the wav they are used in most gases. Once in a while george see them condensed so much that

theu look absolutely squished or extended so much that they look comical, and I don't like that. It
ruins the sensitivity of the forms and makes all my careful work unrecognizable. I'd rather people
use the faces as they are. If they don't work for a specific purpose. the designer should choose a

ayitc set 20 NIV RGINNOT NN TN NN TR Dy 0

N ONSINT S TENNY NS B winy @y ey i BN O\
BN N BN EESS Bovs B0 NNV N
So BNy SNNE S NGO T s 0NN T N SO
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or swashes

stylistic set 4

stylistic set
1+2+3+4

stylistic set 20

or ornaments

avuils

aen

okKK

Stylist sets samples: Pro version

I AM VERY PLEASED THAT SO MANY PEOPLE LIRE MY TYPEFACES and am happy to see the way they are used in
most gases. Once in a while I see them condensed so much that they look absolutely squished or extended so much that
they look comical. and I don't like that. It ruins the sensitivity of the forms and makes all my careful work unrecognizable.
I'd rather people use the faces as they are. If they don't work for a specific purpose, the designer should choose a more
appropriale typeface rather than reworking the letter shapes on their own (logotypes are an obvious exception). But most

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE My rypernces and am happy (o see the way they are vsed in
most gases. Once n @ while I see them condensed so much that theu look absolutely squished or extended so much that
they look comical, and I don't like that. It ruins the sensitivit of the forms and makes all my careful work unrecogniz-
able. I'd rather people use the faces as they are. If they don't work for a specific purpose, the designer should choose a
more appropriate typeface rather than reworking the letter shapes on their own (logotupes are an obvious exception).

I AM VERY PLEASED THAT SO MANY PEOPLE LIRE MY TYPEFACES and am happy to see the way they are used in
most gases. Once in a while I see them condensed so much that they look absolutely squished or extended so much that
they look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my careful work unrecognizable.
I'd rather people use the faces as they are. If they don't work for a specific purpose, the designer should choose a more
appropriate typeface rather than reworking the letter shapes on their own (logotypes are an obvious exception). But most

I AM VERY PLEASED THAT SO MANY PEOPLE LIKE My TyPEFACES and am happy o see the way (hey are used in
most gases. Once in a while george see them condensed so much that they look absolutely squished or extended so much
that they look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my careful work unrecogniz-
able. I'd rather people use (he faces as they are. If they don't work for a specific purpose. the designer should choose a
more appropriate typeface rather than reworking the letter shapes on their own (logotypes are an obvious exception). But

[ AM VERY PLEASED THAT SO MANY PEOPLE LIKE My ryperaces and am happy to see the way they are vsed in
most gases. Once in @ while george see them condensed so much that they look absolutely squished or extended so much
that thev look comical, and I don't like that. It ruins the sensitivity of the forms and makes all my eareful work unrecog-
nizable. I'd rather people use the fuces as they are. If they don't work for a specific purpose. the designer should choose
amore appropriate tupeface rather than reworking the letter shapes on their own (logotypes are an obvious exception).

BN Ty NN @8N CN NN NGNS SRIZ S Sy o /TN NN\
NIENWN S BN v By e BN ONE N s A BN
WEERETIN BN BN NN N O B Ny GNNE S NG 8
smﬂsﬂ\ \r \xl\ NN\ @u] @\ @y EAVE \NEE NN\ B
NN @ - BN @ s SNN\NEEEY\ @ NGB FNE N

7 25 typofonderie.com



Ambroise i TP ORONDERIE

Stylist sets samples: Pro version

Pro [AMVERY PLEASED THAT 80 MANY PEOPLE LIRE ny rveeeaces and am happy to see the way they are used in most gases. Once in a while [ see them
condensed so much that they look absolutely squished or extended so much that they look comical, and I don' like that. It runs the sensitivity of the forms and
makes all my careful work unrecognizable. [d rather people use the faces as they are. IF they don work for a specific purpose. the designer should choose a more
appropriale typeface rather than reworking the letter shapes on their own (logotypes are an obvious exception). But most oflen I see my types used quite well

What I really dislike is when I'see my typefaces de-constructed (parts taken off and added on. or everything serambled and re-assembled ) and presented as "new”
Stylictic set 1+ 2 aooils T AMVERY PLEISED THAT SO MY PEOPLE LIKE iy ryperaces and am happu to see the wav they are used wn most gases. Once i a while I see them
or titling alternates qeq condensed so much that they look: absolutely squished or extended so much that the fook comical. and I dont ik that. 1t ruins the sensitivity of the forms and

makies all my carefol work unrecognizable. I rather people use the fuces as they are. IF thev dont work for a specific purpose, the designer should choose a
more appropriate (vpeface rather than reworking (he letter shapes on their own (logotupes are an obviows exception). But most often I see my types used quite
well. What I realy distike is when I'see my tvpefuces de-constructed (parts taken off and added on, or everything serambled and re-assembled) and presented as

Stylitic set 3 Jo- TAMVERY PLEASED THAT SO MANY PEOPLE LIKE wy rvpeesces and am happy to see the way they are used in most gases. Once in a while [ see them

or swashes condensed so much that they look absolutely squished or extended so much that they look comical, and I don' like that. It runs the sensitivity of the forms and
makes all my care[ul work unrecognizable. I rather people use the faces as they are. I they don work for a specific purpose. the designer should choose a more
appropriale typeface rather than reworking the letter shapes on their own (logotypes are an obvious exception). But most offen I see my types used quite well
What I really dislike is when I'see my typefaces de-constructed (parts taken off and added on. or everything serambled and re-assembled) and presented as cnew»

Styligtic set 4 okKk  TAMVERY PLEASED THAT S0 MANY PEOPLE LIKE wy rveesces and am happy to see the way they are used in most gases. Once in a while georoe see them
condensed so much that they look absolutely squished or extended so much that they look comical, and I don' like that. It ruins the sensitiity of the forms and
makes all my careful work unrecognizable. [d vather people use the faces as they are. IF they don work for a specific purpose. the desioner should choose a more
appropriale typeface rather than reworking the letter shapes on their own (logotypes are an obvious exception). But most often I see my types used quite well
What I really dislike is when I'see my typefaces de-constructed (parts taken off and added on. or everything scrambled and re-assembled ) and presented as «aew»

