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OpenType features: Pro version

Pro ttTh ctst 310% Ccg &&
ttTh ¢tst 310% Cce &&
s gatures 1, ttTh ctst 310% Ccc &&
aosmemateperemone LU N CESt 310% CCC &&

cs06: Aermate cedil ttTh ctst 310% Ccc &&
aoraemneampesnd L1 N CtSt 310% CCC G&

agjz AEFGHPQRZ& AEFGHPQRZ&
sommo e A2)Z AEFGHPQRZ& AEFGHPQRZE
sson cenesimenenaes 29)Z AEFGHPQRZ& AEFGHPQRZ&
soxserinswneis 0|2 AEFGHPQRZ& AEFGHPQRZ&
Ss08: Atenate a g agjz AEFGHPQRZ& AEFGHPQRZ&
soaremmerorz:  Ag)Z AEFGHPQRZ& AEFGHPQRZ&
Se10 Alternate G O R agjz AEFGHPQRZ& AEFGHPQRZ&
agjz AEFGHPQRZ& AEFGHPQRZ&

Standard 123456789OV*#§q| i))é,?((!
Ss12: Figures and Symbols @@\/*% % A

—_>—<L -

andrd ><0OHabcdefgh

s resanasymoos 2L OL] > M RARN
S513 Boves:Checked DR > M RAeN
Ss1a: Arrows: Large PIRX] 21l RAuy
s515: Arrows: Triangle PIEIX)[X] »<av RALN
sois: arows,shapes:siack 1L RA @I > <Av AN

Ss17: Arrows, Shapes: Striped _::_.: >AAY RAKN

Y om »r<av RAKLN

Ss18: Arrows, Shapes: Misc
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Paris

Ss01: Milano az

AEFHOZE&
AEFHOZ&

Ss02: Geneva

9
GPQR
GPQR

Ss03: Berlin OgiZ
PORZ

PORZ

Ss08: Alternates ag
Ss05: Alternates 1

Ss09: Alternates A
PORZ
PORZ

GQR
GQR

Ss10: Alternates

AEFH
AEFH

Ss11: Alternates

Ss012: Ornaments

Stylistic sets samples: Pro version

I'M QUITE PLEASED & TOUCHED IN 2017 WITH THE KEEN APPRECIATION OF
2017 MY CEUVRE and am happy to see the way they are beautifully used in most
zones. Once in a while | see them condensed so much that they look absolutely
squished or extended so much that they look comical, and | don't like that kick. It
ruins the sensitivity of the forms and makes all my careful work unrecognizable. I'd

I'M QUITE PLEASED & TOUCHED IN 2017 WITH THE KEEN APPRECIATION OF
MY CEUVRE and am happy to see the way they are beautifully used in most zones.
Once in a while | see them condensed so much that they look absolutely squished
or extended so much that they look comical, and | don't like that kick. It ruins the
sensitivity of the forms and makes all my careful work unrecognizable. I'd rather

I'M QUITE PLEASED & TOUCHED IN 2017 WITH THE KEEN APPRECIATION OF
MY CEUVRE and am happy to see the way they are beautifully used in most zones.
Once in a while | see them condensed so much that they look absolutely squished
or extended so much that they look comical, and | don't like that kick. It ruins the
sensitivity of the forms and makes all my careful work unrecognizable. I'd rather

I'M QUITE PLEASED & TOUCHED IN 2017 WITH THE KEEN APPRECIATION OF
MY CEUVRE and am happy to see the way they are beautifully used in most zones.
Once in a while | see them condensed so much that they look absolutely squished
or extended so much that they look comical, and | don't like that kick. It ruins the
sensitivity of the forms and makes all my careful work unrecognizable. I'd rather

I'M QUITE PLEASED & TOUCHED IN 2017 WITH THE KEEN APPRECIATION OF
MY CEUVRE and am happy to see the way they are beautifully used in most zones.
Once in a while | see them condensed so much that they look absolutely squished
or extended so much that they look comical, and | don't like that kick. It ruins the
sensitivity of the forms and makes all my careful work unrecognizable. I'd rather

I'M QUITE PLEASED & TOUCHED IN 2017 WITH THE KEEN APPRECIATION OF
MY CEUVRE and am happy to see the way they are beautifully used in most zones.
Once in a while | see them condensed so much that they look absolutely squished
or extended so much that they look comical, and | don't like that kick. It ruins the
sensitivity of the forms and makes all my careful work unrecognizable. I'd rather

I'M QUITE PLEASED & TOUCHED IN 2017 WITH THE KEEN APPRECIATION OF
MY CEUVRE and am happy to see the way they are beautifully used in most zones.
Once in a while | see them condensed so much that they look absolutely squished
or extended so much that they look comical, and | don't like that kick. It ruins the
sensitivity of the forms and makes all my careful work unrecognizable. I'd rather

I'M QUITE PLEASED & TOUCHED IN 2017 WITH THE KEEN APPRECIATION OF
MY CEUVRE and am happy to see the way they are beautifully used in most zones.
Once in a while | see them condensed so much that they look absolutely squished
or extended so much that they look comical, and | don't like that kick. It ruins the
sensitivity of the forms and makes all my careful work unrecognizable. I'd rather

I'M QUITE PLEASED & T®UCKIED IN WITX TXIE KEEN >PPRSMSTION 07
MY CEUVRK >n¥ >m ¥>ppy to SKK tyR w-y tary SR ex->ytizully ussy in most zonss.
RNt in > wyils | SRR tysm tondRnssY so muts tat tssy look »<¢solutsly squisssey
or "SxtRnYRY so muty ty->t tssy look fomit™l, >nd | von't liks ty>t kitk. It ruins tss
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compatible in many weight

combinations.
24pt
16pt

m

typofonderie.co

DDDDRDDRDRDDPRRDRDDRI DR > DD > > DD

26

0



OFONDERIE

Aiglon

capital tabular numerals
(default)

+tight spaced 1 Geneva
minuscules tabular numerals

+tight spaced 1 Berlin

small capitals

matching numerals to capitals

capital tabular numerals
(default)

+tight spaced 1 Geneva
minuscules tabular numerals

+tight spaced 1 Berlin

small capitals

matching numerals to capitals

capital tabular numerals
(default)

+tight spaced 1 Geneva
minuscules tabular numerals

+tight spaced 1 Berlin

small capitals

matching numerals to capitals

capital tabular numerals
(default)

+tight spaced 1 Geneva
minuscules tabular numerals

+tight spaced 1 Berlin

small capitals

matching numerals to capitals

0

Different numerals for different uses

Aiglon Regular

1789 Liberté Egalité Fraternité 0123456789

1789 LIBERTE EGALITE FRATERNITE 0123456789
1789 Liberté Egalité Fraternité 0123456789

1789 Liberté Egolité Fraternité 0123456789

1789 LIBERTE EGALITE FRATERNITE 0123456789
1789 LIBERTE EGALITE FRATERNITE 0123456789

Aiglon Condensed Bold Italic

1789 Liberté Egalité Fraternité 0123456789
1789 LIBERTE EGALITE FRATERNITE 0123456789
1789 Liberté Egalité Fraternité 0123456789
1789 Liberté Egalité Fraternité 0123456789
1789 LIBERTE EGALITE FRATERNITE 0123456789
1789 LIBERTE EGALITE FRATERNITE 0123456789

] Aiglon Extended ExtraLight

1789 Liberté Egalité Fraternité 0123456789
1789 LIBERTE EGALITE FRATERNITE 0127
1789 Liberté Egalité Fraternité 0123456789
1789 Liberté Egolité Fraternité 0123456789
1789 LIBERTE EGALITE FRATERNITE 01234567¢
789 LIBERTE EGALITE FRATERNITE O12

Aiglon Wide ExtraBold Italic

1789 Liberté Egalité Fraternité 0123456789
1789 LIBERTE EGALITE FRATERNITE 01234567
1789 Liberté égalité Fraternité 0123456789
1789 Liberté E'galité Fraternité 0123456789

1789 LIBERTE EGALITE FRATERNITE 0123456789
1789 LIBERTE EGALITE FRATERNITE 0O123456:
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Tabular figures matching weights

T 12345678900#E$¢5 T¥

e 12345678900#E$¢5 £¥
- 12345678900#£$¢S ¥
R 123456 78900#€$ LS F¥
o 12345678900#E$¢55Y
e 12345678900#€$¢ST¥
el 12345678900#€$¢E5¥
i 12345678900#€$¢EF¥
o 12345678900#E€$¢E5Y
_— 12345678900#€3¢£5¥
s 12345678900#€$¢£5¥
s 12345678900#€$¢£5¥
sl 12345678900#€$¢EF¥
- 12345678900#€$¢EF¥
ey 12345678900#€$¢EF¥

12345678900#€$¢£F¥
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Tabular figures matching weights

s i 12345678900#€$055¥
g 10345678900HE855¥
wneensaeae 12345078900#E$CS F¥
cncenscsenamnae 12345078900 HES S T¥

s 12345678900#E$¢55¥
i 12345678900#ES ¢S T¥
Condensd Rl 12345678900#€$¢ £ ¥
- 12345678900#€$¢s5¥
st o 12345678900#€$¢ST¥
s 12345678900#ES¢EF¥
Condense s 12345678900#€$¢£5¥
Condens sl e 12345678900#€$¢£5¥

csessns 12345678900#E€$¢EF¥
s 12345678900#€$¢EF¥
Condens e 12345678900#€$¢E5¥

cnirseareiae 12345678900#€$¢ £ F¥
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Tabular figures matching weights

e 12345678900#€$¢5 ¥
o 193456780004E5 05 F¥
o 12345678900#€$(¢S £ ¥
o 12345078900#E$ES ¥

- 12345678900#E$¢5TY
o i e 12345678900#€$¢5T¥
el 12345678900#€$¢S5¥
o e 12345678900#€$¢EF¥
12345678900#€$¢S5¥
12345678900#€$¢££¥

o i 12345678900#€$¢2F¥
o sl e 12345678900#€$¢£5¥

- 12345678900#€$¢ ¥
wswe  12345678900#€$¢ ££¥
12345678900#€$¢ 5 ¥
12345678900#€$¢£F¥
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Tabular figures matching weights

Tabular figures widths (i Wide Thin /I 2 3 4567890®#€$ (]: S ?¥
im0 widemin o 12345678900#€$¢ST¥

wie e 12345678900#€$CSF¥
TR 12345678900#€$ ¢S T¥

e 12345678900#£$¢ET¥
- 12345678900#€$¢SF¥
wie e 12345678900 #€$¢CST¥
wie 12345678900 #€$¢£T¥
e ve 12345678900#€$¢ET¥
S— 12345678900#€$¢EF¥
wie s 12345678900#€$¢=F¥

wie 80 ol 12345678900#€$¢ £ ¥

— 12345678900#€$¢ES
—— 12345678900#€$¢£S
wie e 12345678900#€$¢ESs
wie e e 12345678900#€$¢£F
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Tabular figures matching weights

12345678900H#HESC S F¥
12345678900#€$¢ 5 ¥
12345678900 #ESCSF¥
12345678900 #E€SCS ¥

12345678900#ESECEF¥
123456 78900#€$¢EF¥
12345678900 #€$CEF¥
12345678900 #€$CEF¥
12345678900#€PECLET¥
12345678900 #€$¢EF¥
12345678900#€$¢=SF¥
12345678900 #€$¢EF ¥
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12345678900 #€$¢ES
12345678900 #€$¢Es
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Thus we have created Aig

However, most of the existing types wer
e old-fashioned and not adapted to toda

MORE THAN 4389 NEW TYPEFACES H

. In recent years, a new tendency has become manifest |
n the decorative arts. While the simplicity of the lines h
as been preserved, the straightness is yielding and a d
istinguished elegance 1s coming into its own again. Typ

1 pt However, most of the existing types were old-fashioned and not adapte
d to today’'s working methods, owing their fragility. A new typeface had
to be found with a design that corresponded to today’s taste. Thus we
have created Aiglon, a modern and elegant typeface, both practical an
d robust... In recent years, 6402 new tendency has become manifest |

12 pt A new typeface had to be found with a design that corresponded to today’s taste.
Pro Thus we have created Aiglon, a modern & elegant typeface, both practical and ro

n _ bust... Inrecent years, 6402 new tendencies has become manifest in the decorat
Stylie set 1 Milano ive arts. While the simplicity of the lines has been preserved, the $traightness is y
lelding and a distinguished elegance is coming into its own again. Typography ha

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BO

+ Discretionnary ligatures

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the S\mplluty 0
f the lines has been preserved, the straightness is y\eldmg and a distinguished elegance is coming i
nto its own again. Typography has not been neglected in these developments, which have been ex
pressed by an obvious reversion to certain styles. However, most of the existing types were old-fash
ioned and not adapted to today's working methods, owing their fragility. A new typeface had to be f
ound with a design that corresponded to today’s taste. Thus we have created Aiglon, a modern an
d elegant typeface, both practical and robust... In recent years, a new tendency has become manif
est in the decorative arts. While the simplicity of the lines has been preserved, the straightness is vy
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEE
N EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF TH

8 pt—6pt

However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing their fragilit
y. A new typeface had to be found with a design that corres
ponded to today’s taste. Thus we have created Aiglon, a mo
dern and elegant typeface, both practical and robust... Inre
cent years, a new tendency has become manifest in the dec
orative arts. While the simplicity of the lines has been prese
rved, the straightness is yielding and a distinguished elegan
ce Is coming into its own again. Typography has not been n

57 37

However, most of the existing types were old-fashioned and not adapted to tod

ay's working methods, owing their fragility. A new typeface had to be found with
a design that corresponded to today’s taste. Thus we have created Aiglon, a mo
dern and elegant typeface, both practical and robust... In recent years, a new te
ndency has become manifest in the decorative arts. While the simplicity of the |
ines has been preserved, the straightness is yielding and a distinguished elegan
ce is coming into its own again. Typography has not been neglected in these de
velopments, which have been expressed by an obvious reversion to certain style
s. However, most of the existing types were old-fashioned and not adapted to to
day's working methods, owing their fragility. A new typeface had to be found wit
h a design that corresponded to today's taste. Therefore we have created Aiglon
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Thin Italic

abcdefghijklmnopqgrstuvwxyz 0123456/89
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

[hus we have created Aig

However most of the existing types were
old-fashioned and not adapted to today's
MORE THAN 489 NEW TYPEFACES H

185t In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distin
guished elegance 1s coming into its own again. Typograp

pt However, most of the existing types were old-fashioned and not adapted
to today's working methods, owing their fragility. A new typeface had to
be found with a design that corresponded to today’s taste. Thus we have
created Aiglon, a modern and elegant typeface, both practical and robus
t... In recent years, 6402 new tendency has become manifest in the de

12 pt A new typeface had to be found with a design that corresponded to today's taste.
Pro Thus we have created Aiglon, a modern & elegant typeface, both practical and rob
ust .. In recent years, 6402 new tendencies has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the Straightness is yielding
and a distinguished elegance is coming into its own again. Typography has not bee

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BOTH

Stylistic set 1: Milano

+ Discretionnary ligatures

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of t
he lines has been preserved, the straightness is yielding and a distinguished elegance is coming into i
ts own again. Typography has not been neglected in these developments, which have been expresse
d by an obvious reversion to certain styles. However, most of the existing types were old-fashioned a
nd not adapted to today's working methods, owing their fragility. A new typeface had to be found wit
h a design that corresponded to today's taste. Thus we have created Aiglon, a modern and elegant ty
peface, both practical and robust. .. In recent years, a new tendency has become manifest in the dec
orative arts. While the simplicity of the lines has been preserved, the straightness is yielding and a di
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN E
XPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER MOST OF THE EXIST

8 pt—6pt

However, most of the existing types were old-fashioned and
not adapted to today's working methods, owing their fragility.
A new typeface had to be found with a design that correspon
ded to today's taste. Thus we have created Aiglon, a modern
and elegant typeface, both practical and robust... In recenty
ears, a new tendency has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the
straightness is yielding and a distinguished elegance is comin
g Into its own again. Typography has not been neglected in th

5* 38

However, most of the existing types were old-fashioned and not adapted to today”
s working methods, owing their fragility. A new typeface had to be found with a d
esign that corresponded to today’s taste. Thus we have created Aiglon, a modern
and elegant typeface, both practical and robust... In recent years, a new tenden

¢y has become manifest in the decorative arts. While the simplicity of the lines h

as been preserved, the straightness is yielding and a distinguished elegance is co
ming into its own again. Typography has not been neglected in these developme

nts, which have been expressed by an obvious reversion to certain styles. Howeve
1, most of the existing types were old-fashioned and not adapted to today's workin
g methods, owing their fragility. A new typeface had to be found with a design tha
t corresponded to today's taste. Therefore we have created Aiglon, a modern and
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Thus we have created Al

However, most of the existing types were
old-fashioned and not adapted to today’s

MORE THAN 489 NEW TYPEFACES H

. In recent years, a new tendency has become manifes
tin the decorative arts. While the simplicity of the line
s has been preserved, the straightness is yielding and
a distinguished elegance Is coming into Its own again

pt However, most of the existing types were old-fashioned and not adapt
ed to today’s working methods, owing their fragility. A new typeface h
ad to be found with a design that corresponded to today’s taste. Thus
we have created Aiglon, a modern and elegant typeface, both practica

| and robust... In recent years, 6402 new tendency has become mani
12 pt A new typeface had to be found with a design that corresponded to today’s taste
Pro . Thus we have created Aiglon, a modern & elegant typeface, both practical and r

obust... In recent years, 6402 new tendencies has become manifest in the deco
rative arts. While the simplicity of the lines has been preserved, the straightness i
s yielding and a distinguished elegance is coming into its own again. Typograph

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, B

Stylistic set 2: Geneva

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the S|mp||C|ty
of the lines has been preserved, the straightness is yleldmg and a distinguished elegance is comi
ng into its own again. Typography has not been neglected in these developments, which have be
en expressed by an obvious reversion to certain styles. However, most of the existing types were
old-fashioned and not adapted to today’s working methods, owing their fragility. A new typeface h
ad to be found with a design that corresponded to today's taste. Thus we have created Aiglon, a
modern and elegant typeface, both practical and robust... In recent years, a new tendency has b
ecome manifest in the decorative arts. While the simplicity of the lines has been preserved, the s
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE B
EEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST O

8 pt—-6pt

However, most of the existing types were old-fashioned an
d not adapted to today's working methods, owing their fra
gility. A new typeface had to be found with a design that ¢
orresponded to today’s taste. Thus we have created Aiglon

,a modern and elegant typeface, both practical and robust...