Sylitic set [ 1M VERY PLEASED THAT S0 MANY PEOPLE LIKE wy ryperaces and am happy o see the way thev are vsed in most gases. Onee in @ while george see them
1+2+3+4 condensed so much that they look absolutely squished or extended so mueh that they look convical, and I don't ke that. It ruins the sensitivitu of the forms and

makes all my carefol work unrecognizable. I rather people use the fuces as ther are. If thev dont work for a specific purpose. the designer should choose a
more appropriate (vpeface rather (han reworking the letter shapes on their own (logotvpes are an obvious exception). But most offen | see my twpes vsed quite
well. What I realy distike is when I'see my tvpefuces de-constructed (parts taken off and added on, or everything serambled and re-assembled) and presented as

ayiic et 20 '~ INSRNTENINT . NIV IR WV - AN 2NN N N Y
AN N iy BN NS s FENINEN O- AN BN R0 BN BN D
AW S BEN N GNES NGO G BN T\ OVONWTN T T B
1N NENERNE - RN~ BNV - PN N I - Y NENY - [ T TR
NP NN S0 NONIN = NGNSV ANY-, - A2 EAN N
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Tabular figures matching weights

i tn U 1234067890026 ¢CfY

i e 123456769002€$¢Cry
123456789002€S¢CAY
12345678900=€$cCsY
12345678900=€S¢CSY
12345678900%€$¢CSY
123400678900=€$¢CfyY

........ . 12340678900=€$e¢Cfy
12345678900=€S¢CsY
12340678900=€$ ¢ Ly Yy

o 123 400678900= €S ¢y Y

oot 123456789007 €SeCsY

BBBBB 123456738900 €S¢LSY

......... . 123/450678900= €S eC Y
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Firmin & Frangois Tabular figures matching weights

b e i g 12340676900€$¢ ¢fY

lining or oldstyle versions) are

i e e 123490769002€$¢ 1Y
- 123406789002€$ ¢ £fY
- 12340678900z€$¢cr¥

S 12340678900z€$¢CyY
S— 12340678900z €S ¢csy
S 12340678900=€$ ¢Lf¥

g 123420700002€$ ¢ f¥
S— 123420700002€$¢ ¥
S 123490709002€S5 ¢ ¢f¥
g o 123490709002€S ¢ Sf¥
S— 12340678900z€$ ¢ ¥
S 12349678900=€$ ¢<fy
S— 12349678900=€$ ¢<fy
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Light

abedefghijklmnopqrstuvwxyz 0123456789

ABCDEFGHIJRLMNOPQRSTUVWXYZ &

While the simplicity of the lin
es has been preserved., the str
aightness 1s vielding & a dish
neuished elegance 1s coming 1
nto 1ts own again. lypograph
v has not been neglected i th

However, most of the existing types were old-f

Proli ashioned & not adapted to todays working m

someoras— ethods, owing to their fragility. A new typefac
e had to be found with a design that correspon
ded to todays taste. Therefore we have created
Ambroise. a modern and elegant typeface. both

practical and robust... In recent years, a new t

18 pt In recent years, a new tendency has become manifest in the d
ecorative arts. While the simplicity of the lines has been prese
rved, the straightness is yielding and a distinguished elegance 1
s coming into its own again. 'Typography has not been neglect
ed in these developments, which have been expressed by an o
bvious reversion to certain styles. HOWEVER, MOST OF THE EX

1 pt However, most of the existing types were old-fashioned and not adapted to tod
Pro) av's working methods. owing their fragilitv. 1 new tupeface had to be found wi
it & seledtion th a design that corresponded to today’s tasle. Thus we have created dmbroise
of OperfType Pro features . modern and elegant typeface, both practical and robust... In recent vears, a

new tendency has become manifest in the decorative arts. WHILE THE SIMPLIC
ITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND
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Light Italic

abedefghijklmnopgrstuvwaryz 0123456789
ABCDEFGHIJRLMNOPQRSTUVWXYZ &

Wihale the simplicity of the h
nes has been preserved. the s
trarghtness 1s yielding & a d
islinguashed elegance 1s comu
ng nlo s own agan. 1ypog
raphy has not been neglecled

However. most of the existing types were old-f
= ashioned & not adapted to todays working me

sommeorass— Lhocls, owing to their fragility. A new typeface
had to be found with a design that correspond
ed to todays taste. Therefore we have created
Ambroise, a modern and elegant typeface. bot

h practical and robust. .. In recent years, a ne

85t In recent years, a new tendency has become manifest in the d
ecoratwe arts. While the simplicity of the lines has been pres
erved, the straightness is yielding and a distinguished eleganc
e 1s coming into its own agan. Typography has not been neql
ected in these developments. which have been expressed by an
obvious reversion to certain styles. HOWEVER. MOST OF THE EX

1 pt However, most of the existing types were old-fashioned and not adapted to tod
Pro) ays working methods, owing thewr fragility. (1 new typeface had to be found w
it & seledtion ith a design that corresponded to todays tasle. Thus we have created mbroise
of OperfType Pro features . @ modern and elegant typeface. both practical and robust... In recent years, a

new tendency has become manifest in the decorative arts. WHILE THE SIMPLICI
TY OF THE LINES HAS BEEN PRESCRVED, THE STRAIGHTNESS IS YICLDING AND A DI

% 30 typofonderie.com



Ambroise i TP ORONDERIE

Regular

abedefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJRLMNOPQRSTUVWXYZ &

While the simplicity of the i
nes has been preserved, the s
traightness 1s yielding & a di
stinguished elegance is comi
ng into 1ts own again. 'lypog
raphy has not been neglecled

However, most of the existing types were ol
Pro d-fashioned & not adapted to todays working

sommmenens methods, owing to their fragility. A new type
face had to be found with a design that corre
sponded to todays taste. Therefore we have cr
cated Ambroise, a modern and elegant typefa

ce, both practical and robust... In recent year

18 ot In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been pr
eserved, the straightness is yielding and a distinguished eleg
ance 1s coming mto its own again. Typography has not been
neglected in these developments, which have been expressed
by an obvious reversion to certamn styles. HOWEVER, MOST 0