In recent years, a new tendency has become manifest in t
he decorative arts. While the simplicity of the lines has bee
n preserved, the straightness is yielding and a distinguishe
d elegance is coming into its own again. Typography has n

5739

However, most of the existing types were old-fashioned and not adapted to to
day’s working methods, owing their fragility. A new typeface had to be found w
ith a design that corresponded to today’s taste. Thus we have created Aiglon, a
modern and elegant typeface, both practical and robust... In recent years, a n
ew tendency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a distinguishe
d elegance is coming into its own again. Typography has not been neglected i
n these developments, which have been expressed by an obvious reversion t
o certain styles. However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility. A new typeface h
ad to be found with a design that corresponded to today's taste. Therefore we
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Thus we have created Al

However, most of the existing types were
old-fashioned and not adapted to today’

MORE THAN 489 NEW TYPEFACES HA

. In recent years, a new tendency has become manifest |
n the decorative arts. While the simplicity of the lines h
as been preserved, the straightness is yielding and a d
Istinguished elegance 1s coming into its own again. Typ

pt However, most of the existing types were old-fashioned and not adapte
d to today's working methods, owing their fragility. A new typeface had
to be found with a design that corresponded to today's taste. Thus we
have created Aiglon, a modern and elegant typeface, both practical an

d robust... In recent years, 6402 new tendency has become manifest |
12 pt A new typeface had to be found with a design that corresponded to today's taste. T
Pro hus we have created Aiglon, a modern & elegant typeface, both practical and robu

st... In recent years, 6402 new tendencies has become manifest in the decorative
arts. While the simplicity of the lines has been preserved, the straightness Is yieldi
ng and a distinguished elegance is coming into its own again. Typography has not

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BOTH

Stylistic set 2: Geneva

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is yielding and a distinguished elegance is coming int
o Its own again. Typography has not been neglected in these developments, which have been expre
ssed by an obvious reversion to certain styles. However, most of the existing types were old-fashion
ed and not adapted to today's working methods, owing their fragility. A new typeface had to be fou
nd with a design that corresponded to today’s taste. Thus we have created Aiglon, a modern and el
egant typeface, both practical and robust... In recent years, a new tendency has become manifest i
n the decorative arts. While the simplicity of the lines has been preserved, the straightness is yieldi
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN
EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF THE EX

8 pt—-6pt

However, most of the existing types were old-fashioned and

not adapted to today's working methods, owing their fragility.
A new typeface had to be found with a design that correspo
nded to today's taste. Thus we have created Aiglon, a moder
n and elegant typeface, both practical and robust... In recen
t years, a new tendency has become manifest in the decorat
ive arts. While the simplicity of the lines has been preserved,
the straightness is yielding and a distinguished elegance is ¢
oming into its own again. Typography has not been neglecte

40

However, most of the existing types were old-fashioned and not adapted to toda
y's working methods, owing their fragility. A new typeface had to be found with a
design that corresponded to today's taste. Thus we have created Aiglon, a mode
rn and elegant typeface, both practical and robust... In recent years, a new tend
ency has become manifest in the decorative arts. While the simplicity of the line
s has been preserved, the straightness is yielding and a distinguished elegance i
s coming into its own again. Typography has not been neglected in these develo
pments, which have been expressed by an obvious reversion to certain styles. H
owever, most of the existing types were old-fashioned and not adapted to today
's working methods, owing their fragility. A new typeface had to be found with a d
esign that corresponded to today’s taste. Therefore we have created Aiglon, a m
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Thus we have created Al

However, most of the existing types we
re old-fashioned and not adapted to to

MORE THAN 489 NEW TYPEFACES

In recent years, a new tendency has become manife
st in the decorative arts. While the simplicity of the |
iInes has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own

However, most of the existing types were old-fashioned and not ada
pted to today's working methods, owing their fragility. A new typefa
ce had to be found with a design that corresponded to today’s tast
e. Thus we have created Aiglon, a modern and elegant typeface, bot
h practical and robust... In recent years, 6402 new tendency has be

A new typeface had to be found with a design that corresponded to today's ta
$te. Thus we have created Aiglon, a modern & elegant typeface, both practica
| and robust... In recent years, 6402 new tendencies has become manifest in

the decorative arts. While the simplicity of the lines has been preserved, the $t
raightness is yielding and a distinguished elegance is coming into its own agai

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, B

In recent years, a new tendency has become manifest in the decorative arts. While the simpli
city of the lines has been preserved, the straightness is yielding and a distinguished elegance i
s coming into its own again. Typography has not been neglected in these developments, which
have been expressed by an obvious reversion to certain styles. However, most of the existing t
ypes were old-fashioned and not adapted to today’s working methods, owing their fragility. A n
ew typeface had to be found with a design that corresponded to today's taste. Thus we have cr
eated Aiglon, a modern and elegant typeface, both practical and robust... In recent years, a ne
w tendency has become manifest in the decorative arts. While the simplicity of the lines has b
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE B
EEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST

However, most of the existing types were old-fashioned a
nd not adapted to today’s working methods, owing thei

r fragility. A new typeface had to be found with a design t
hat corresponded to today’s taste. Thus we have created

Aiglon, a modern and elegant typeface, both practical an

d robust... In recent years, a new tendency has become

manifest in the decorative arts. While the simplicity of th

e lines has been preserved, the straightness is yielding a

nd a distinguished elegance is coming into its own again.
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However, most of the existing types were old-fashioned and not adapted to
today's working methods, owing their fragility. A new typeface had to be fo
und with a design that corresponded to today’s taste. Thus we have created
Aiglon, a modern and elegant typeface, both practical and robust... In recen
t years, a new tendency has become manifest in the decorative arts. While t
he simplicity of the lines has been preserved, the straightness is yielding an
d a distinguished elegance is coming into its own again. Typography has no
t been neglected in these developments, which have been expressed by an
obvious reversion to certain styles. However, most of the existing types were
old-fashioned and not adapted to today’s working methods, owing their fragi
lity. A new typeface had to be found with a design that corresponded to tod
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Thus we have created Al

However, most of the existing types wer
e old-fashioned and not adapted to toda
MORE THAN 489 NEW TYPEFACES H

. In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a
distinguished elegance 1s coming into its own again. T

pt However, most of the existing types were old-fashioned and not adapt
ed to today’s working methods, owing their fragility. A new typeface h
ad to be found with a design that corresponded to today's taste. Thus
we have created Aiglon, a modern and elegant typeface, both practic
al and robust... In recent years, 6402 new tendency has become ma

12 pt A new typeface had to be found with a design that corresponded to today's tast
Pro e. Thus we have created Aiglon, a modern & elegant typeface, both practical an
d robust... In recent years, 6402 new tendencies has become manifest in the d
ecorative arts. While the simplicity of the lines has been preserved, the straight
ness is yielding and a distinguished elegance is coming into its own again. Typo

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BO

Stylistic set 1: Milano

+ Discretionnary ligatures

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity
of the lines has been preserved, the straightness is yielding and a distinguished elegance is com
ing into its own again. Typography has not been neglected in these developments, which have b
een expressed by an obvious reversion to certain styles. However, most of the existing types wer
e old-fashioned and not adapted to today’s working methods, owing their fragility. A new typefac
e had to be found with a design that corresponded to today’s taste. Thus we have created Aiglon
, @ modern and elegant typeface, both practical and robust... In recent years, a new tendency ha
s become manifest in the decorative arts. While the simplicity of the lines has been preserved, t
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEE
N EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF TH

8 pt—-6pt

However, most of the existing types were old-fashioned an
d not adapted to today’s working methods, owing their fra
gility. A new typeface had to be found with a design that ¢
orresponded to today's taste. Thus we have created Aiglon
, @ modern and elegant typeface, both practical and robus
t... In recent years, a new tendency has become manifes
t in the decorative arts. While the simplicity of the lines ha
s been preserved, the straightness is yielding and a distin
guished elegance is coming into its own again. Typograph
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However, most of the existing types were old-fashioned and not adapted to to
day’s working methods, owing their fragility. A new typeface had to be found
with a design that corresponded to today’s taste. Thus we have created Aiglon,
a modern and elegant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. While the simplici
ty of the lines has been preserved, the straightness is yielding and a distingui
shed elegance is coming into its own again. Typography has not been neglect
ed in these developments, which have been expressed by an obvious reversio
n to certain styles. However, most of the existing types were old-fashioned an
d not adapted to today’s working methods, owing their fragility. A new typefac
e had to be found with a design that corresponded to today’s taste. Therefore
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Thus we have created A

However, most of the existing types w
ere old-fashioned and not adapted to t

MORE THAN 489 NEW TYPEFACES

185t In recent years, a new tendency has become manif
est in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yield
ing and a distinguished elegance is coming into its

pt However, most of the existing types were old-fashioned and not a
dapted to today’s working methods, owing their fragility. A new ty
peface had to be found with a design that corresponded to today’
s taste. Thus we have created Aiglon, a modern and elegant typef
ace, both practical and robust... In recent years, 6402 new tenden

12 pt A new typeface had to be found with a design that corresponded to today's
Pro taste. Thus we have created Aiglon, a modern & elegant typeface, both prac

tical and robust... In recent years, 6402 new tendencies has become manife
st in the decorative arts. While the simplicity of the lines has been preserved
, the straightness is yielding and a distinguished elegance is coming into its

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE

Stylistic set 2: Geneva

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the sim
plicity of the lines has been preserved, the straightness is yielding and a distinguished elega
nce is coming into its own again. Typography has not been neglected in these development
s, which have been expressed by an obvious reversion to certain styles. However, most of th
e existing types were old-fashioned and not adapted to today’s working methods, owing the
ir fragility. A new typeface had to be found with a design that corresponded to today's taste
. Thus we have created Aiglon, a modern and elegant typeface, both practical and robust... |
n recent years, a new tendency has become manifest in the decorative arts. While the simp
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE
BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MO

8 pt—-6pt

However, most of the existing types were old-fashioned
and not adapted to today's working methods, owing the
ir fragility. A new typeface had to be found with a desig
n that corresponded to today’s taste. Thus we have crea
ted Aiglon, a modern and elegant typeface, both practic
al and robust... In recent years, a new tendency has be
come manifest in the decorative arts. While the simplici
ty of the lines has been preserved, the straightness is yi
elding and a distinguished elegance is coming into its o

w43

However, most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Thus we have cre

ated Aiglon, a modern and elegant typeface, both practical and robust... |
n recent years, a new tendency has become manifest in the decorative art
s. While the simplicity of the lines has been preserved, the straightness is

yielding and a distinguished elegance is coming into its own again. Typog

raphy has not been neglected in these developments, which have been ex
pressed by an obvious reversion to certain styles. However, most of the ex
isting types were old-fashioned and not adapted to today’s working metho
ds, owing their fragility. A new typeface had to be found with a design that
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Thus we have created A

However, most of the existing types we
re old-fashioned and not adapted to to

MORE THAN 489 NEW TYPEFACES H

. In recent years, a new tendency has become manife
st In the decorative arts. While the simplicity of the |
Iines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own

pt However, most of the existing types were old-fashioned and not ad
apted to today’s working methods, owing their fragility. A new typef
ace had to be found with a design that corresponded to today's tas
te. Thus we have created Aiglon, a modern and elegant typeface, b
oth practical and robust... In recent years, 6402 new tendency has

2 pt A new typeface had to be found with a design that corresponded to today's ta
Pro ste. Thus we have created Aiglon, a modern & elegant typeface, both practical

and robust... In recent years, 6402 new tendencies has become manifest in t
he decorative arts. While the simplicity of the lines has been preserved, the st
raightness is yielding and a distinguished elegance is coming into its own aga

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, B

Stylistic set 2: Geneva

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simpl
icity of the lines has been preserved, the straightness is yielding and a distinguished eleganc
e is coming into its own again. Typography has not been neglected in these developments, w
hich have been expressed by an obvious reversion to certain styles. However, most of the exis
ting types were old-fashioned and not adapted to today’s working methods, owing their fragili
ty. A new typeface had to be found with a design that corresponded to today’s taste. Thus we
have created Aiglon, a modern and elegant typeface, both practical and robust... In recent ye
ars, a new tendency has become manifest in the decorative arts. While the simplicity of the li
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE B
EEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST O

8 pt—-6pt

However, most of the existing types were old-fashioned a
nd not adapted to today’s working methods, owing their
fragility. A new typeface had to be found with a design t
hat corresponded to today’s taste. Thus we have created
Aiglon, a modern and elegant typeface, both practical an
d robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yielding a
nd a distinguished elegance is coming into its own again

However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing their fragility. A new typeface had to be fo
und with a design that corresponded to today’s taste. Thus we have created
Aiglon, a modern and elegant typeface, both practical and robust... In rece
nt years, a new tendency has become manifest in the decorative arts. While
the simplicity of the lines has been preserved, the straightness is yielding a
nd a distinguished elegance is coming into its own again. Typography has n
ot been neglected in these developments, which have been expressed by a
n obvious reversion to certain styles. However, most of the existing types w
ere old-ashioned and not adapted to today’s working methods, owing their f
ragility. A new typeface had to be found with a design that corresponded to
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Thus we have created

However, most of the existing types w
ere old-fashioned and not adapted to

MORE THAN 489 NEW TYPEFACES

. In recent years, a new tendency has become man
ifest in the decorative arts. While the simplicity of
the lines has been preserved, the straightness is y
lelding and a distinguished elegance is coming int

pt However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to tod
ay’s taste. Thus we have created Aiglon, a modern and elegant t
ypeface, both practical and robust... In recent years, 6402 new t

12 pt A new typeface had to be found with a design that corresponded to toda
Pro y’'s taste. Thus we have created Aiglon, a modern & elegant typeface, bot
h practical and robust... In recent years, 6402 new tendencies has becom
e manifest in the decorative arts. While the simplicity of the lines has bee
n preserved, the $Straightness is yielding and a distinguished elegance is c

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BOTH PRACTICAL AN

Stylistic set 1: Milano

+ Discretionnary ligatures

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the si
mplicity of the lines has been preserved, the straightness is yielding and a distinguished e
legance is coming into its own again. Typography has not been neglected in these develo
pments, which have been expressed by an obvious reversion to certain styles. However, m
ost of the existing types were old-fashioned and not adapted to today’s working methods
, owing their fragility. A new typeface had to be found with a design that corresponded to t
oday’s taste. Thus we have created Aiglon, a modern and elegant typeface, both practical
and robust... In recent years, a new tendency has become manifest in the decorative arts
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAV
E BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER

8 pt—-6pt

However, most of the existing types were old-fashione
d and not adapted to today’s working methods, owing
their fragility. A new typeface had to be found with a d
esign that corresponded to today’s taste. Thus we hav
e created Aiglon, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straight
ness is yielding and a distinguished elegance is comin

45

However, most of the existing types were old-fashioned and not adapte
d to today’s working methods, owing their fragility. A new typeface had t
o be found with a design that corresponded to today'’s taste. Thus we ha
ve created Aiglon, a modern and elegant typeface, both practical and ro
bust... In recent years, a new tendency has become manifest in the dec
orative arts. While the simplicity of the lines has been preserved, the st
raightness is yielding and a distinguished elegance is coming into its ow
n again. Typography has not been neglected in these developments, whi
ch have been expressed by an obvious reversion to certain styles. Howev
er, most of the existing types were old-fashioned and not adapted to tod
ay’s working methods, owing their fragility. A new typeface had to be fou
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Thus we have created

However, most of the existing types w
ere old-fashioned and not adapted to t

MORE THAN 489 NEW TYPEFACES

. In recent years, a new tendency has become mani
fest in the decorative arts. While the simplicity of t
he lines has been preserved, the straightness is yie
Iding and a distinguished elegance is coming into i

pt However, most of the existing types were old-fashioned and not a
dapted to today’s working methods, owing their fragility. A new ty
peface had to be found with a design that corresponded to today’
s taste. Thus we have created Aiglon, a modern and elegant typef
ace, both practical and robust... In recent years, 6402 new tende

2 pt A new typeface had to be found with a design that corresponded to today's
Pro taste. Thus we have created Aiglon, a modern & elegant typeface, both prac

tical and robust... In recent years, 6402 new tendencies has become manif
est in the decorative arts. While the simplicity of the lines has been preserv
ed, the Straightness is yielding and a distinguished elegance is coming into i

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, B

Stylistic set 1: Milano

+ Discretionnary ligatures

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the sim
plicity of the lines has been preserved, the straightness is yielding and a distinguished eleg
ance is coming into its own again. Typography has not been neglected in these developmen
ts, which have been expressed by an obvious reversion to certain styles. However, most of t
he existing types were old-fashioned and not adapted to today’s working methods, owing t
heir fragility. A new typeface had to be found with a design that corresponded to today’s ta
ste. Thus we have created Aiglon, a modern and elegant typeface, both practical and robust
... In recent years, a new tendency has become manifest in the decorative arts. While the s
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE B
EEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST

8 pt—-6pt

However, most of the existing types were old-fashioned
and not adapted to today’s working methods, owing the
ir fragility. A new typeface had to be found with a desig
n that corresponded to today’s taste. Thus we have crea
ted Aiglon, a modern and elegant typeface, both practi

cal and robust... In recent years, a new tendency has b
ecome manifest in the decorative arts. While the simpli
city of the lines has been preserved, the straightness is

yielding and a distinguished elegance is coming into its

57 46

However, most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Thus we have cre

ated Aiglon, a modern and elegant typeface, both practical and robust... |
n recent years, a new tendency has become manifest in the decorative art
s. While the simplicity of the lines has been preserved, the straightness is

yielding and a distinguished elegance is coming into its own again. Typog

raphy has not been neglected in these developments, which have been ex
pressed by an obvious reversion to certain styles. However, most of the ex
isting types were old-fashioned and not adapted to today’s working metho
ds, owing their fragility. A new typeface had to be found with a design that
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Thus we have created

However, most of the existing types
were old-fashioned and not adapted

MORE THAN 489 NEW TYPEFACES

8t In recent years, a new tendency has become ma
nifest in the decorative arts. While the simplicit
y of the lines has been preserved, the straightne
ss is yielding and a distinguished elegance is co

pt However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that corresponde
d to today’s taste. Thus we have created Aiglon, a modern and
elegant typeface, both practical and robust... In recent years

12 pt A new typeface had to be found with a design that corresponded to tod
Pro ay's taste. Thus we have created Aiglon, a modern & elegant typeface, b

oth practical and robust... In recent years, 6402 new tendencies has be
come manifest in the decorative arts. While the simplicity of the lines h
as been preserved, the straightness is yielding and a distinguished eleg

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFAC

Stylistic set 2: Geneva

10 pt In recent years, a new tendency has become manifest in the decorative arts. While th
e simplicity of the lines has been preserved, the straightness is yielding and a distingu
ished elegance is coming into its own again. Typography has not been neglected in the
se developments, which have been expressed by an obvious reversion to certain styles
. However, most of the existing types were old-fashioned and not adapted to today’s wo
rking methods, owing their fragility. A new typeface had to be found with a design tha
t corresponded to today’s taste. Thus we have created Aiglon, a modern and elegant ty
peface, both practical and robust... In recent years, a new tendency has become manif
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HA
VE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVE

8 pt—-6pt

However, most of the existing types were old-fashion
ed and not adapted to today’s working methods, ow

ing their fragility. A new typeface had to be found wi
th a design that corresponded to today’s taste. Thus
we have created Aiglon, a modern and elegant type

face, both practical and robust... In recent years,a n
ew tendency has become manifest in the decorative
arts. While the simplicity of the lines has been prese
rved, the straightness is yielding and a distinguished

w47

However, most of the existing types were old-fashioned and not adapt
ed to today’s working methods, owing their fragility. A new typeface h
ad to be found with a design that corresponded to today’s taste. Thus
we have created Aiglon, a modern and elegant typeface, both practica
| and robust... In recent years, a new tendency has become manifest i
n the decorative arts. While the simplicity of the lines has been prese
rved, the straightness is yielding and a distinguished elegance is com
ing into its own again. Typography has not been neglected in these de
velopments, which have been expressed by an obvious reversion to ce
rtain styles. However, most of the existing types were old-fashioned a
nd not adapted to today’s working methods, owing their fragility. A ne
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Thus we have created