1 pt However, most of the exisling types were old-fashioned and not adapted to t
Pro) odau’s working methods, owing their fraqility. 11 new tupeface had to be fo
it & seledtion und with a design that corresponded to today’s tasle. Thus we have created
of OperiType Pro features HAmbroise, a modern and elegant tupeface, both practical and robust... In rec

ent years, a new tendency has become manifest in the decorative arts. WHIL
¢ THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS 1
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Italic

abedefghijklmnopqrstuvweyz 0123456789
ABCDEFGHIJELMNOPQRSTUVWXYZ &

While the simplicity of the li
nes has been preserved, the s
traaghtness 1s yielding & a d
ishnguished elegance s com
ing wnlo s own agam. 1ypo
graphy has not been neglect

However, most of the existing types were ol
= d-fashioned & not adapted to todays workin

sommeoras @ methods, owing to their fragility. A new ty
peface had to be found with a design that co
rresponded to todays taste. Therefore we hav
e created Ambroise, a modern and elegant ty

peface, both practical and robust... In recent

85t In recent years, a new tendency has become manifest in the
decorative arts. While the ssmplicity of the lines has been p
reserved, the straightness s yielding and a distinguished ele
gance 1s coming nto its own again. Typography has not be
en neglected in these developments, which have been expres
sed by an obvious reversion to certain styles. HOWEVER, MOS

1 pt However, most of the existing types were old-fashioned and not adapted to t
Pro) odays working methods, owing theiwr fragility. (1 new typeface had to be fo
it & seledtion und with a design that corresponded to todays tasle. Thus we have created
of OperfType Pro features Hmbroise, a modern and elegant typeface. both practical and robust... In re

cent years, a new tendency has become manifest in the decorative arts. Wi
LE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS
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Demi

abedefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJRLMNOPQRSTUVWXYZ &

While the simplicity of the |
ines has been preserved, th
e straightness is vielding &
a distinguished elegance 1
s coming Into its own again.
Typography has not been n

However, most of the exisling types were ol

@= d-fashioned & not adapted to today's worki

A ng methods. owing to their fragility. A new
typeface had to be found with a design that
corresponded to today’s taste. Therefore we
have created Ambroise, a modern and elega

nt typeface, both practical and robust. ..

85t In recent years, a new tendency has become manifest in t
he decorative arts. While the simplicity of the lines has b
een preserved, the straightness is yielding and a distinguis
hed elegance is coming into its own again. Typography ha
s not been neglected in these developments, which have b
een expressed by an obvious reversion to certain styles. H

14 pt However, mosl of the exisling tupes were old-fashioned and not adapted t
Pro) o todau’s working methods, owing their fragilitv. 1 new typeface had to b
Jith 2 selection e Jound with a design that corresponded to todau’s tasle. Thus we have ¢
of Operype Pro features reated [mbroise, a modern and elegant tupeface, both practical and rob

usl... In recent vears, a new tendencu has become manifest in the decor
ative arts. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, T
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Demi Italic

abedefghijklmnopgrstuvwaeyz 0123456789
ABCDEFGHIJRLMNOPQRSTUVWXYZ &

Whale the simplicity of the
lines has been preserved, th
e straaghtness 1s yielding &
a distinguished elegance 1
s coming nlo ils own again.
Typography has not been n

However, most of the existing types were ol

=l d-fashioned & not adapted to todays worki

sommeoas @ Methods, owing to their fragility. A new
typeface had to be found with a design th
at corresponded to todays taste. Therefore
we have created Ambroise, a modern and e

legant typeface, both prac¢tical and robust...

85t In recent years, a new tendency has become manifest in t
he decorative arts. While the ssmplicity of the lines has b
een preserved, the stmightness 1 yielding and a distingu
ished elegance s commq into its own again. Typography
has not been neglected in these developments which hav
e been expressed by an obvious reversion to certain styles

14 pt However. most of the existing types were old-fashioned and not adapted t
Pro) o todays working methods. owing their fragility. {1 new typeface had to b
it & seledtion e found with a design that corresponded to todays taste. Thus we have cr
of Operype Pro features eated lmbroise, a modern and elegant typeface, both practical and robu

sl... In recent years, a new tendency has become manifest in the decorati
ve arts. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE ST
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Bold

abedefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJRLMNOPQRSTUVWXYZ &

While the simplicity of th
e lines has been preserve
d, the straightness is yield
ing & a distinguished ele
gance Is coming inlo its o
wn again. Typography has

i However, most of the exislting types wer
= e old-fashioned & not adapted to today’s

sommoas working methods, owing to their fragilit
y. A new typeface had to be found with a
design that corresponded to today’s taste
. Therelore we have created Ambroise. a

modern and elegant typeface, both practi

18 pt In recent years, a new tendency has become manifest i
n the decorative arts. While the simplicity of the line
s has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. T
ypography has not been neglected in these developme
nts, which have been expressed by an obvious reversio

14pt However, most of the existing tupes were old-fashioned and not adap
Pro) ted to today’s working methods, owing their fragilitu. [l new tupeface
it & seledtion had to be Jound with a design that corresponded to today’s taste. Thu
of OpenType Pro features s we have created [lmbroise, a modern and elegant typeface, both pr

aclical and robust... In recent vears, a new tendency has become ma
nifesl in the decorative arts. WHILE THE SIMPLICITY OF THE LINES HA
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Bold Italic

38 pt

24 pt

with a selection

of OpenType Pro features

18 pt

14 pt

with a selection

of OpenType Pro features

abedefghijklmnopqrstuvwayz 0123456789
ABCDEFGHIJRLMNOPQRSTUVWXYZ &

While the simplicity of th
e lines has been preserve
d, the straightness 1s yield
ing & a distinquished ele
gance is conang nlo ils o

wn again. 'Typography h

However, most of the existing types wer
e old-fashioned & not adapted to today's
working methods, owing to their fragil
ty. A new typeface had to be found with
a design that corresponded to todays ta
sle. Therefore we have created Ambroise
. @ modern and elegant typeface, both pr