However, most of the existing types
were old-fashioned and not adapted t

MORE THAN 489 NEW TYPEFACES

In recent years, a new tendency has become man
ifest in the decorative arts. While the simplicity o
f the lines has been preserved, the straightness i

s yielding and a distinguished elegance is coming

However, most of the existing types were old-fashioned and no
t adapted to today’s working methods, owing their fragility. A ne
w typeface had to be found with a design that corresponded to
today’s taste. Thus we have created Aiglon, a modern and elega
nt typeface, both practical and robust... In recent years, 6402 n

A new typeface had to be found with a design that corresponded to toda
y’'s taste. Thus we have created Aiglon, a modern & elegant typeface, bot
h practical and robust... In recent years, 6402 new tendencies has becom
e manifest in the decorative arts. While the simplicity of the lines has bee
n preserved, the straightness is yielding and a distinguished elegance is c

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE

In recent years, a new tendency has become manifest in the decorative arts. While the si
mplicity of the lines has been preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not been neglected in these deve

lopments, which have been expressed by an obvious reversion to certain styles. However
, most of the existing types were old-fashioned and not adapted to today’s working meth

ods, owing their fragility. A new typeface had to be found with a design that corresponde
d to today’s taste. Thus we have created Aiglon, a modern and elegant typeface, both pra
ctical and robust... In recent years, a new tendency has become manifest in the decorat

TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE
BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MO

However, most of the existing types were old-fashione
d and not adapted to today’s working methods, owing
their fragility. A new typeface had to be found with a

design that corresponded to today’s taste. Thus we ha
ve created Aiglon, a modern and elegant typeface, bo
th practical and robust... In recent years, a new tende
ncy has become manifest in the decorative arts. Whil
e the simplicity of the lines has been preserved, the s
traightness is yielding and a distinguished elegance is

48

However, most of the existing types were old-fashioned and not adapt
ed to today’s working methods, owing their fragility. A new typeface ha
d to be found with a design that corresponded to today’s taste. Thus w
e have created Aiglon, a modern and elegant typeface, both practical a
nd robust... In recent years, a new tendency has become manifest in th
e decorative arts. While the simplicity of the lines has been preserved, t
he straightness is yielding and a distinguished elegance is coming into i
ts own again. Typography has not been neglected in these developmen
ts, which have been expressed by an obvious reversion to certain style
s. However, most of the existing types were old-fashioned and not adap
ted to today’s working methods, owing their fragility. A new typeface ha
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Thus we have created

However, most of the existing type
s were old-fashioned and not adapt

MORE THAN 489 NEW TYPEFAC

8t In recent years, a new tendency has become m
anifest in the decorative arts. While the simpli
city of the lines has been preserved, the straig
htness is yielding and a distinguished elegance

pt However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing their fragilit
y. A new typeface had to be found with a design that corres
ponded to today’s taste. Thus we have created Aiglon, a mo
dern and elegant typeface, both practical and robust... In re

12 pt A new typeface had to be found with a design that corresponded to t
Pro oday'’s taste. Thus we have created Aiglon, a modern & elegant typef
ace, both practical and robust... In recent years, 6402 new tendencies
has become manifest in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yielding and a distingu

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFA

Stylistic set 1: Milano

+ Discretionnary ligatures

10 pt In recent years, a new tendency has become manifest in the decorative arts. While t
h simplicity of the lines has been preserved, the straightness is yielding and a distin
guished elegance is coming into its own again. Typography has not been neglected i
n these developments, which have been expressed by an obvious reversion to certa
in styles. However, most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to be found wi
th a design that corresponded to today’s taste. Thus we have created Aiglon, a mod
ern and elegant typeface, both practical and robust... In recent years, a new tende
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH H
AVE BEEN EXPRESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOW

However, most of the existing types were old-fash However, most of the existing types were old-fashioned and not ada

pted to today’s working methods, owing their fragility. A new typefa

8 pt—-6pt
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However, most of the existing types were old-fashioned and not adapted to today’s working methods
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However, most of the existing types were old-fashioned and not adapted to today's working methods
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Thus we have created Aiglon, a modern and elegant typeface, both practical and robust... In recent y
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However, most of the existing types were old-fashioned and not adapted to today’s working method
s, owing their fragility. A new typeface had to be found with a design that corresponded to today’s t
aste. Thus we have created Aiglon, a modern and elegant typeface, both practical and robust... Inr
ecent years, a new tendency has become manifest in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yielding and a distinguished elegance is coming into
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ed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned
and not adapted to today's working methods, owing their fragility. A new typeface had to be found
with a design that corresponded to today's taste. Therefore we have created Aiglon, a modern and
elegant typeface, both practical and robust... In recent years, a new tendency has become manifest
in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yieldi
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However, most of the existing types were old-fashioned and not adapted to
today's working methods, owing their fragility. A new typeface had to be fo
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However, most of the existing types were old-fashioned and not adapted to today’s working methods,
owing their fragility. A new typeface had to be found with a design that corresponded to today’s tast
e. Thus we have created Aiglon, a modern and elegant typeface, both practical and robust... In rece
nt years, a new tendency has become manifest in the decorative arts. While the simplicity of the lin
es has been preserved, the straightness is yielding and a distinguished elegance is coming into its 0
wn again. Typography has not been neglected in these developments, which have been expressed b
y an obvious reversion to certain styles. However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing their fragility. A new typeface had to be found with
a design that corresponded to today's taste. Therefore we have created Aiglon, a modern and elegan
t typeface, both practical and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the straightness is yielding and
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However, most of the existing types were old-fashioned and not adapted to today'’s working met
hods, owing their fragility. A new typeface had to be found with a design that corresponded to t
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However, most of the existing types were old-fashioned and not adap
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However, most of the existing types were old-fashioned and not adapted to today’s working

methods, owing their fragility. A new typeface had to be found with a design that correspon
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However, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing their fragility. A new typeface had to be found with a design that correspon
ded to today's taste. Thus we have created Aiglon, a modern and elegant typeface, both prac
tical and robust... In recent years, a new tendency has become manifest in the decorative a
rts. While the simplicity of the lines has been preserved, the straightness is yielding and a d
istinguished elegance is coming into its own again. Typography has not been neglected in the
se developments, which have been expressed by an obvious reversion to certain styles. How
ever, most of the existing types were old-ashioned and not adapted to today’s working meth
ods, owing their fragility. A new typeface had to be found with a design that corresponded t
o today’s taste. Therefore we have created Aiglon, a modern and elegant typeface, both prac
tical and robust... In recent years, a new tendency has become manifest in the decorative a
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However, most of the existing types were old-fashioned and not adapted to today’s workin
g methods, owing their fragility. A new typeface had to be found with a design that corres
ponded to today’s taste. Thus we have created Aiglon, a modern and elegant typeface, bot
h practical and robust... In recent years, a new tendency has become manifest in the dec
orative arts. While the simplicity of the lines has been preserved, the straightness is yield
ing and a distinguished elegance is coming into its own again. Typography has not been n
eglected in these developments, which have been expressed by an obvious reversion to ce
rtain styles. However, most of the existing types were old-fashioned and not adapted to to
day’s working methods, owing their fragility. A new typeface had to be found with a desig
n that corresponded to today’s taste. Therefore we have created Aiglon, a modern and ele
gant typeface, both practical and robust... In recent years, a new tendency has become m
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2 pt A new typeface had to be found with a design that corresponded to today’s taste. Thus we ha
Pro ve created Aiglon, a modern & elegant typeface, both practical and robust... In recent years,

6402 new tendencies has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the Straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments, which have be

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BOTH PRACTICAL AND

Stylistic set 1: Milano

+ Discretionnary ligatures

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines ha
s been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typogra
phy has not been neglected in these developments, which have been expressed by an obvious reversion to certa
in styles. However, most of the existing types were old-fashioned and not adapted to today’s working methods, o
wing their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Thus we h
ave created Aiglon, a modern and elegant typeface, both practical and robust... In recent years, a new tendenc
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However, most of the existing types were old-fashioned and not ada
pted to today’s working methods, owing their fragility. A new typefa
ce had to be found with a design that corresponded to today’s taste
. Thus we have created Aiglon, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished ele
gance is coming into its own again. Typography has not been neglec
ted in these developments, which have been expressed by an obvio

However, most of the existing types were old-fashioned and not adapted to today’s workin

g methods, owing their fragility. A new typeface had to be found with a design that corres

ponded to today'’s taste. Thus we have created Aiglon, a modern and elegant typeface, bot
h practical and robust... In recent years, a new tendency has become manifest in the deco
rative arts. While the simplicity of the lines has been preserved, the straightness is yieldin
g and a distinguished elegance is coming into its own again. Typography has not been negl
ected in these developments, which have been expressed by an obvious reversion to certai
n styles. However, most of the existing types were old-fashioned and not adapted to today”
s working methods, owing their fragility. A new typeface had to be found with a design tha
t corresponded to today’s taste. Therefore we have created Aiglon, a modern and elegant t
ypeface, both practical and robust... In recent years, a new tendency has become manifes
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und with a design that corresponded to today'’s taste. Thus we have created
Aiglon, a modern and elegant typeface, both practical and robust... In recen
t years, 6402 new tendency has become manifest in the decorative arts. Whi