In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the line
s has been preserved, the straightness is yielding and
a disinquished elegance is coming into its own again.
Typography has not been neglected in these developm
ents, which have been expressed by an obvious reversi

However, most of the existing types were old-fashioned and not adap
ted to today’s working methods, owing thewr fragility. 1 new typeface
had to be found with a design that corresponded to today’s taste. Thu
s we have created [Imbroise, a modern and elegant typeface, both pr
aclical and robust... In recent years, a new tendency has become ma
nifest in the decorative arts. WHILE THE SIMPLICITY OF THE LINES HAS
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ExtraBold

abedefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJRLMNOPQRSTUVWXYZ &

While the simplicity of t
he lines has been prese
rved, the straightness is
yielding & a distinguish
ed elegance is coming i
nlo its own again. Typo

o However, most of the existing types w
@ ere old-fashioned & not adapted to to

—— days working methods, owing to thei
r fragility. A new typeface had to be f
ound with a design that corresponde
d to todayss taste. Therefore we have ¢

reated Ambroise, a modern and elega

85t In recent years, a new tendency has become manif
est in the decorative arts. While the simplicity of t
he lines has been preserved, the straightness is yie
Iding and a distinguished elegance is coming into
its own again. Typography has not been neglected
in these developments, which have been expressed

14 pt However, most of the exisling types were old-fashioned and not

Pro) adapted to today’s working methods, owing their fragilitv. (1 ne

it & seledtion w lwpeface had to be found with a design that corresponded to t
L) ( .

of OpenType Pro features odav’s taste. Thus we have created dmbroise, a modern and ele

gant typeface, both practical and robusl... In recent vears, a n
ew lendency has become manifesl in the decorative arts. WHIL
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ExtraBold Italic

abedefghijklmnopqrstuvwaeyz 0123456789
ABCDEFGHIJRLMNOPQRSTUVWXYZ &

While the simplicity of
the lines has been pres
erved, the straightness i
s yielding & a distingu
shed elegance is comin
g mlo ils own again. ly

i However, most of the existing types

= were old-fashioned & not adapted to

s loday’s working methods, owing to th
eir fragility. A new typeface had to b
e found with a design that correspon
ded to todays taste. 'Therefore we ha

ve crealed Ambroise. a modern and e

85t In recent years, a new tendency has become mani
Jest in the decorative arts. While the simplicity of
the lines has been preserved, the straighiness is yi
elding and a distinguished elegance is coming int
o ils own again. Typography has not been neglec
ted in these developments, which have been expre

14pt However, most of the exisling types were old-fashioned and not
Pro) adapted to today’s working methods, owing their fragility. (1 ne
it & seledtion w lypeface had to be found with a design that corresponded to (
of OpenType Pro features odayss taste. Thus we have created Imbroise, a modern and ele

gant typeface, both praétical and robust... In recent years, a n
ew lendency has become manifest in the decorative arts. WHIL
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Heavy

abedefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJRLMNOPQRSTUVWXYZ &

While the simplicity of
the lines has been pre
served, the straightnes
s is yielding & a distin
cuished elegance is co
ming into its own agai

- However, most of the existing types

m were old-fashioned & not adapted ¢

s @ today’s working methods, owing t
o their fragility. A new typeface ha
d to be found with a design that co
rresponded to today’s tasle. Therefl

ore we have ereated Ambroise. a m

18 pt In recent years, a new tendeney has become m
anifest in the decorative arts. While the simpli
city of the lines has been preserved, the straigh
tness is yielding and a distinguished elegance i
s coming into its own again. Typography has n
ot been neglected in these developments, whie

14 pt However, mosl of the exisling tupes were old-fashioned and
Pro) not adapted to today’s working methods, owing their fragili
Jith 2 selection tu. 1 new twpeface had o be found with a design that corre
of OperiType Pro features sponded to today’s tasle. Thus we have ereated (lmbroise. a

modern and elegant typeface, both practical and robust... |
n recent vears, a new lendency has become manifest in the
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Heavy Italic

abedefghijklmnopgrstuvwaeyz 0123456789
ABCDEFGHIJRLMNOPQRSTUVWXYZ &

While the simplicity o
[ the lines has been p
reserved, the straight
ness is yielding & a d
islinguished elegane
e is coming inlo ils o

o However, most of the existing typ
= es were old-fashioned & not adap

s led to today’s working methods, o
wing o their fragility. A new typ
eface had to be found with a desi
gn that corresponded to today’s t

asle. Therefore we have ereated

85t In recent years, a new tendency has become m
anifest in the decorative arts. While the simpli
city of the lines has been preserved, the straig
hiness is yielding and a distinguished elegance
is coming inlo ils own again. Typography has
not been neglected in these developments, whi

1 pt However, most of the existing types were old-fashioned and
Pro) not adapted to today’s working methods, owing their [ragili
Jith 2 selection ty. (1 new typeface had to be found with a design thal corre
of OperiType Pro features sponded to today’s taste. Thus we have created Imbroise, a

modern and elegant typeface, both praétical and robust... |
n recenl years, a new lendency has become manifest in the
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Black

abedefghijklmnopqgrstuvwxyz 01234567389
ABCDEFGHIJRLMNOPQRSTUVWXYZ &

While the simplieit

vy of the lines has bee
n preserved, the strai
ohtness is yielding &
a distinguished eleg

() @ () )
ance Is coming inmlo 1

. However., moslt of the exisling typ

m es were old-fashioned & not ada

s pled to today’s working methods
. owing to their fragility. A new ty
pelace had to be found with a de
sign that corresponded to today’s

taste. Therelore we have ereated

18 pt In recent years, a new tendencey has become
manifest in the decorative arts. While the s
implicity of the lines has been preserved, th
e straightness is yielding and a distinguishe
d elegance is coming into its own again. Typ
ography has not been neglected in these dev

14 pt However, mosl of the exisling types were old-fashioned a
Pro) nd not adapted to todav’s working methods, owing their
Jith 2 selection Jragilitv. (1 new typeface had to be found with a design €
of OperiType Pro features hat corresponded to today’s tasle. Thus we have ereated

Ambroise, a modern and elegant typeface. both practica
| and robusl... In recent years, a new tendency has beco