2 pt A new typeface had to be found with a design that corresponded to today’s taste. Thus w
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However, most of the existing types were old-fashioned and not

adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to tod
ay’s taste. Thus we have created Aiglon, a modern and elegant ty
peface, both practical and robust... In recent years, a new tende
ncy has become manifest in the decorative arts. While the simpl
icity of the lines has been preserved, the straightness is yielding
and a distinguished elegance is coming into its own again. Typog
raphy has not been neglected in these developments, which hav
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However, most of the existing types were old-fashioned and not adapted to today’s wo
rking methods, owing their fragility. A new typeface had to be found with a design tha
t corresponded to today’s taste. Thus we have created Aiglon, a modern and elegant ty
peface, both practical and robust... In recent years, a new tendency has become mani
fest in the decorative arts. While the simplicity of the lines has been preserved, the st
raightness is yielding and a distinguished elegance is coming into its own again. Typog
raphy has not been neglected in these developments, which have been expressed by a
n obvious reversion to certain styles. However, most of the existing types were old-fas

hioned and not adapted to today’s working methods, owing their fragility. A new typef
ace had to be found with a design that corresponded to today’s taste. Therefore we ha
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In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been p
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However, most of the existing types were old-fashioned and not adapted to t
oday’s working methods, owing their fragility. A new typeface had to be fo
und with a design that corresponded to today’s taste. Thus we have created
Aiglon, a modern and elegant typeface, both practical and robust... In recen
t years, 6402 new tendency has become manifest in the decorative arts. Whil

A new typeface had to be found with a design that corresponded to today’s taste. Thus we
have created Aiglon, a modern & elegant typeface, both practical and robust... In recent
years, 6402 new tendencies has become manifest in the decorative arts. While the simpli
city of the lines has been preserved, the straightness is yielding and a distinguished eleg
ance is coming into its own again. Typography has not been neglected in these developm
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However, most of the existing types were old-fashioned and not adapted to today’s
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However, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing their fragility. A new typeface had to be found with a design that correspon
ded to today's taste. Thus we have created Aiglon, a modern and elegant typeface, both prac
tical and robust... In recent years, a new tendency has become manifest in the decorative a
rts. While the simplicity of the lines has been preserved, the straightness is yielding and a d
istinguished elegance is coming into its own again. Typography has not been neglected in th
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wever, most of the existing types were old-fashioned and not adapted to today’s working m
ethods, owing their fragility. A new typeface had to be found with a design that corresponde
d to today’s taste. Therefore we have created Aiglon, a modern and elegant typeface, both p
ractical and robust... In recent years, a new tendency has become manifest in the decorati
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However, most of the existing types were old-fashioned and not adapt
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However, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing their fragility. A new typeface had to be found with a design that correspond
ed to today’s taste. Thus we have created Aiglon, a modern and elegant typeface, both practi
cal and robust.... In recent years, a new tendency has become manifest in the decorative art
s. While the simplicity of the lines has been preserved, the straightness is yielding and a dist
inguished elegance is coming into its own again. Typography has not been neglected in these
developments, which have been expressed by an obvious reversion to certain styles. However,
most of the existing types were old-fashioned and not adapted to today’s working methods, o
wing their fragility. A new typeface had to be found with a design that corresponded to today
s taste. Therefore we have created Aiglon, a modern and elegant typeface, both practical and r
obust... In recent years, a new tendency has become manifest in the decorative arts. While t
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a design that corresponded to today’s taste. Thus we have created Aiglon, a mod
ern and elegant typeface, both practical and robust... In recent years, 6402 new
tendency has become manifest in the decorative arts. While the simplicity of th
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in styles. However, most of the existing types were old-fashioned and not adapted to today's working methods, o
wing their fragility. A new typeface had to be found with a design that corresponded to today’s taste. Thus we h
ave created Aiglon, a modern and elegant typeface, both practical and robust... In recent years, a new tendency
has become manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightnes
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ce had to be found with a design that corresponded to today’s taste
. Thus we have created Aiglon, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished eleg
ance is coming into its own again. Typography has not been neglect
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However, most of the existing types were old-fashioned and not adapted to today’s workin
g methods, owing their fragility. A new typeface had to be found with a design that corresp
onded to today’s taste. Thus we have created Aiglon, a modern and elegant typeface, both
practical and robust... In recent years, a new tendency has become manifest in the decora
tive arts. While the simplicity of the lines has been preserved, the straightness is yielding a
nd a distinguished elegance is coming into its own again. Typography has not been neglect
ed in these developments, which have been expressed by an obvious reversion to certain s
tyles. However, most of the existing types were old-fashioned and not adapted to today’s w
orking methods, owing their fragility. A new typeface had to be found with a design that co
rresponded to today’s taste. Therefore we have created Aiglon, a modern and elegant type
face, both practical and robust... In recent years, a new tendency has become manifest in
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Thus we have created Aiglon,

However, most of the existing types were old-fa
shioned and not adapted to today’s working m

MORE THAN 489 NEW TYPEFACES HAD TO B

In recent years, a new tendency has become manifest in the de
corative arts. While the simplicity of the lines has been preserv
ed, the straightness 1s yielding and a distinguished elegance Is ¢
oming Into Its own again. Typography has not been neglected |

However, most of the existing types were old-fashioned and not adapted to today”
s working methods, owing their fragility. A new typeface had to be found with a d
esign that corresponded to today’s taste. Thus we have created Aiglon, a modern

and elegant typeface, both practical and robust... In recent years, 6402 new tend
ency has become manifest in the decorative arts. While the simplicity of the lines

A new typeface had to be found with a design that corresponded to today's taste. Thus we h
ave created Aiglon, a modern & elegant typeface, both practical and robust... In recent years,
6402 new tendencies has become manifest in the decorative arts. While the simplicity of the |
Ines has been preserved, the straightness is yielding and a distinguished elegance Is coming in
to its own again. Typography has not been neglected in these developments, which have been

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BOTH PRACTICAL

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a distinguished elegance i1s coming into its own again. Typograph
y has not been neglected in these developments, which have been expressed by an obvious reversion to certain s
tyles. However, most of the existing types were old-fashioned and not adapted to today's working methods, owing
their fragility. A new typeface had to be found with a design that corresponded to today's taste. Thus we have cre
ated Aiglon, a modern and elegant typeface, both practical and robust... In recent years, a new tendency has be
come manifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness is yiel
ding and a distinguished elegance is coming into its own again. Typography has not been neglected in these deve
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPRESSED BY A
N OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FASHIO

However, most of the existing types were old-fashioned and not ada
pted to today’s working methods, owing their fragility. A new typefac
e had to be found with a design that corresponded to today’s taste. T
hus we have created Aiglon, a modern and elegant typeface, both pr
actical and robust... In recent years, a new tendency has become m
anifest in the decorative arts. While the simplicity of the lines has be
en preserved, the straightness is yielding and a distinguished elegan
ce is coming into its own again. Typography has not been neglected |
n these developments, which have been expressed by an obvious re
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However, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing their fragility. A new typeface had to be found with a design that correspon
ded to today’s taste. Thus we have created Aiglon, a modern and elegant typeface, both pr
actical and robust... In recent years, a new tendency has become manifest in the decorativ
e arts. While the simplicity of the lines has been preserved, the straightness is yielding and
a distinguished elegance is coming into its own again. Typography has not been neglected i
n these developments, which have been expressed by an obvious reversion to certain styles

. However, most of the existing types were old-fashioned and not adapted to today’s working

methods, owing their fragility. A new typeface had to be found with a design that correspon
ded to today's taste. Therefore we have created Aiglon, a modern and elegant typeface, bot
h practical and robust... In recent years, a new tendency has become manifest in the decor
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Thus we have created Aiglo

However, most of the existing types were ol
d-fashioned and not adapted to today’s work

MORE THAN 489 NEW TYPEFACES HAD TO

In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been pr
eserved, the straightness is yielding and a distinguished eleg
ance Is coming into its own again. Typography has not been

However, most of the existing types were old-fashioned and not adapted to to
day’s working methods, owing their fragility. A new typeface had to be found
with a design that corresponded to today’s taste. Thus we have created Aiglon,
a modern and elegant typeface, both practical and robust... In recent years,
6402 new tendency has become manifest in the decorative arts. While the si

A new typeface had to be found with a design that corresponded to today’s taste. Thus w
e have created Aiglon, a modern & elegant typeface, both practical and robust... In rece
nt years, 6402 new tendencies has become manifest in the decorative arts. While the sim
plicity of the lines has been preserved, the Straightness is yielding and a distinguished ele
gance is coming into its own again. Typography has not been neglected in these develop

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BOTH PRACTIC

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. T
ypography has not been neglected in these developments, which have been expressed by an obvious revers

ion to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s wor
king methods, owing their fragility. A new typeface had to be found with a design that corresponded to toda
y's taste. Thus we have created Aiglon, a modern and elegant typeface, both practical and robust... In recen
t years, a new tendency has become manifest in the decorative arts. While the simplicity of the lines has be
en preserved, the straightness is yielding and a distinguished elegance is coming into its own again. Typogra
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPRESSED
BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF THE EXISTING TYPES WERE OL

However, most of the existing types were old-fashioned and not a
dapted to today’s working methods, owing their fragility. A new t
ypeface had to be found with a design that corresponded to toda
y’s taste. Thus we have created Aiglon, a modern and elegant typ
eface, both practical and robust... In recent years, a new tendenc
y has become manifest in the decorative arts. While the simplicit
y of the lines has been preserved, the straightness is yielding and
a distinguished elegance is coming into its own again. Typography
has not been neglected in these developments, which have been
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However, most of the existing types were old-fashioned and not adapted to today’s wo

rking methods, owing their fragility. A new typeface had to be found with a design tha

t corresponded to today's taste. Thus we have created Aiglon, a modern and elegant ty
peface, both practical and robust... In recent years, a new tendency has become manif
est in the decorative arts. While the simplicity of the lines has been preserved, the strai
ghtness is yielding and a distinguished elegance is coming into its own again. Typograp
hy has not been neglected in these developments, which have been expressed by an o
bvious reversion to certain styles. However, most of the existing types were old-fashion
ed and not adapted to today’s working methods, owing their fragility. A new typeface h
ad to be found with a design that corresponded to today'’s taste. Therefore we have cre
ated Aiglon, a modern and elegant typeface, both practical and robust... In recent yea
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Thus we have created Aiglo