41 typofonderie.com



Ambroise S TP ORONDERIE

38 pt

24 pt

with a selection

of OpenType Pro features

18 pt

14 pt

with a selection

of OpenType Pro features

Black Italic

abedefghijkimnopqrstuvways 0123456789
ABCDEFGHIJRLMNOPQRSTUVWXYZ &

While the simplicit

y of the lines has be
en preserved, the str
aightness is yielding
& a distinguished el

egance s coming 1114

However, most of the existing ty
pes were old-fashioned & not ad
apled to today’s working method
s, owing lo their fragility. A new
typeface had to be found with a
design that corresponded to tod
ay’s taste. Therefore we have cre

In recent years. a new tendency has become
manifest in the decorative arts. While the s
implicity of the lines has been preserved, th
e straighiness is yielding and a distinguishe
d elegance is coming into ils own again. Ty
pography has not been neglected in these d

However, most of the exisling types were old-fashioned
and not adaplted to today’s working methods., owing thei
r [ragility. 1 new typeface had (o be found with a design
that corresponded to tloday’s tasle. Thus we have create
d Imbroise. a modern and elegant typeface, both praéti
cal and robusl... In recent years, a new tendency has be
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While the simplicity of the lines has
heen preserved, the straightness 1s vi
elding & a distmguished elegance 1s
coming nto 1ts own agamn. Iypograp
hy has not been neglected in these d
evelopments, which have been expre

o, However, most of the existing types were old-fashioned &

Proli not adapted to todays working methods. owing to their f

oo ragility. A new typeface had to be found with a design th
at corresponded to todays taste. Therefore we have create
d Ambroise. a modern and elegant typeface. both practic
al and robust. .. In recent years. a new tendency has beco

me manifest in the decorative arts. While the simplicity o

18 pt In recent vears, a new tendency has become manifest in the decorative arts
. While the simplicity of the lines has been preserved, the straightness is viel
ding and a distinguished elegance 1s coming mto 1ts own agam. Typography
has not heen neglected i these developments, which have been expressed b
y an obvious reversion to certain styles. [HOWEVER, MOST OF THE EXISTING TY
PES WERE OLD-FASHIONED AND NOT ADAPTED TO TODAY S WORRING METHOD

1 pt However, most of the existing types were old-fashioned and not adapted to today’s working meth
Pro) ods. owing their fraqilitv. 1 new tupeface had to be found with a design that corresponded to to
it & seledtion dau's tasle. Thus we have created Ambroise. a modern and elegant tpeface. both practical and r
of OperfType Pro features obust.... In recent years, a new tendencu has hecome manifest in the decorative arts. WiiiLe THe

SIMPLICITY OF TH€ LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUIS
HED CLEGANCE IS COMING 10TO 1S 0WN A6AIN. Tupography has not been neglected in these devel
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While the simplicity of the lines ha
s been preserved, the straightness 1
S yleldmg Q a dlsoungmshed eleganc
¢ I1s coming nlo its own again. Typ
ography has not heen neglected i t
hese developments, which have bee

i However. most of the existing types were old-fashioned

= & not adapted to todays working methods. owing to th

omampe ot QI fragility. A new typeface had to be found with a des
ign that corresponded to todays taste. Therefore we hav
e created Ambroise. a modern and elegant typeface, bot
h practical and robust... In recent years, a new tendenc

y has become manifest in the decorative arts. While the

18 pt In recent vears, a new tendency has become manifest in the decorative art
s. While the simplicity of the lines has been preserved. the straightness is v
ielding and a distinguished elegance 1s coming into its own agaim. Typogra
phy has not been neglected in these developments, which have been expre
ssed by an obvious reversion to certain styles. HOWEVER, MOST OF THE EXI
STING TYPES WERE OLD-FASHIONED AND NOT ADAPTED TO TODAY S WORKIN

1 pt However. most of the existing types were old- fushwned and not adapted to today’s working me
Pro) thods. owing their fraglity. 11 new tupeface had to be found with a design that corresponded t
it & seledtion o todavs tasle. Thus we have ereated Hmbroise, a modern and elegant typeface. both praclical
o . ,
of OperType Pro features and robust... In recent years, a new tendency has become manifest in the decorative arts. Wi

L€ THE SIMPLICITY OF THE LINES HAS BEEN PRESCRVED, THE STRAIGHTNESS 1S YIELDING AOD A D
ISTINGUISHED ELEGANCE IS COMING 10TO 1T$ 0WN AGAIN. Tupographu has not been neglecled in
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with a selection

of OpenType Pro features

18 pt

14 pt

with a selection

of OpenType Pro features
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While the simplicity of the lines h
as been preserved, the straightnes
S IS yleldmg Q a dléhngulshed e]eg
ance 1s comlng into 1ts own agaln
Typography has not been neglecle

d m these developments, which ha

However, most of the existing types were old-fashione
d & not adapted to todays working methods. owing t
o their fragility. A new typeface had to be found with
a design that corresponded to todays taste. Therefore
we have created Ambroise, a modern and elegant type
face. both practical and robust... In recent vears. a ne
w tendency has become manifest in the decorative art

In recent years, a new tendency has become manifest in the decorative a
rts. While the simplicity of the lines has been preserved. the straightne
ss 18 yielding and a distinguished elegance 1s coming into its own again
. Typography has not been neglected in these developments, which have
been expressed by an obvious reversion to certain styles. HOWEVER, MOS
T OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT ADAPTED TO T

However. most of the existing tupes were old-fashioned and not adapted to todav's working
methods, owing their fragility. 11 new tupeface had to be found with a design that correspo
nded (o todau’s tasle. Thus we have created mbroise, a modern and elegant tupeface. both
practical and robusl.... In recent vears, a new tendency has become manifest in the decorat
e arts. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS Y1
ELDING AOD A DISTINGUISHED ELEGANCE IS COMING INTO IS 0Wn A6AIN. Typography has no
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While the simplicity of the lines
has been preserved, the straight
ness 1s vielding & a distinguishe
d elegance 1s coming into its ow
n again. Typography has not be
en neglected in these developm

o However, most of the exisling types were old-fashio

m ned & not adapted to today's working methods, ow

—— ing to their fragility. A new typeface had to be fou
nd with a design that corresponded to today’s taste.
Therefore we have created Ambroise, a modern an

d elegant typeface, both practical and robust... Inr

ecent years, a new tendency has become manifest 1

18 pt In recent years, a new tendency has become manifest in the decora
tive arts. While the simplicity of the lines has been preserved, the s
traightness is yielding and a distinguished elegance is coming into i
ts own again. Typography has not been neglected in these develop
ments, which have been expressed by an obvious reversion to certa
n styles. HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHION

14 pt However, mosl of the exisling tupes were old-fashioned and not adapted to todav’s wor
Pro) king methods, owing their fragilitv. { new tupeface had to be found with a design tha
it & seledtion t corresponded to todau’s tasle. Thus we have created Ambroise, a modern and elegan
of OperiType Pro features t typeface. both praclic al and robusl.... In recent vears, a new tendency has become m

anifesl in the decorative arts. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVE
D, THE STRAIGHTAESS IS YIELDING AND 1 DISTINGUISHED ELEGANCE IS COMING INTO ITS 0
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While the simplicity of the lin
es has been preserved, the str
aightness is vielding & a disti
nguished elegance is coming 1
nlo its own again. Typograph
vy has not been neglected in th

i However, most of the exisling types were old-f

Proli ashioned & not adapted to todays working m

womammerocas ethods, owing (o their fragility. A new typefac
¢ had to be found with a design that correspon
ded to todayss taste. Therefore we have created
Ambroise, a modern and elegant typeface, both

praclical and robusl... In recent years, a new t

18 pt In recent years, a new tendency has become manifest in the dec
orative arts. While the simplicity of the lines has been preserve
d, the straightness is yielding and a distinguished elegance is ¢
oming into its own again. Typography has not been neglected i
n these developments, which have been expressed by an obviou
s reversion to certain styles. HOWEVER, MOST OF THE EXISTING T

1 pt However, most of the e\lshnq tupes were old-fashioned and not adapted to today
Pro) s working methods, owing their [ragility. 1 new typeface had to be found with a
it & seledtion design that corresponded (o loday’s tasle. Thus we have ereated Ambroise, a mo
of OperiType Pro features dern and elegant typeface, both praclical and robusl... In recent vears, a new ¢

endency has become manifest in the decorative arts. WHILE THE SIMPLICITY OF T
HE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING 10D A DISTINGUISHE
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. While the simplicity of the |
ines has been preserved, the
straightness is vielding & a
distinguished elegance is co
ming inlo ils own again. Typ
ography has not been neglec

o However, most of the exisling types were ol

m d-fashioned & not adapted to today’s workin

o s ¢ methods., owing to their fragility. A new ty
pelace had to be found with a design that co
rresponded to today’s taste. Therelore we hav
¢ created Ambroise, a modern and elegant ty

pelace, both practical and robust... In recen

1 pt In recent years, a new tendeney has become manifest in the
decorative arts. While the simplicity of the lines has been p
reserved, the straightness is yielding and a distinguished el
egance is coming info its own again. Typography has not be
en neglected in these developments, which have been expre
ssed by an obvious reversion to certain styles. HOWEVER, M0

1 pt However, mosl of the exisling tupes were old-fashioned and not adapted to
Pro) odav’s working methods, owing their fragility. 1 new tuvpeface had to be fo
it & seledtion und with a design that corresponded (o todav’s lasle. Thus we have ereated
of OperType Pro features {Ambroise, a modern and elegant typeface, both praclical and robusl... In re

cent vears, a new tendency has become manifest in the decorative arts. Whi
L€ THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YI
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14 pt
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of OpenType Pro features

Firmin Black
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While the simplicity of the
lines has been preserved. ¢
he straightness is yielding
& a distinguished elegance
is coming into ils own agai

n. Typography has not bee

However, most of the exisling types were ol
d-fashioned & not adapted to today’s work
ing methods, owing to their fragility. A ne
w typelace had to be found with a design t
hat corresponded to today’s taste. Therefo
re we have ereated Ambroise. a modern a

nd elegant typeface, both praclical and ro

In recent years, a new tendencey has become manifest in t
he decorative arts. While the simplicity of the lines has b
een preserved, the straightness is yielding and a distingu
ished elegance is coming into its own again. Typography
has not been neglected in these developments, which hav
¢ been expressed by an obvious reversion to certain style

However, mosl of the exisling types were old-fashioned and not adapted
to todav’s working methods, owing their fragility. 1 new typeface had to
be found with a design that corresponded to loday’s tasle. Thus we have
created (lmbroise, a modern and elegant typeface, both praclical and r
obusl... In recent vears, a new tendency has become manifest in the dee
oralive arts. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, TH
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Frangois Light

38 pt

24 pt

with a selection

of OpenType Pro features

18 pt

14 pt

with a selection

of OpenType Pro features

0
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While the simphicity of the lmes has been preserv
e, the straightness s vielding & a distmguished
elegance 1s commy mlo 11s own agam. Typosrap
hy has not been neglected m these developments
,Which have been expressed by an obvious revers
ton {o certaim Shyles. However, most of the exsli

However. most of the existing types were old-fashioned & not adapted to to
days working methods, owmg to their fragility. A new typeface had to be fo
und with a design that corresponded to todays taste. Therefore we have crea
fed Ambroise, a modern and elegant typeface, both practical and robust.... |
n recent years, a new fendency has become manifest in the decorative arts.