However, most of the existing types were old-f
ashioned and not adapted to today’s working

MORE THAN 489 NEW TYPEFACES HAD T0

In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been pre
served, the straightness is yielding and a distinguished elega
nce I1s coming into its own again. Typography has not been n

However, most of the existing types were old-fashioned and not adapted to to
day's working methods, owing their fragility. A new typeface had to be found
with a design that corresponded to today's taste. Thus we have created Aiglon,
a modern and elegant typeface, both practical and robust... In recent years,
6402 new tendency has become manifest in the decorative arts. While the sim

A new typeface had to be found with a design that corresponded to today’s taste. Thus we
have created Aiglon, a modern & elegant typeface, both practical and robust... In recenty
ears, 6402 new tendencies has become manifest in the decorative arts. While the simplicit
y of the lines has been preserved, the straightness is yielding and a distinguished elegance
IS coming into its own again. Typography has not been neglected in these developments, w

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BOTH PRACTICA

In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the line

s has been preserved, the straightness is yielding and a distinguished elegance is coming into its own again. T
ypography has not been neglected in these developments, which have been expressed by an obvious reversio
n to certain styles. However, most of the existing types were old-fashioned and not adapted to today’s working
methods, owing their fragility. A new typeface had to be found with a design that corresponded to today’s tas
te. Thus we have created Aiglon, a modern and elegant typeface, both practical and robust... In recent years

, @ new tendency has become manifest in the decorative arts. While the simplicity of the lines has been preser

ved, the straightness is yielding and a distinguished elegance is coming into its own again. Typography has no
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPRESSED B
Y AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF THE EXISTING TYPES WERE OLD-FA

However, most of the existing types were old-fashioned and not ad
apted to today's working methods, owing their fragility. A new typ
eface had to be found with a design that corresponded to today’s t
aste. Thus we have created Aiglon, @ modern and elegant typeface,
both practical and robust... In recent years, a new tendency has b
ecome manifest in the decorative arts. While the simplicity of the |
ines has been preserved, the straightness is yielding and a disting
uished elegance is coming into its own again. Typography has not
been neglected in these developments, which have been expresse
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However, most of the existing types were old-fashioned and not adapted to today’s work
ing methods, owing their fragility. A new typeface had to be found with a design that cor
responded to today’s taste. Thus we have created Aiglon, a modern and elegant typeface,
both practical and robust... In recent years, a new tendency has become manifest in the
decorative arts. While the simplicity of the lines has been preserved, the straightness is

yielding and a distinguished elegance is coming into its own again. Typography has not b
een neglected in these developments, which have been expressed by an obvious reversio
n to certain styles. However, most of the existing types were old-fashioned and not adapt
ed to today's working methods, owing their fragility. A new typeface had to be found wit
h a design that corresponded to today's taste. Therefore we have created Aiglon, a mode
rn and elegant typeface, both practical and robust... In recent years, a new tendency ha
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Thus we have created Aig|

However, most of the existing types were ol
d-fashioned and not adapted to today’s wor

MORE THAN 489 NEW TYPEFACES HAD TO

8t In recent years, a new tendency has become manifest in th
e decorative arts. While the simplicity of the lines has bee
n preserved, the straightness is yielding and a distinguishe
d elegance is coming into its own again. Typography has n

pt However, most of the existing types were old-fashioned and not adapted to
today’s working methods, owing their fragility. A new typeface had to be fo
und with a design that corresponded to today's taste. Thus we have create
d Aiglon, a modern and elegant typeface, both practical and robust... In re
cent years, 6402 new tendency has become manifest in the decorative arts

2 pt A new typeface had to be found with a design that corresponded to today’s taste. Thus
Pro we have created Aiglon, a modern & elegant typeface, both practical and robust... Inr

ecent years, 6402 new tendencies has become manifest in the decorative arts. While t
he simplicity of the lines has been preserved, the straightness is yielding and a disting
uished elegance is coming into its own again. Typography has not been neglected in th

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BOTH PRACT

Stylistic set 2: Geneva

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the |
ines has been preserved, the straightness is yielding and a distinguished elegance is coming into its own
again. Typography has not been neglected in these developments, which have been expressed by an obvi
ous reversion to certain styles. However, most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to be found with a design that corre
sponded to today’s taste. Thus we have created Aiglon, a modern and elegant typeface, both practical an
d robust... In recent years, a new tendency has become manifest in the decorative arts. While the simpli
city of the lines has been preserved, the straightness is yielding and a distinguished elegance is coming i
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPRESS
ED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF THE EXISTING TYPES WER

8 pt—-6pt

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A ne
w typeface had to be found with a design that corresponded to
today's taste. Thus we have created Aiglon, a modern and elega
nt typeface, both practical and robust... In recent years, a new
tendency has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yi
elding and a distinguished elegance is coming into its own agai
n. Typography has not been neglected in these developments, w
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However, most of the existing types were old-fashioned and not adapted to today’s w
orking methods, owing their fragility. A new typeface had to be found with a design t
hat corresponded to today’s taste. Thus we have created Aiglon, a modern and elega
nt typeface, both practical and robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of the lines has been preserved

, the straightness is yielding and a distinguished elegance is coming into its own again
. Typography has not been neglected in these developments, which have been expres

sed by an obvious reversion to certain styles. However, most of the existing types we
re old-fashioned and not adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that corresponded to today’s taste. Ther
efore we have created Aiglon, a modern and elegant typeface, both practical and rob
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Thus we have created Aigl

However, most of the existing types were ol
d-fashioned and not adapted to today’s work
MORE THAN 489 NEW TYPEFACES HAD TO

8pt In recent years, a new tendency has become manifest in th
e decorative arts. While the simplicity of the lines has been
preserved, the straightness is yielding and a distinguished
elegance is coming into its own again. Typography has not

pt However, most of the existing types were old-fashioned and not adapted to t
oday’s working methods, owing their fragility. A new typeface had to be fo
und with a design that corresponded to today’s taste. Thus we have created
Aiglon, a modern and elegant typeface, both practical and robust... In recen
t years, 6402 new tendency has become manifest in the decorative arts. Wh

12 pt A new typeface had to be found with a design that corresponded to today's taste. Thus
Pro we have created Aiglon, a modern & elegant typeface, both practical and robust... In re
cent years, 6402 new tendencies has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguishe
d elegance is coming into its own again. Typography has not been neglected in these de

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BOTH PRACTIC

Stylistic set 2: Geneva

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the li
nes has been preserved, the straightness is yielding and a distinguished elegance is coming into its own a
gain. Typography has not been neglected in these developments, which have been expressed by an obviou
s reversion to certain styles. However, most of the existing types were old-fashioned and not adapted to to
day’s working methods, owing their fragility. A new typeface had to be found with a design that correspon
ded to today's taste. Thus we have created Aiglon, a modern and elegant typeface, both practical and robu
st... In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of t
he lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its ow
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPRESSED
BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF THE EXISTING TYPES WERE OL

8 pt—-6pt

However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to tod
ay’s taste. Thus we have created Aiglon, a modern and elegant t
ypeface, both practical and robust... In recent years, a new tend
ency has become manifest in the decorative arts. While the sim
plicity of the lines has been preserved, the straightness is yieldin
g and a distinguished elegance is coming into its own again. Typ
ography has not been neglected in these developments, which h

7 84

However, most of the existing types were old-fashioned and not adapted to today’s wo
rking methods, owing their fragility. A new typeface had to be found with a design tha
t corresponded to today’s taste. Thus we have created Aiglon, a modern and elegant t
ypeface, both practical and robust... In recent years, a new tendency has become m
anifest in the decorative arts. While the simplicity of the lines has been preserved, th
e straightness is yielding and a distinguished elegance is coming into its own again. Ty
pography has not been neglected in these developments, which have been expressed
by an obvious reversion to certain styles. However, most of the existing types were ol
d-ashioned and not adapted to today’s working methods, owing their fragility. A new t
ypeface had to be found with a design that corresponded to today’s taste. Therefore w
e have created Aiglon, a modern and elegant typeface, both practical and robust... In
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Thus we have created Aigl

However, most of the existing types were o
|d-fashioned and not adapted to today’s wo

MORE THAN 489 NEW TYPEFACES HAD T

185t In recent years, a new tendency has become manifest in
the decorative arts. While the simplicity of the lines has
been preserved, the straightness is yielding and a disting
uished elegance is coming into its own again. Typography

pt However, most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to b
e found with a design that corresponded to today’s taste. Thus we have c
reated Aiglon, a modern and elegant typeface, both practical and robust
... Inrecent years, 6402 new tendency has become manifest in the decor

2 pt A new typeface had to be found with a design that corresponded to today’s taste. Th
Pro us we have created Aiglon, a modern & elegant typeface, both practical and robust...
In recent years, 6402 new tendencies has become manifest in the decorative arts. W
hile the simplicity of the lines has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Typography has not been negle