While the simphicity of the fmes has been preserved. the straightness is vield:
ng and a distmguished elegance 1s commg ifo 1ts own again. Typosraphy ha

[ recent years. a new (endency has become manafest in the decorative arts. While the umphuq ol
hie lmes has been preserved, the straiphtness is yielding and a distmguished elegance 1s comimg into 1t
s own agam. Typography has not been neslected i these developments. which have heen expressed by
an obvious reversion {o certam styles. HIOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND
NOT ADAPTED T0 TODAY'S WORKING METHODS, OWING 0 THEIR FRAGILITY. A new typeface had to be foun
d with a design that corresponded to todays taste. Therefore we have created Ambroise, a modern an

However: most of the existing tupes were old-fushioned and not adapted to todavs working methods, ow mq their [ragilitv. 1 ne
w tupeface had to be found with « desiqn that corresponded to todavs taste. Thos we have created dmbroise, @ modern and eleg
ant topeface, hoth practical and robusl... In recent vears, a new lcndena has become manifesl in the decorative arts. Wiite Tiie
SIMPLICITY OF THE LINES HAS BEEA PRESCRVED, THE STRAIGHTAESS IS YIELDING AND A DISTINGUISHED CLEGANCE IS COMING INTO ITS OWN
acan. Topography has not been neqlected i these developments, which have been expressed by an obvious reversion to certain §
(ules. However, most of the exisling (ypes were old-fashioned and not adapted to todars working methods. owing to their [ragil
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Frangois Regular
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of OpenType Pro features

18 pt

14 pt

with a selection

of OpenType Pro features
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While the smplicity of the fmes has been preser
ved, the sotralghtness 1S ylelc g & a distmguish
ed elegance 1s coming into its own agai. Typoo
raphy has not heen neglected in these developm
ents, which have been expressed by an obvious r
eversion o certai slyles. However, most of the

However, most of the existmg types were old-fashioned & not adapted to ¢
odays working methods, owmng to their fragiity. A new typeface had to be
found with a design that corresponded to todays taste. Therefore we have

created Ambroise, a modern and elegant tvpeface. both practical and robus
(.... In'recent years. a new tendency has become manifest m the decorative
arts. While the smplicaty of the lines has been preserved, the straightness 1
s yielding and a distinguished elegance is coming ito its own again. Typog

[ recent years. a new (endency has become manfest i the decorative arts. While the bllllphblt} ol t
he Tines has been preserved. the straiphtness is vielding and a distmguished elegance is coming mto 1
(s own again. Typography has not been neglected i these developments, which have been expressed
by an obvious reversion {o certain styles. IOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONE
D AND NOT ADAPTED T0 TODAY'S WORKING METHODS, OWING T0 THEIR FRAGILITY. A new typeface had (o
be found with a desion that corresponded to todays taste. Therefore we have created Ambroise. a m

However, most of the existing types were old-fushioned and not adapted to todavs working methods, ow mg their fragility. 1 n
ew (upeface had to be found w itha design that corresponded to todavs taste. Thus we have ereated Imbroise, a modern and
lcganl (peface. both practical and robusl... In recent vears. @ new tendency has become manifest in the decorative arts. Wi
ILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTNESS IS YIELDING AND A DISTINGUISHED €LEGANCE IS COMING INT
0 178 own acain. Typographu has not been neqlected i these developments, which have been expressed by an obvious reversio
n (o certain slyles. However, most of the existing topes were old-fushioned and not adapted to todars \\oerg methods, owin
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Frangois Demi

38 pt

24 pt

with a selection

of OpenType Pro features

18 pt

14 pt

with a selection

of OpenType Pro features
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Wihile the simplicity of the lmes has been pre
served, the straiohtness 1s vieldmg & a distm
ouished elegance 1s commg mto 1ts own agai
. [vpography has not been neglected m thes
¢ developments. which have been expressed b
y an obvious reversion o certam Slyles. Howe

S

However, most of the existing types were old-fashioned & not adapted t
0 (odays workmg methods, owig to their fragility. A new typeface ha

 to be found with a design that corresponded to todays taste. Therefor
¢ we have created Ambroise, a modern and elegant typeface, both practi
cal and robust... In recent years. a new tendency has become manifest 1
n the decorative arts. While the simplicity of the lines has been preserve
(. the straightness 1s yielding and a distinguished elegance 1s commg mt

[n recent years, a new (endency has become manifest n the decorative arts. While the simpheity
of the lines has been preserved, the straightness is yielding and a distinguished elegance is com
ng o 1ts own agam. Typography has not heen neglected m these developments, which have be
en expressed by an obvious reversion to certain styles. lOWEVER, MOST OF THE EXISTING TYPES W
ERE OLD-FASHIONED AND NOT ADAPTED TO TODAY S WORKING METHODS, OWING TO THEIR FRAGILITY. A
new (ypeface had to be found with a design that corresponded to todays taste. Therefore we ha

However, most of the existing twpes were old-fashioned and not adapted to todavs working methods, owing their fragiliy.
1 new tupeface had to be Iound with a design that corresponded to todavs tasle. Thus we have created mbroise, a mode
i and elegant twpeface, both praclical and robusl. .. In recent vears, a new tendency has become manifest i the decorati
ve ar(s. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESCRV /€D, THE STRAIGHTAESS IS YIELDING AND A DISTINGUISHED CLEGAN
0¢ 18 comng 170 178 own acain. Topography has not been neglected i these developments, which have been expressed b
v an obvious reversion to cerlain slules. However, mosl of the exisling types were old-{ashioned and not adapled to todavs
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38 pt

24 pt

with a selection

of OpenType Pro features

18 pt

14 pt

with a selection

of OpenType Pro features

0
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While the simplicity of the Imes has heen p
reserved, the straightness 1s yielding & a di
stinguished elegance 1s coming mto 1ts own
again. Typooraphy has not been neglecled 1
n these developments, which have been exp
ressed by an obvious reversion (o certam s

However, most of the existing types were old-fashioned & not adapt
ed to todays working methods, owing to their fragthity. A new typef
ace had to be found with a design that corresponded to todays tasle.
Therefore we have created Ambroise, a modern and elegant typeface.
both praclical and robust.... In recent years, a new tendency has bec
ome manifest n the decorative arts. While the simplicity of the line
s has been preserved, the straightness is yielding and a dislinguishe

In recent years, a new tendency has become manifest in the decorative arts. While the simp
licity of the lines has heen preserved, the straightness is yielding and a distinguished elega
nee 1s coming mto 1ts own agam. Typography has not been neglected m these development
s, Which have been expressed by an obvious reversion to certain styles. HOWEVER, MOST OF T
HE EXISTING TYPES WERE OLD-FASHIONED AND NOT ADAPTED TO TODAY'S WORKING METHODS, OW
ING TO THEIR FRAGILITY. A new typeface had to be found with a design that corresponded ¢

However, most of the existing tvpes were old-fushioned and not adapted to todav’s working methods, owing thei

r fragilitv. 1 new tupeface had to be found with a design that corresponded to todav’s tasle. Thus we have ereated
dmbroise, « modern and elegant typeface, both praclical and robusl... In recent vears, a new tendency has become
Ill(llllf(’&q wn the decorative arts. WHILE THE SIMPLICITY OF THE LINES HAS BEEN PRESERVED, THE STRAIGHTAESS IS YIELDIN
G 0D A DISTINGUISHED ELEGANCE 1S cominG 170 1rs own again. Typography has not been neglected in these develop
menls, which have been expressed bu an obvious reversion to certain slules. However, mosl of the exisling tupes wer
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Frangois ExtraBold

38 pt

24 pt

with a selection

of OpenType Pro features

18 pt

14 pt

with a selection

of OpenType Pro features

abedelghijkImnopqrstuvwxyz 0123436789
ABCDEFGHIJRLMXOPQRSTUVWXYZ &

While the simplicity of the lines has be
en preserved, the straightness is vieldin
o & a dislinguished elegance 1s coming
into 1ts own agam. Typography has no
t been neglecled m these developments,
which have been expressed by an obviou

However, most of the exisling types were old-fashioned & not
adapted to todays working methods, owing to their fragility. A
new (ypeface had to be found with a design that corresponde
d to todays tasle. Therefore we have ereated Ambroise, a mod
ern and elegant typeface, both practical and robusl... In rece
nt years, a new {endency has become manifest in the decorativ
¢ arfs. While the simplicity of the lines has been preserved, th

In recent years, a new tendency has become manifest in the decorative arts. While t
he simplicity of the lines has been preserved, the straightness is yielding and a dist
inguished elegance is coming into its own again. Typography has not been neglecte
d in these developments, which have been expressed by an obvious reversion to cert
ain styles. IIOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIONED AND NOT ADAP
TED TO TODAY'S WORKING METHODS, OWING TO THEIR FRAGILITY. A new (ypeface had (

However, most of the exisling tvpes were old-Jashioned and not adapted to today’s working methods, owin
g their ragility. 1 new typeface had to be found with a design that corresponded to todav’s taste. Thus we
have ereated Ambroise, a modern and elegant tvpefuce, both practical and robusl... In recent vears, a ne
w tendene has become manifest in the decorative arts. WHILE THE SIMPLICITY OF THE LINES HAS BEen PRESE
RVED, THE STRAIGHTAESS IS YICLDING AND A DISTINGUISHED €LEGANCE IS COMING INTO ITS OWN AGAIN. T!Jp()gl’(lp
hu has not been neglecled i these developments, which have been expressed by an obvious reversion o ce
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24 pt

with a selection

of OpenType Pro features

18 pt

14 pt

with a selection

of OpenType Pro features
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While the simplicity of the lines has b
een preserved, the straightness is yie
[ding & a distinguished elegance is ¢
oming into its own again. Typograph
v has not been neglected in these dev
elopments, which have been expresse

However, most of the exisling types were old-fashioned & n
of adapted to todays working methods, owing to their fr
agility. A new typeface had to be found with a design tha

t corresponded to today’s taste. Therefore we have created
Ambroise, a modern and elegant typeface, both practical a
nd robusl... In recent years, a new tendeney has become m
anifesl in the decorative arts. While the simplicity of the |

In recent years, a new (endency has become manifest in the decorative arts. W
hile the simplicity of the lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own again. Typography has no
t been neglected in these developments, which have been expressed by an obvi
ous reversion to certain styles. HOWEVER, MOST OF THE EXISTING TYPES WERE OL
D-FASHIONED AND NOT ADAPTED TO TODAY’S WORRING METHODS. OWING TO THEIR F

However, mosl of the exisling types were old-jashioned and not adapled to todav’s working methods

, owing their fragility. 1 new tlrpefme had to be found with a design that corresponded to today’s tas
te. Thus we have created Imbroise, a modern and elegant tvpeface, both praclical and robusl... In r
ecent vears, a new (endency has become manifest in the decorative arts. \WHILE THE SIMPLICITY OF TH
€ LINES HAS BEEN PRESCRVED, THE STRAIGHTNESS IS YICLDING AND A DISTINGUISHED CLEGANCE IS COMING IN
10 118 own a6a1n. Tupography has not been neglecled in these developments, which have been expre
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of OpenType Pro features
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of OpenType Pro features

Frangois Black
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While the simplieity of the lines ha
s been preserved, the straightness 1
S yleldmg & a dlﬂmgulsllcd elegan
ce is coming inlo ils own again, Ty
pography has not been neglecled i

n these developments, which have b

However, most of the exisling types were old-fashioned &

not adapled to today’s working methods, owing to their [
ragility. A new typeface had to be found with a design th

al corresponded to today’s tasle. Therefore we have ereat
ed Ambroise, a modern and elegant typeface, both practi
cal and robusl.... In recent years, a new tendeney has bee
ome manifest in the decorative arts. While the simplicity

In recent years, a new tendency has become manifest in the decorative arts

. While the simplicity of the lines has been preserved, the straightness is yiel
ding and a distinguished elegance is coming into its own again. Typograph
v has not been neglected in these developments, which have been expressed
by an obvious reversion to certain styles. HOWEVER, MOST OF THE EXISTING TYP
ES WERE OLD-FASHIONED AXD NOT ADAPTED TO TODAY’S WORRING METHODS, OWI

However, most of the exisling types were old-fushioned and not adapted to today’s working metho
ds, owing their fragilitv. 1 new typeface had to be found with a design that corresponded to toda
v’s lasle. Thus we have ereated lmbroise, « modern and elegant typefuce, both praclical and rob
usl.... In recent vears, a new (endeney has become manifest in the decorative arts. WiiLe Tie s
PLICITY OF THG LINES HAS BEEN PRESCRVED, THE STRAIGHTNESS IS YIGLDING AND A DISTINGUISHED €L6GA
nee 18 comne 1010 1rs own a6arn. Tupography has not been neglecled in these developments, wh
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