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BOTH PRAC

Stylistic set 1: Milano

+ Discretionnary ligatures

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its
own again. Typography has not been neglected in these developments, which have been expressed by
an obvious reversion to certain styles. However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new typeface had to be found with a desi
gn that corresponded to today's taste. Thus we have created Aiglon, a modern and elegant typeface, b
oth practical and robust... In recent years, a new tendency has become manifest in the decorative arts.
While the simplicity of the lines has been preserved, the straightness is yielding and a distinguished el
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPRE
SSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF THE EXISTING TYPES
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However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that corresponde
d to today’s taste. Thus we have created Aiglon, a modern an
d elegant typeface, both practical and robust... In recent year
s, a new tendency has become manifest in the decorative arts
. While the simplicity of the lines has been preserved, the stra
ightness is yielding and a distinguished elegance is coming in
to its own again. Typography has not been neglected in these
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However, most of the existing types were old-fashioned and not adapted to today’s
working methods, owing their fragility. A new typeface had to be found with a des
ign that corresponded to today’s taste. Thus we have created Aiglon, a modern an
d elegant typeface, both practical and robust... In recent years, a new tendency ha
s become manifest in the decorative arts. While the simplicity of the lines has bee
n preserved, the straightness is yielding and a distinguished elegance is coming in
to its own again. Typography has not been neglected in these developments, whic
h have been expressed by an obvious reversion to certain styles. However, most of
the existing types were old-fashioned and not adapted to today’s working method
s, owing their fragility. A new typeface had to be found with a design that correspo
nded to today’s taste. Therefore we have created Aiglon, a modern and elegant typ
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Thus we have created Aigl

However, most of the existing types were o
Id-fashioned and not adapted to today’s wo

MORE THAN 489 NEW TYPEFACES HAD T0

8t In recent years, a new tendency has become manifest in t
he decorative arts. While the simplicity of the lines has b
een preserved, the straightness is yielding and a distingui
shed elegance is coming into its own again. Typography h

1 pt However, most of the existing types were old-fashioned and not adapted t
o today’s working methods, owing their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Thus we have crea
ted Aiglon, a modern and elegant typeface, both practical and robust... In
recent years, 6402 new tendency has become manifest in the decorative a

2 pt A new typeface had to be found with a design that corresponded to today’s taste. Thu
Pro s we have created Aiglon, a modern & elegant typeface, both practical and robust... |
n recent years, 6402 new tendencies has become manifest in the decorative arts. Wh
ile the simplicity of the lines has been preserved, the Straightness is yielding and a d
istinguished elegance is coming into its own again. Typography has not been neglecte

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BOTH PRACT

Stylistic set 1: Milano

+ Discretionnary ligatures

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity of the
lines has been preserved, the straightness is yielding and a distinguished elegance is coming into its ow
n again. Typography has not been neglected in these developments, which have been expressed by an o
bvious reversion to certain styles. However, most of the existing types were old-fashioned and not adap
ted to today’s working methods, owing their fragility. A new typeface had to be found with a design tha
t corresponded to today’s taste. Thus we have created Aiglon, a modern and elegant typeface, both prac
tical and robust... In recent years, a new tendency has become manifest in the decorative arts. While t
he simplicity of the lines has been preserved, the straightness is yielding and a distinguished elegance i
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPRESS
ED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF THE EXISTING TYPES WER
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However, most of the existing types were old-fashioned and n
ot adapted to today’s working methods, owing their fragility. A
new typeface had to be found with a design that corresponded
to today'’s taste. Thus we have created Aiglon, a modern and e
legant typeface, both practical and robust... In recent years, a
new tendency has become manifest in the decorative arts. W
hile the simplicity of the lines has been preserved, the straigh
tness is yielding and a distinguished elegance is coming into i
ts own again. Typography has not been neglected in these dev

However, most of the existing types were old-fashioned and not adapted to today’s

working methods, owing their fragility. A new typeface had to be found with a desig
n that corresponded to today’s taste. Thus we have created Aiglon, a modern and el
egant typeface, both practical and robust... In recent years, a new tendency has be
come manifest in the decorative arts. While the simplicity of the lines has been pre
served, the straightness is yielding and a distinguished elegance is coming into its o
wn again. Typography has not been neglected in these developments, which have b

een expressed by an obvious reversion to certain styles. However, most of the existi
ng types were old-fashioned and not adapted to today’s working methods, owing th
eir fragility. A new typeface had to be found with a design that corresponded to tod
ay’s taste. Therefore we have created Aiglon, a modern and elegant typeface, both p
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Thus we have created Aig

However, most of the existing types were
old-fashioned and not adapted to today’s

MORE THAN 489 NEW TYPEFACES HAD T

8t In recent years, a new tendency has become manifest i
n the decorative arts. While the simplicity of the lines
has been preserved, the straightness is yielding and a
distinguished elegance is coming into its own again. Ty

pt However, most of the existing types were old-fashioned and not adapte
d to today’s working methods, owing their fragility. A new typeface ha
d to be found with a design that corresponded to today’s taste. Thus w
e have created Aiglon, a modern and elegant typeface, both practical a
nd robust... In recent years, 6402 new tendency has become manifest

2 pt A new typeface had to be found with a design that corresponded to today’s taste.
Pro Thus we have created Aiglon, a modern & elegant typeface, both practical and ro
bust... In recent years, 6402 new tendencies has become manifest in the decorati
ve arts. While the simplicity of the lines has been preserved, the straightness is y
ielding and a distinguished elegance is coming into its own again. Typography ha

THUS WE HAVE CREATED AIGLON, A MODERN & ELEGANT TYPEFACE, BOTH PR

Stylistic set 2: Geneva

10 pt In recent years, a new tendency has become manifest in the decorative arts. While the simplicity o
f the lines has been preserved, the straightness is yielding and a distinguished elegance is coming
into its own again. Typography has not been neglected in these developments, which have been ex
pressed by an obvious reversion to certain styles. However, most of the existing types were old-fas
hioned and not adapted to today’s working methods, owing their fragility. A new typeface had to b
e found with a design that corresponded to today’s taste. Thus we have created Aiglon, a modern a
nd elegant typeface, both practical and robust... In recent years, a new tendency has become man
ifest in the decorative arts. While the simplicity of the lines has been preserved, the straightness i
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOPMENTS, WHICH HAVE BEEN EXPR
ESSED BY AN OBVIOUS REVERSION TO CERTAIN STYLES. HOWEVER, MOST OF THE EXISTING TY

However, most of the existing types were old-fashioned and However, most of the existing types were old-fashioned and not adapted to tod
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However, most of the existing types were old-fashioned and not a
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However, most of the existing types were old-fashioned and not
adapted to today’s working methods, owing their fragility. A new
typeface had to be found with a design that corresponded to to
day’s taste. Thus we have created Aiglon, a modern and elegan
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However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing their fragilit
y. A new typeface had to be found with a design that corres
ponded to today’s taste. Thus we have created Aiglon, a mo
dern and elegant typeface, both practical and robust... In re
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orative arts. While the simplicity of the lines has been preser
ved, the straightness is yielding and a distinguished eleganc
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However, most of the existing types were old-fashioned an
d not adapted to today’s working methods, owing their frag
ility. A new typeface had to be found with a design that cor
responded to today’s taste. Thus we have created Aiglon, a
modern and elegant typeface, both practical and robust... |
n recent years, a new tendency has become manifest in th
e decorative arts. While the simplicity of the lines has bee
n preserved, the straightness is yielding and a distinguishe
d elegance is coming into its own again. Typography has n
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However, most of the existing types were old-fashioned and
not adapted to today’s working methods, owing their fragilit
y. A new typeface had to be found with a design that corresp
onded to today’s taste. Thus we have created Aiglon, a mod
ern and elegant typeface, both practical and robust... In rec
ent years, a new tendency has become manifest in the deco
rative arts. While the simplicity of the lines has been preser
ved, the straightness is yielding and a distinguished eleganc
e is coming into its own again. Typography has not been neg
lected in these developments, which have been expressed b
y an obvious reversion to certain styles. However, most of th

typofonderie.com



OFONDERIE

Aiglon

Wide ExtraBold

abcdefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ &

Thus we have crea

However, most of the existin
g types were old-fashioned a
MORE THAN 489 NEW TYP

8t In recent years, a new tendency has be
come manifest in the decorative arts. W
hile the simplicity of the lines has been
preserved, the straightness is yielding a

4 pt However, most of the existing types were old-fashi
oned and not adapted to today’s working methods,
owing their fragility. A new typeface had to be foun
d with a design that corresponded to today’s taste.
Thus we have created Aiglon, a modern and elegan

12 pt A new typeface had to be found with a design that corresp
Pro onded to today’s taste. Thus we have created Aiglon,a mo

dern & elegant typeface, both practical and robust... In re
cent years, 6402 new tendencies has become manifest in t
he decorative arts. While the simplicity of the lines has be

THUS WE HAVE CREATED AIGLON, A MODERN & ELE

Stylistic set 1: Milano

+ Discretionnary ligatures

10 pt In recent years, a new tendency has become manifest in the decorativ
e arts. While th simplicity of the lines has been preserved, the straight
ness is yielding and a distinguished elegance is coming into its own a
gain. Typography has not been neglected in these developments, whic
h have been expressed by an obvious reversion to certain styles. Howe
ver, most of the existing types were old-fashioned and not adapted to t
oday’s working methods, owing their fragility. A new typeface had to be
found with a design that corresponded to today’s taste. Thus we have c
TYPOGRAPHY HAS NOT BEEN NEGLECTED IN THESE DEVELOP
MENTS, WHICH HAVE BEEN EXPRESSED BY AN OBVIOUS REVER

8 pt—-6pt

However, most of the existing types were o
Id-fashioned and not adapted to today's w
orking methods, owing their fragility. A ne
w typeface had to be found with a design t
hat corresponded to today’s taste. Thus w
e have created Aiglon, a modern and eleg
ant typeface, both practical and robust... |
n recent years, a new tendency has becom
e manifest in the decorative arts. While th

87 109

However, most of the existing types were old-fashioned a
nd not adapted to today’s working methods, owing their
fragility. A new typeface had to be found with a design t
hat corresponded to today’s taste. Thus we have create

d Aiglon, a modern and elegant typeface, both practical a
nd robust... In recent years, a new tendency has become
manifest in the decorative arts. While the simplicity of th
e lines has been preserved, the straightness is yielding a
nd a distinguished elegance is coming into its own again.
Typography has not been neglected in these developmen
ts, which have been expressed by an obvious reversion to
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